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  ﻷﺑﻲ اﻟﻌﺘﺎﻫﻴﺔ" ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"ﺗﻐﻴﻴﺮات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﻓﻲ ﺷﻌﺮ 
 ﺑﺤﺚ ﺗﻜﻤﻴﻠﻲ
  اﻟﺠﺎﻣﻌﻴﺔ اﻷوﻟﻰ ﻣﻘﺪم ﻻ ﺳﺘﻴﻔﺎء اﻟﺸﺮوط ﻟﻠﺤﺼﻮل ﻋﻠﻰ اﻟﺸﻬﺎدة
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 ﺑﻴﺌﺴﺎن   ﻧﻮس ﺻﻮﻩ
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 ﺷﻌﺒﺔ اﻟﻠﻐﺔ اﻟﻌﺮﺑﻴﺔ وأدﺑﻬﺎ
  دابﻗﺴﻢ اﻟﻠﻐﺔ واﻵ
  اﻵداب واﻟﻌﻠﻮم اﻹﻧﺴﺎﻧﻴﺔﻛﻠﻴﺔ 








































 ﺮﻌﺷ ﻲﻓ ﺔﻴﺿوﺮﻌﻟا نازوﻷا تاﺮﻴﻴﻐﺗ"رﻮﺒﻘﻟا ﻞﻫأ ﺲﺣأ ﻦﻣ "ﺔﻴﻫﺎﺘﻌﻟا ﻲﺑﻷ  
Perubahan Wazan Ilmu Arudl dalam Syi’ir “Man Ahassa Ahlal Qubur” Karya Abu 
Al-Atahiyah 
 
      Abu Al-Atahiyah adalah seseorang penyair pada masa Abbasiyah sezaman 
dengan Abu Nawas  Abul Atahiyah adalah orang sangat tanggap dan dalam syair-
syairnya banyak kreasi baru. Diantara syair-syairnya yang terkenal dan sangat  bagus 
adalah masalah kezuhudan, kata-kata mutriara, pribahasa dan nasehat. 
     Adapun fokus permasalahan dalam pembahasan tema ini adalah: (1) Apa Wazan 
Ilmu Arudl yang digunakan dalam Syi’ir “Man Ahassa Ahlal Qubur” Karya Abu Al-
Atahiyah?. (2) Apa Perubahan wazan Ilmu Arudl dalam Syi’ir “Man Ahassa Ahlal 
Qubur” Karya Abu Al-Atahiyah?. Tujuan pambahsan ini untuk mengetahui wazan 
Ilmu Arudl yang digunakan dalam Syi’ir “Man Ahassa Ahlal Qubur” Karya Abu Al-
Atahiyah dan  mengetahui perubahan wazan Ilmu Arudl dalam Syi’ir “Man Ahassa 
Ahlal Qubur” Karya Abu Al-Atahiyah. 
      Penulis menggunakan meode kualitatif sebagai prosedur penelitian yang 
menghasilkan data deskriptif berupa kata tertulis yang dapat diamati. Penulis meneliti 
syai’ir “Man Ahassa Ahlal Qubur” Karya Abu Al-Atahiyah dari segi bentuk irama 
(hasil pengulangan dari beberapa taf’ilah) dan perubahannya yang berupa zihaf 
dan’illat. 
      Adapun Hasil penelitian ini menunjukkan bahwa: Pertama, Syi’ir “Man Ahassa 
Ahlal Qubur” Karya Abu Al-Atahiyah menggunakan bahar Kamil. Kedua,  
Perubahan wazan Ilmu Arudl yang ditemukan dalam  syi’ir “Man Ahassa Ahlal 
Qubur” Karya Abu Al-Atahiyah adalah sebagai berikut: (a). Zihaf Idlmar 
(mematikan huruf kedua yang hidup) terdapat 37  bait  yaitu bait 
ke1,2,3,4,5,6,7,8,9,10,11,12,14,15,16,18,19,20,21,24,25,26,27,28,29,30,31,32,33,34,
35,36,37,38,39,40,41. (b). Zihaf Waqs (membuang  huruf  kedua yang hidup) 
terdapat 2 bait yaitu bait ke 11 dan 34. (c). Zihaf Khazl ( mematikan  huruf  kedua 
dan membuang huruf keempat terdapat 1 bait yaitu bait ke 41. 



































 أ ...................................................................... اﳌﻮﺿﻮع
  ب ............................................................... ﺗﻘﺮﻳﺮ اﳌﺸﺮف
 ج ........................................................... إﻋﺘﻤﺎد ﳉﻨﺔ اﳌﻨﺎﻗﺸﺔ
 د ......................................................ﺻﺎﻟﺔ اﻟﺒﺤﺚ اﻹﻋﱰاف ﺑﺄ
 ه ............................................................... اﻟﺸﻜﺮ واﻟﺘﻘﺪﻳﺮ
 و ...................................................................... اﻹﻫﺪاء
 ز ...................................................................... اﳊﻜﻤﺔ
 ح .............................................................. ﳏﺘﻮﻳﺎت اﻟﺒﺤﺚ
 ك .............................................................. ﻣﻠﺨﺺ اﻟﺒﺤﺚ
 اﻟﻔﺼﻞ اﻷول : أﺳﺎﺳﻴﺎت اﻟﺒﺤﺚ
 ١ .................................................................. أ. ﻣﻘﺪﻣﺔ
 ٢ .......................................................... ب. أﺳﺌﻠﺔ اﻟﺒﺤﺚ
 ٢ ......................................................... ج. أﻫﺪاف اﻟﺒﺤﺚ
 ٣ ............................................................ أﳘﻴﺔ اﻟﺒﺤﺚد. 
 ٣ .................................................... ه. ﺗﻮﺿﻴﺢ اﳌﺼﻄﻠﺤﺎت
 ٤ .......................................................... و. ﺣﺪود اﻟﺒﺤﺚ
 ٤ ....................................................... ز. اﻟﺪراﺳﺎت اﻟﺴﺎﺑﻘﺔ

































 اﻟﻔﺼﻞ اﻟﺜﺎﻧﻰ : اﻹﻃﺎر اﻟﻨﻈﺮي
 ٦ ............................................. اﳌﺒﺤﺚ اﻷول : اﻷوزان اﻟﻌﺮوﺿﻴﺔ
 ٦ ................................................. أ. ﻣﻔﻬﻮم اﻷوزان اﻟﻌﺮوﺿﻴﺔ
 ٨ ................................................ ب. أﻧﻮاع اﻷوزان اﻟﻌﺮوﺿﻴﺔ
 ١١ ....................................... ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔج. أﻧﻮاع 
 ٧١ ............................................... اﳌﺒﺤﺚ اﻟﺜﺎﱐ : أﺑﻮ اﻟﻌﺘﺎﻫﻴﺔ
 ٧١ .................................................... أ. ﺗﺮﲨﺔ أﰊ اﻟﻌﺘﺎﻫﻴﺔ
 ٨١ .................................................. ب.  ﺷﻌﺮ أﰊ اﻟﻌﺘﺎﻫﻴﺔ
 ٨١ ........................... اﻟﻌﺘﺎﻫﻴﺔج. اﻟﺸﻌﺮ "ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر " ﻷﰊ 
 اﻟﻔﺼﻞ اﻟﺜﺎﻟﺚ : ﻣﻨﻬﺠﻴﺔ اﻟﺒﺤﺚ
 ٢٢ .................................................... أ.ﻣﺪﺧﻞ اﻟﺒﺤﺚ وﻧﻮﻋﻪ
 ٢٢ .............................................. ب.ﺑﻴﺎﻧﺎت اﻟﺒﺤﺚ وﻣﺼﺎدرﻫﺎ
 ٢٢ .................................................. ج.أدوات اﳉﻤﻊ اﻟﺒﻴﺎﻧﺎت
 ٢٢ ..................................................... د.ﻃﺮﻳﻘﺔ ﲨﻊ اﻟﺒﻴﺎﻧﺎت
 ٣٢ ......................................................... ه.ﲢﻠﻴﻞ اﻟﺒﻴﺎﻧﺎت
 ٣٢ ....................................................... و.ﺗﺼﺪﻳﻖ اﻟﺒﻴﺎﻧﺎت
 ٣٢ ...................................................... ز. إﺟﺮاءات اﻟﺒﺤﺚ
 ﻋﺮض اﻟﺒﻴﺎﻧﺎت وﺗﺤﻠﻴﻠﻬﺎ وﻣﻨﺎﻗﺸﺘﻬﺎاﻟﻔﺼﻞ اﻟﺮاﺑﻊ : 

































اﳌﺒﺤﺚ اﻷول : اﻷوزان اﻟﻌﺮوﺿﻴﺔ اﳌﺴﺘﺨﺪﻣﺔ ﰲ ﺷﻌﺮ "ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر" ﻷﰊ 
 ٥٢ ................................................................ اﻟﻌﺘﺎﻫﻴﺔ.
 اﳌﺒﺤﺚ اﻟﺜﺎﱐ : ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﺷﻌﺮ "ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر" ﻷﰊ
 ٣٥ ................................................................ اﻟﻌﺘﺎﻫﻴﺔ.
 اﻟﻔﺼﻞ اﻟﺨﺎﻣﺲ : اﻟﺨﺎﺗﻤﺔ
  ٥٨ ................................................................. أ.اﻟﻨﺘﺎﺋﺞ
 ٧٨ .............................................................. ب.اﻹﻗﱰاح
 اﻟﻤﺮاﺟﻊ
 ٨٨ .......................................................... أ.اﳌﺮاﺟﻊ اﻟﻌﺮﺑﻴﺔ
  ٩٨ .................................................... ب.اﳌﺮاﺟﻊ اﻷﻧﺪوﻧﻴﺴﻴﺔ
 




































  ﻣﻘﺪﻣﺔ. أ
ووزن و ﻗﺎل ﺑﻌﺾ اﻟﻌﻠﻤﺎء   اﻟﻘﻮل ﻣﻦ ﻏﲑ ﻗﺼﺪ وﺗﻘﻔﻴﺔ ﺷﻌﺮا اﻟﺸﻌﺮ ﻛﺎن ﻣﻮزوﻧﺎ ﻓﻠﻴﺲ
وﻗﻴﻞ اﻟﺸﻌﺮ ﻫﻮ ﻛﻼم ﻳﻘﺼﺪ ﺑﻪ اﻟﻮزن  ١ﻰ اﳌﻌﲎاﻟﺸﻌﺮ ﻫﻮ ﻗﻮل ﻣﻮزون ﻣﻘﻔﻲ ﻳﺪل ﻋﻠ
أرﺑﻌﺔ أرﻛﺎن ﻫﻲ اﳌﻌﲎ واﻟﻮزن إن اﻟﺸﻌﺮ ﻳﺸﱰط ﻓﻴﻪ . ٢واﻟﻘﺎﻓﻴﺔ و ﻳﻌﱪ ﻋﻦ اﻷ ﺧﻴﻠﺔ اﻟﺒﺪﻳﻌﻴﺔ
  .واﻟﻘﺎﻓﻴﺔ واﻟﻘﺼﺪ ﻓﺈذا ﻳﺪل اﻟﻘﻮل ﻋﻠﻰ اﻷرﻛﺎن اﻷرﺑﻌﺔ ﻳﺴﻤﻰ ﺷﻌﺮا
و ﻫﻮ ﻋﻠﻢ ﻳﻌﺮف ﺑﻪ ﺻﺤﻴﺢ  ٣أوزان اﻟﺸﻌﺮ ﻋﻦ ﻋﻠﻢ اﻟﻌﺮوض ﻫﻮ اﻟﺬي ﻳﺪرس          
، ﻷﻧﻪ إن ﻋﻠﻢ اﻟﻌﺮوض ﻣﻬﻢ ﺟﺪا . ﻟﺸﻌﺮ ﻣﻦ ﺳﻘﻴﻤﻪ وﻣﺎ ﻳﻌﱰي ﻣﻦ زﺣﺎﻓﺎت وﻋﻠﻞ ا
وﻻ ﳜﺘﻠﻂ ﲝﻮر اﻟﺸﻌﺮ ﻣﻦ دون ﲝﺮﻩ و ﳝﻴﺰ اﻟﺸﻌﺮ ﻳﺴﺘﻄﻴﻊ اﻹﻧﺴﺎن ﻳﻌﺮف ﺻﺤﻴﺢ اﻟﺸﻌﺮ 
  .ﻣﻦ ﻏﲑﻩ ﻛﺎﻟﺴﺠﻊ واﻟﻘﺮآن اﻟﻜﺮﱘ واﳊﺪﻳﺚ اﻟﺸﺮﻳﻒ
ﻋﻦ ﺣﻴﺎة اﻟﻠﻬﻮ ﻻﰊ اﻟﻌﺘﺎﻫﻴﺔ ﻧﺼﺢ اﻹﻧﺴﺎن ﺑﻜﻒ "ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر" اﻟﺸﻌﺮ       
وﺷﻐﻞ ﲞﻮاﻃﺮ اﳌﻮت وذﻛﺮ اﳌﻮت و  اﳊﻴﺎة وﻣﺘﺎع اﻟﺪﻧﻴﺎ واﻧﺼﺮاف ﻋﻦ ﻣﻠﺬات  واﻟﺰﻫﺪ
اﻟﺴﺆال اﻟﺬي ﲰﻲ ﻣﻮﺿﻮع اﻟﺸﻌﺮ ﻓﺠﻮاﺑﻪ اﷲ وأﻣﺎ. وﻣﺎل إﱃ اﻟﺘﻨﺴﻚ ﻋﺎﱂ اﻟﱪزخ واﻵﺧﺮ
  .وﺗﻌﺎاﱃ ﻫﻮ اﻟﺬي ﺧﻠﻖ ﻛﻞ ﺷﻲء و ﳓﻦ ﻧﺮﺟﻊ إﻟﻴﻪ ﺳﺒﺤﺎﻧﻪ
                                                           
  ٥٩٢ :ص( م٣٦٩١اﳌﺼﺮﻳﺔ،ﻣﻜﺘﺒﺔ اﻟﻨﻬﻀﺔ )،  أﺻﻮل اﻟﻨﻘﺪ اﻷدﰊأﲪﺪ اﻟﺸﺎﻳﺐ ،  ١
  ٣١ :laH ,)٥٩٩١ ,salhkI-lA :ayabaruS( ,ifawoQ nad ldurA umlI ,dimaH  na’saM٢
  ٦ :،ص(م ٨٩٩١اﻟﺪار اﻟﺜﻘﺎﻓﻴﺔ ﻟﻠﻨﺸﺮ ، : اﻟﻘﺎﻫﺮة ) أوزان اﻟﺸﻌﺮﻣﺼﻄﻔﻰ ﺣﺮﻛﺎت ، ٣


































 أﺑﻮ اﻟﻌﺘﺎﻫﻴﺔ ﺎﻋﻴﻞ ﺑﻦ اﻟﻘﺎﺳﻢ ﺑﻦ ﺳﻮﻳﺪ ﺑﻦ ﻛﻴﺴﺎن،واﲰﻪ إﲰأﺑﻮ اﻟﻌﺘﺎﻫﻴﺔ ﻫﻮ ﻛﻨﻴﺔ      
اﳌﺸﻬﻮر ﰲ ﻋﺼﺮ اﻟﻌﺒﺎﺳﻴﺔ وﻛﺎن ﻫﻮ اﻟﺸﺎﻋﺮو .  ٤ه٣١٢ه وﺗﻮﰲ ﰲ ﺳﻨﺔ ٠٣١وﻟﺪ ﰲ ﺳﻨﺔ 
  .اﻟﻘﻮل ﰲ اﻟﺰﻫﺪ واﳌﺪﻳﺢ واﻟﻐﺰل وأﻛﺜﺮ أﻧﻮاع اﻟﺸﻌﺮ ﰲ ﻋﺼﺮﻩ ﳚﻴﺪ
وﻣﻦ ﺗﻠﻚ اﳌﺬﻛﻮرة ﻇﻬﺮ أن اﻟﺸﻌﺮ ﻟﻪ ﺧﺼﺎﺋﺺ ﻣﻦ اﻟﻠﻔﻈﻲ واﳌﻌﻨﻮي ﻛﻤﺎ ﺷﻌﺮ أﰊ        
اﻟﻌﺘﺎﻫﻴﺔ وﻇﻬﺮ أن ﻋﻠﻢ اﻟﻌﺮوض ﻣﻬﻢ ﺟﺪا ، وﻟﺬﻟﻚ أراد اﻟﺒﺎﺣﺚ أن ﻳﺒﺤﺚ ﰲ ﺷﻌﺮ أﰊ 
  .اﻟﻌﺘﺎﻫﻴﺔ ﻋﻦ اﻟﻮزن اﻟﻌﺮوﺿﻰ اﳌﺴﺘﺨﺪم وﺗﻐﻴﲑاﺎ
  أﺳﺌﻠﺔ اﻟﺒﺤﺚ. ب
ﻷﰊ " ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"ﻣﺎ ﻫﻲ اﻷوزان اﻟﻌﺮوﺿﻴﺔ اﳌﺴﺘﺨﺪﻣﺔ ﰲ ﺷﻌﺮ . ١     
 اﻟﻌﺘﺎﻫﻴﺔ؟
  ﻷﰊ اﻟﻌﺘﺎﻫﻴﺔ؟" ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"ﰲ ﺷﻌﺮ ﻛﻴﻒ ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ . ٢      
  أﻫﺪاف اﻟﺒﺤﺚ . ج
  .ﻷﰊ اﻟﻌﺘﺎﻫﻴﺔ" أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر ﻣﻦ"اﻷوزان اﻟﻌﺮوﺿﻴﺔ اﳌﺴﺘﺨﺪﻣﺔ ﰲ ﺷﻌﺮ ﳌﻌﺮﻓﺔ . ١   
  .اﻟﻌﺘﺎﻫﻴﺔﻷﰊ " أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر ﻣﻦ "ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﺷﻌﺮ ﳌﻌﺮﻓﺔ . ٢     
 
                                                           
  ٥:ص( م ٦٨٩١اﳌﻄﺒﻌﺔ دار اﻟﺒﲑوت، : ﺑﲑوت )دﻳﻮان أﰊ اﻟﻌﺘﺎﻫﻴﺔ،،  ﻛﺮم اﻟﺒﺴﺘﺎﱏ٤


































  أﻫﻤﻴﺔ اﻟﺒﺤﺚ. د
ﻷﰊ " ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﺷﻌﺮ ﻟﺰﻳﺎدة اﳌﻌﺮﻓﺔ ﻋﻦ ﺗﻐﻴﲑات . ١     
  .اﻟﻌﺘﺎﻫﻴﺔ
  .ﰲ اﻷدب اﻟﻌﺮﰊ وﺧﺎﺻﺔ ﰲ ﻋﻠﻢ اﻟﻌﺮوض واﻟﻘﺎﻓﻴﺔﻟﺰﻳﺎدة اﳌﺮاﺟﻊ . ٢     
   اﻟﻤﺼﻄﻠﺤﺎت ﺗﻮﺿﻴﺢ. ه
  :وﺿﺢ اﳌﺼﻄﻠﺤﺎت اﻟﱵ ﺗﺘﻜﻮن ﻣﻨﻬﺎ ﺻﻴﺎﻏﺔ ﻋﻨﻮان ﻫﺬا اﻟﺒﺤﺚ، وﻫﻲ  اﻟﺒﺎﺣﺚ    
  .٥و ﺗﺒّﺪل ﲨﻊ ﻣﺆﻧﺚ اﻟﺴﺎﱂ ﻣﻦ ﻟﻔﻆ ﺗﻐﻴﲑ، ﲟﻌﲎ ﲢّﻮل: ﺗﻐﻴﲑات . ١
اﻟﻮزن ﰲ ﻋﻠﻢ . وﻫﻲ ﲨﻊ اﻟﺘﻜﺴﲑ. ٦ووزﻧﺔ ﻳﺰن وزﻧﺎ –ﻫﻲ ﻣﻦ ﻓﻌﻞ  َوَزَن : اﻷوزان . ٢
ﻣﻦ اﻟﺘﻔﻌﻴﻼت اﻟﻨﺎﲡﺔ ﻋﻦ ﻛﺘﺎﺑﺔ اﻟﺒﻴﺖ اﻟﺸﻌﺮى واﻟﻮزن ﻫﻮ  اﻟﻌﺮوض ﻫﻮ اﻹﻳﻘﺎع اﳊﺎﺻﻞ
  .٧وﻗﺼﺎﺋﺪةﻫﻢ اﻟﻘﻴﺎس اﻟﺬي ﻳﻌﺘﻤﺪﻩ اﻟﺸﻌﺮاء ﰲ ﺗﺄﻟﻴﻒ أﺑﻴﺎﻢ، وﻣﻘﻄﻮﻋﺎﻢ
ﺤﻴﺢ اﻟﺸﻌﺮ ﻣﻦ و ﻫﻮ ﻋﻠﻢ ﻳﻌﺮف ﺑﻪ ﺻ. ٨اﻟﺸﻌﺮ ﻫﻮ اﻟﺬي ﻳﺪرس أوزان :  ﻋﻠﻢ اﻟﻌﺮوض. ٣
 اﻟﺬي وأﻣﺎ اﻟﻴﺎء ﻫﻮ ﻳﺎء اﻟﻨﺴﺒﺔ ﲟﻌﲎ ﲨﻴﻊ اﻟﻌﻠﻮم٩وﻋﻠﻞ ﻓﺎﺳﺪﻩ وﻣﺎ ﻳﻌﱰي ﻣﻦ زﺣﺎﻓﺎت
  .ﻳﺘﻌﻠﻖ ﺑﺎﻟﻌﺮوض
  .٠١واﻟﻘﺎﻓﻴﺔ ﻛﻼم ﻳﻘﺼﺪ ﺑﻪ اﻟﻮزن: ﺮ ﻌاﻟﺸ.٤
                                                           
  ٣٢٥:ص ( م ٨٠٩١اﳌﻄﺒﻌﺔ اﻟﻜﺎﺛﻮﻟﻜﻴﺔ، : ﺑﲑوت )، ﳌﻨﺠﺪ ﰲ اﻟﻠﻐﺔﻣﻌﻠﻮف، اﻟﻮﻳﺲ ٥
  ٩٩٨...ص:ﻧﻔﺲ اﳌﺮﺟﻊ٦
  ٨٥٤:،ص(ه١٩٩١دار اﻟﻜﺘﺐ اﻟﻌﻠﻤﻴﺔ، :ﻟﺒﻨﺎن -ﺑﲑوت) اﳌﻌﺠﻢ اﳌﻔﺼﻞ ﰲ ﻋﻠﻢ اﻟﻌﺮوض واﻟﻘﺎﻓﻴﺔ وﻓﻨﻮن اﻟﺸﻌﺮأﻣﻴﻞ ﺑﺪﻳﻊ ﻳﻌﻘﻮب ، ٧
  ٦:،ص(م ٨٩٩١اﻟﺪار اﻟﺜﻘﺎﻓﻴﺔ ﻟﻠﻨﺸﺮ ، : اﻟﻘﺎﻫﺮة ) أوزان اﻟﺸﻌﺮﻣﺼﻄﻔﻰ ﺣﺮﻛﺎت ، ٨
  ٦:،ص(ه٤٠٠٢دار اﻟﻜﺘﺐ اﻟﻌﻠﻤﻴﺔ، :ﻟﺒﻨﺎن -تﺑﲑو)اﳌﺮﺷﺪ اﻟﻮاﰲ ﰲ اﻟﻌﺮوض واﻟﻘﻮاﰲﳏﻤﺪ ﺣﺴﻦ ﺑﻦ ﻋﺜﻤﺎن ، ٩
  ٤٧:laH ,)٥٩٩١ ,salhkI-lA :ayabaruS( ,ifawoQ nad ldurA umlI ,dimaH  na’saM٠١


































ه  ٠٣١اﲰﻪ إﲰﺎﻋﻴﻞ ﺑﻦ اﻟﻘﺎﺳﻢ ﺑﻦ ﺳﻮﻳﺪ ﺑﻦ ﻛﻴﺴﺎن، وﻟﺪ ﰲ ﺳﻨﺔ : أﺑﻮ اﻟﻌﺘﺎﻫﻴﺔ . ٥
  .اﳌﺸﻬﻮر ﰲ ﻋﺼﺮ اﻟﻌﺒﺎﺳﻴﺔﻫﻮ اﻟﺸﺎﻋﺮ . ١١ه٣١٣ وﺗﻮﰲ ﰲ ﺳﻨﺔ
واﳌﺮاد ﺬا اﳌﻮﺿﻮع ﻫﻮ أن ﻫﺬا اﻟﺒﺤﺚ ﻳﺘﻜﻠﻢ ﻋﻦ  ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﺷﻌﺮ 
  .ﻷﰊ اﻟﻌﺘﺎﻫﻴﺔ" ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"
  ﺣﺪود اﻟﺒﺤﺚ. و
  .ﺑﻴﺘﺎ٢٤ﻳﺘﻜﻮن ﻣﻦ  وﻫﻮ" ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر" أن ﻣﻮﺿﻮع  ﻫﺬا اﻟﺒﺤﺚ ﻫﻮ اﻟﺸﻌﺮ . ١
ﻷﰊ اﻟﻌﺘﺎﻫﻴﺔ ﻣﻦ ﻧﺎﺣﻴﺔ " ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"أن ﻫﺬا اﻟﺒﺤﺚ ﻳﺮﻛﺰ ﰲ دراﺳﺔ اﻟﺸﻌﺮ . ٢
  .اﻷوزان اﻟﻌﺮوﺿﻴﺔ و ﺗﻐﻴﲑاﺎ
  اﻟﺪراﺳﺎت اﻟﺴﺎﺑﻘﺔ . ز
  :ﻓﻴﻤﺎ ﻳﻠﻲ اﻟﺒﺤﻮ ث اﻟﱵ ﺗﻨﺎوﻟﺖ ﻣﺜﻞ ﻫﺬا اﳌﻮﺿﻮع
ﻧﻌﻤﺔ اﻟﻌﻔﻴﻔﺔ ﻃﺎﻟﺒﺔ ﻣﻦ ﻃﺎﻟﺒﺎت ﺷﻌﺒﺔ اﻟﻠﻐﺔ اﻟﻌﺮﺑﻴﺔ وأدﺎ ﻛﻠﻴﺔ اﻷدب وﻋﻠﻮم            
م ﲢﺖ ﻣﻮﺿﻮع ٧١٠٢اﻹﻧﺴﺎﻧﻴﺔ ﲜﺎﻣﻌﺔ ﺳﻮﻧﻦ أﻣﺒﻴﻞ اﻹﺳﻼﻣﻴﺔ واﳊﻜﻮﻣﻴﺔ ﺳﻮراﺑﺎﻳﺎ ﻋﺎم 
 اﺳﺘﺨﺪﻣﺘﻪ اﻟﺬياﳌﻨﻬﺞ . ﻹﺑﻦ اﻟﻔﺎرض" ﴰﺲ وﻫﻼل"ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﺷﻌﺮ "
ﺔ ووﺟﺪت أﻣﺎ اﻟﺪراﺳﺔ اﻟﱵ اﺳﺘﺨﺪﻣﺘﻬﺎﻓﻬﻲ اﻟﻌﺮوﺿﻴﺔ واﻟﻘﻮاﻓﻴو اﳌﻨﻬﺞ اﻟﺘﻜﻤﻴﻠﻲﻫﻲ
 ﺑﻴﺘﺎ٤٣اﻟﺒﺎﺣﺜﺔ أن اﻟﺒﺤﺮ اﳌﺴﺘﺨﺪم ﻫﻮ ﲝﺮ اﻟﻄﻮﻳﻞ ووﺟﺪت ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ 
  .أﺑﻴﺎت ﻣﻦ اﻟﺰﺣﺎف  اﳉﺎري ﳎﺮى اﻟﻌﻠﺔ ٠٤ﻣﻦ زﺣﺎف اﻟﻘﺒﺾ و
                                                           
  ٥ :ص...،دﻳﻮان،  ﻛﺮم اﻟﺒﺴﺘﺎﱏ١١


































ﺎ ﻛﻠﻴﺔ اﻷدب أﻳﻮ ﻛﺎرﺗﻴﻜﺎ ﺳﺎري ﻃﺎﻟﺒﺔ ﻣﻦ ﻃﺎﻟﺒﺎت ﺷﻌﺒﺔ اﻟﻠﻐﺔ اﻟﻌﺮﺑﻴﺔ وأد          
م ﲢﺖ ٧١٠٢وﻋﻠﻮم اﻹﻧﺴﺎﻧﻴﺔ ﲜﺎﻣﻌﺔ ﺳﻮﻧﻦ أﻣﺒﻴﻞ اﻹﺳﻼﻣﻴﺔ واﳊﻜﻮﻣﻴﺔ ﺳﻮراﺑﺎﻳﺎ ﻋﺎم 
 اﻟﺬياﳌﻨﻬﺞ . زﻳﺪونﻹﺑﻦ " أﺿﺤﻰ اﻟﺘﻨﺌﻲ"أوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﺷﻌﺮ ﺗﻐﻴﲑات ال"ﻣﻮﺿﻮع 
اﻟﻘﺎﻓﻴﺔ اﺳﺘﺨﺪﻣﺘﻪ اﳌﻨﻬﺞ اﻟﺘﻜﻤﻴﻠﻲ وأﻣﺎ اﻟﺪراﺳﺔ اﻟﱵ اﺳﺘﺨﺪﻣﺘﻬﺎ ﻓﻬﻲ اﻟﻌﺮوﺿﻴﺔ و
أن اﻟﺒﺤﺮ اﳌﺴﺘﺨﺪم ﻫﻮ ﲝﺮ اﻟﺒﺴﻴﻂ ووﺟﺪت ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ووﺟﺪت اﻟﺒﺎﺣﺜﺔ 
  .زﺣﺎف و ﻋﻠﺔﻣﻦ 
ﺷﺮﻳﻒ اﻟﺪﻳﻦ ﻃﺎﻟﺐ ﻣﻦ ﻃﻼب ﺷﻌﺒﺔ اﻟﻠﻐﺔ اﻟﻌﺮﺑﻴﺔ وأدﺎ ﻛﻠﻴﺔ اﻷدب وﻋﻠﻮم            
م ﲢﺖ ﻣﻮﺿﻮع ٧١٠٢اﻹﻧﺴﺎﻧﻴﺔ ﲜﺎﻣﻌﺔ ﺳﻮﻧﻦ أﻣﺒﻴﻞ اﻹﺳﻼﻣﻴﺔ واﳊﻜﻮﻣﻴﺔ ﺳﻮراﺑﺎﻳﺎ ﻋﺎم 
 ﺬيﺞ اﻟاﳌﻨﻬ. ﻹﰊ اﻟﻘﺎﺳﻢ اﻟﺸﺎﰊ " ﻳﺎ اﻟﺸﻌﺮ"ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﺷﻌﺮ "
ﺔ ﻬﺎ ﻓﻬﻲ اﻟﻌﺮوﺿﻴﺔ واﻟﻘﻮاﻓﻴﺘﻜﻤﻴﻠﻲ وأﻣﺎ اﻟﺪراﺳﺔ اﻟﱵ اﺳﺘﺨﺪﻣاﳌﻨﻬﺞ اﻟ ﻫﻮ ﻪاﺳﺘﺨﺪﻣ
ووﺟﺪ اﻟﺒﺎﺣﺚ أن اﻟﺒﺤﺮ اﳌﺴﺘﺨﺪم ﻫﻮ ﲝﺮ اﻟﻜﺎﻣﻞ  اﺰوء  ووﺟﺪ  ﺗﻐﻴﲑات اﻷوزان 











































  اﻷوزان اﻟﻌﺮوﺿﻴﺔ:اﻟﻤﺒﺤﺚ اﻷول 
 ﻣﻔﻬﻮم اﻷوزان اﻟﻌﺮوﺿﻴﺔ  . أ
ﻗّﺪر (  : وزن، ﻳﺰن، وزﻧﺎ، وزﻧﺔ)، أﺧﺬ ﻣﻦ ﻟﻔﻆ " اﻟﻮزن" ﲨﻊ اﻟﺘﻜﺴﲑ ﻣﻦ ﻣﻔﺮد : اﻷوزان ﻟﻐﺔ
واﺻﻄﻼﺣﺎ  ﻫﻮ اﻟﻘﻴﺎس اﻟﺬي ﻳﻌﺘﻤﺪﻩ اﻟﺸﻌﺮاء ﰲ (. اﳌﻘﻴﺎس ﻟﻠﺜﻘﻞ)ﺛﻘﻞ اﻟﺸﻲء ﺑﺎﳌﻴﺰان 
واﻷوزان اﻟﺸﻌﺮﻳﺔ اﻟﺘﻘﻠﻴﺪﻳﺔ ﺳﺘﺔ ﻋﺸﺮ وزﻧﺎ، ﻗﺪ . ٢١وﻗﺼﺎﺋﺪةﻫﻢ أﺑﻴﺎﻢ، وﻣﻘﻄﻮﻋﺎﻢﺗﺄﻟﻴﻒ 
وﺿﻊ ﻓﻴﻬﺎ اﳋﻠﻴﻞ ﺑﻦ أﲪﺪ اﻟﻔﺮاﻫﻴﺪي ﲬﺴﺔ ﻋﺸﺮ وزﻧﺎ وزاد  ﻋﻠﻴﻬﺎ اﻷﺧﻔﺶ وزﻧﺎ ﲰﺎﻩ 
  .٣١ﻣﻨﻪ وإﳕﺎ ﲰﻲ ﲝﺮا ﻷﻧﻪ ﻳﻮزن ﺑﻪ ﻣﺎ ﻻ ﻳﺘﻨﺎﻫﻰ ﻣﻦ اﻟﺸﻌﺮ ﲟﺎ ﻳﻐﱰف(. اﳌﺘﺪارك)
واﺻﻄﻼﺣﺎ ﻫﻮ اﻟﻘﻮاﻋﺪ ( ﻋﺮض، ﻳﻌﺮض، ﻋﺮﺿﺎ، وﻋﺮوض)ﻤﺄﺧﻮذ ﻣﻦ ﻓﻟﻐﺔ " اﻟﻌﺮوض"وأﻣﺎ 
  ٤١.اﻟﱵ ﺗﺪل ﻋﻠﻰ اﳌﻴﺰان اﻟﺪﻗﻴﻖ اﻟﺬي ﻳﻌﺮف ﺑﻪ ﺻﺤﻴﺢ أوزان اﻟﺸﻌﺮ اﻟﻌﺮﰊ ﻣﻦ ﻓﺎﺳﺪﻫﺎ
وزان اﻟﺸﻌﺮ اﻟﻌﺮﰊ ﺗﺘﻜﻮن ﻗﺪ ذﻛﺮ أن اﻟﺸﻌﺮ اﻟﻌﺮﰊ ﻳﺘﻜﻮن ﻣﻦ ﺳﺘﺔ ﻋﺸﺮ وزﻧﺎ وأ
أو ﻫﻲ ﻛﻞ ﻛﻠﻤﺔ ﻣﻦ  ﻠﺔ ﻫﻲ اﻟﻮﺣﺪة اﳌﻮﺳﻴﻘﻴﺔ ﰲ اﻟﺒﺤﺮ، ﻴﻌﻴﻼت، واﻟﺘﻔﻌﻣﻦ اﻟﺘﻔ
وﻣﻦ اﺟﺘﻤﺎع ﻃﺎﺋﻔﺔ ﻣﻦ اﻟﺘﻔﻌﻴﻼت ﻋﻠﻰ ﻧﺴﻖ ﺧﺎص ﻳﺘﻜﻮن . ﻛﻠﻤﺎﺗﻪ
ﻮن ﻣﻦ اﳌﻘﺎﻃﻊ، وﻻ ﺗﺰﻳﺪ ﻋﻠﻰ ﺛﻼﺛﺔ ﻣﻘﺎﻃﻊ وﻻ ﺗﺘﺄﻟﻒ ﻣﻦ واﻟﺘﻔﻌﻴﻼت ﺗﺘﻜ٥١اﻟﺒﺤﺮ
  .أﻗﻞ ﺣﺮﻓﲔ
                                                           
  ٨٥٤: ص...،اﳌﻌﺠﻢأﻣﻴﻞ ﺑﺪﻳﻊ ﻳﻌﻘﻮب ، 21
  ٠١ :ص( م٦٣٩١اﳌﻄﺒﻌﺔ ﻣﺼﻄﺎﰱ اﻟﺒﺎب اﳊﻠﱯ،: ﻣﺼﺮ )، اﳌﺨﺘﺼﺮ اﻟﺸﺎﰲ ﻋﻠﻰ ﻣﱳ اﻟﺸﺎﰲاﻟﺸﻴﺦ ﳏﻤﺪ اﻟﺪﻣﻨﻬﻮري ، ٣١
  ٩:ص...،اﻟﻌﺮوضﳏﻤﺪ ﻋﻠﻲ اﳍﺎﴰﻲ ، ٤١
  ٥١...ص:ﻧﻔﺲ اﳌﺮﺟﻊ٥١


































  :اﻟﻌﺮوﺿﻴﻮن ﻳﻨﻘﺴﻢ اﳌﻘﺎﻃﻊ إﱃ ﺛﻼﺛﺔ ﻫﻲ   
  :ﺣﺮﻓﺎن وﻫﻮ ﻧﻮﻋﺎن  : اﻟﺴﺒﺐ -اﻷوﻟﻰ
  (٥)/َﻫْﻞ، َﻣْﻦ : ﻳﺘﺄﻟﻒ ﻣﻦ ﺣﺮﻓﲔ، ﻣﺘﺤﺮك ﻓﺴﺎﻛﻦ ﳓﻮ  ﺳﺒﺐ ﺧﻔﻴﻒ.١
  )//(َﻟَﻚ، ِﺑَﻚ : ﻳﺘﺄﻟﻒ ﻣﻦ ﺣﺮﻓﲔ ﻣﺘﺤﺮﻛﲔ ، ﳓﻮ  ﺳﺒﺐ ﺛﻘﻴﻞ.٢
  :ﺛﻼﺛﺔ أﺣﺮف وﻫﻮ ﻧﻮﻋﺎن: اﻟﻮﺗﺪ-اﻟﺜﺎﻧﻴﺔ
  (٥)//ﻧَـَﻌْﻢ، َﻋَﻠﻰ : ﻫﻮ اﺟﺘﻤﺎع ﻣﺘﺤﺮﻛﲔ ﻓﺴﺎﻛﻦ، ﳓﻮ : وﺗﺪ ﻣﺠﻤﻮع.١
  /(٥)/َﻫﺎِت، أَْﻣِﺲ : ﳓﻮﻫﻮ اﺟﺘﻤﺎع ﻣﺘﺤﺮﻛﲔ ﺑﻴﻨﻬﻤﺎ ﺳﺎﻛﻦ، :  وﺗﺪ ﻣﻔﺮوق.٢
  :أرﺑﻌﺔ أﺣﺮف أو ﲬﺴﺔ وﻫﻲ ﻧﻮﻋﺎن: اﻟﻔﺎﺻﻠﺔ -اﻟﺜﺎﻟﺜﺔ
  (٥)///َﺟَﺒٌﻞ، َﺷَﻌَﺮْت : ﻫﻲ اﺟﺘﻤﺎع ﺛﻼﺛﺔ ﻣﺘﺤﺮﻛﺎت ﻓﺴﺎﻛﻦ، ﳓﻮ: ﻓﺎﺻﻠﺔ ﺻﻐﺮى.١
  (.٥)////َﻋَﻤُﻠُﻜﻢ ْ: ﻫﻰ اﺟﺘﻤﺎع أرﺑﻌﺔ ﻣﺘﺤﺮﻛﺎت ﻓﺴﺎﻛﻦ، ﳓﻮ:  ﻓﺎﺻﻠﺔ ﻛﺒﺮى.٢
((ﱂَْ أََر َﻇْﻬِﺮ َﺟَﺒٍﻞ َﲰََﻜﺔ ً:    ))وﲨﻊ اﳋﻠﻴﻞ ﻣﺎ ﺑﲔ اﳌﺼﻄﻠﺤﺎت ﻛﻠﻬﺎ ﺑﻘﻮﻟﻪ
  ٦١
  :أﻣﺎ اﻟﺘﻔﺎﻋﻴﻞ اﻟﻌﺮوﺿﻴﺔ اﺧﱰﻋﻬﺎ اﳋﻠﻴﻞ ﻋﺸﺮ ﺗﻔﺎﻋﻴﻞ ﻛﺎﻵﰐ
  (٥)//ووﺗﺪﳎﻤﻮع ( ٥)/ﺗﺘﻜﻮن ﻣﻦ ﺳﺒﺐ ﺧﻔﻴﻒ ( : ٥//٥)/ ﻓَﺎِﻋُﻠﻦ ْ.١
  (٥)/وﺳﺒﺐ ﺧﻔﻴﻒ( ٥)//ﺗﺘﻜﻮن ﻣﻦ وﺗﺪ ﳎﻤﻮع(: ٥/٥)//ﻓَـُﻌْﻮُﻟْﻦ .٢
  (٥+/٥)/و ﺳﺒﺒﲔ ﺧﻔﻴﻔﲔ ( ٥)//وﺗﺪ ﳎﻤﻮعﺗﺘﻜﻮن ﻣﻦ (: ٥/٥/٥)//َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ .٣
                                                           
  ٦١-٥١:ص...،اﻟﻌﺮوض ﳏﻤﺪ ﻋﻠﻲ اﳍﺎﴰﻲ ، ٦١


































  (٥)//ووﺗﺪ ﳎﻤﻮع(  ٥+/٥)/ﺗﺘﻜﻮن ﻣﻦ ﺳﺒﺒﲔ ﺧﻔﻴﻔﲔ(: ٥//٥/٥)/ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ .٤
  (٥)///وﻓﺎﺻﻠﺔ اﻟﺼﻐﺮى( ٥)//ﺗﺘﻜﻮن ﻣﻦ وﺗﺪ ﳎﻤﻮع (: ٥///٥)//ٌﻣَﻔﺎَﻋَﻠُﱳ ْ.٥
  (٥)//ووﺗﺪ ﳎﻤﻮع(٥)///ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ اﻟﺼﻐﺮى (: ٥//٥)///ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ .٦
  /(٥)/ووﺗﺪ ﻣﻔﺮوق ( ٥+/٥)/ﺗﺘﻜﻮن ﻣﻦ ﺳﺒﺒﲔ ﺧﻔﻴﻔﲔ /(: ٥/٥/٥)/َﻣْﻔُﻌْﻮَﻻت ُ.٧
  (٥+/٥)/وﺳﺒﺒﲔ ﺧﻔﻴﻔﲔ /( ٥)/ﺗﺘﻜﻮن ﻣﻦ وﺗﺪ ﻣﻔﺮوق (: ٥/٥//٥)/ﻓﺎَِع َﻻ ُﺗْﻦ  .٨
ﻓﺴﺒﺐ /( ٥)/ﻓﻮﺗﺪ ﻣﻔﺮوق( ٥)/ﺗﺘﻜﻮن ﻣﻦ ﺳﺒﺐ ﺧﻔﻴﻒ (:٥//٥/٥)/ُﻣْﺴﺘَـْﻔِﻊ ُﻟﻦ ْ.٩
  (٥)/ﺧﻔﻴﻒ
ﻓﺴﺒﺐ ( ٥)//ﻓﻮﺗﺪ ﳎﻤﻮع ( ٥)/ﺗﺘﻜﻮن ﻣﻦ ﺳﺒﺐ ﺧﻔﻴﻒ (: ٥/٥//٥)/ﻓَﺎِﻋَﻼُﺗْﻦ .٠١
  (٥)/ﺧﻔﻴﻒ
  
  أﻧﻮاع اﻷوزان اﻟﻌﺮوﺿﻴﺔ. ب
ﻛﻤﺎ ﻋﺮﻓﻨﺎ أن اﻟﺒﺤﻮر ﰲ اﻟﺸﻌﺮ اﻟﻌﺮﰊ ﺳﺘﺔﻋﺸﺮ ﲝﺮا وﻛﻞ ﲝﺮ ﻣﻦ ﲝﻮر اﻟﺸﻌﺮ ﻟﻪ    
. ﻋﻠﻰ اﳊﺸﻮ أو ﻋﻠﻰ اﻟﻌﺮوض أو ﻋﻠﻰ اﻟﻀﺮب ﻓﻴﻪ اﻟﺘﻐﻴﲑات اﻟﱵ ﺗﺪﺧﻞ
  :ﻋﻠﻰ وزن ﻛﻞ ﲝﺮ  وﺳﻴﻮﺿﺤﻬﺎ اﻟﺒﺎﺣﺚ
 ٧١اﻟﻄﻮﻳﻞﲝﺮ  .١
  ﻓَـُﻌْﻮُﻟْﻦ َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ ﻓَـُﻌْﻮُﻟْﻦ َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ      ﻓَـُﻌْﻮُﻟْﻦ َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ ﻓَـُﻌْﻮُﻟْﻦ َﻣَﻔﺎِﻋﻴـْ ُﻠﻦ ْ
  ٥/٥/٥// ٥/٥// ٥/٥/٥//  ٥/٥//                                            ٥/٥/٥// ٥/٥// ٥/٥/٥//  ٥/٥//
                                                           
  ٣٤:ص...،اﳌﺮﺷﺪﳏﻤﺪ ﺣﺴﻦ ﺑﻦ ﻋﺜﻤﺎن ، ٧١


































 ٨١ﲝﺮ اﳌﺪﻳﺪ .٢
 ﻓَﺎِﻋَﻼُﺗْﻦ       ﻓَﺎِﻋَﻼُﺗْﻦ ﻓَﺎِﻋُﻠْﻦ ﻓَﺎِﻋَﻼُﺗﻦ ْﻓَﺎِﻋَﻼُﺗْﻦ ﻓَﺎِﻋُﻠْﻦ 
  ٥/٥//٥/      ٥//٥/    ٥/٥//٥/          ٥/٥//٥/      ٥//٥/   ٥/٥//٥/
 ٩١ﲝﺮ اﻟﺒﺴﻴﻂ .٣
 ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ ﻓَﺎِﻋُﻠْﻦ ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ ﻓَﺎِﻋُﻠْﻦ           ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ ﻓَﺎِﻋُﻠْﻦ ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ ﻓَﺎِﻋُﻠْﻦ         
  ٥//٥/     ٥//٥/٥/     ٥//٥/    ٥//٥/٥/                  ٥//٥/     ٥//٥/٥/     ٥//٥/    ٥//٥/٥/
  ٠٢ﲝﺮ اﻟﻮاﻓﺮ .٤
  ُﻣَﻔﺎَﻋَﻠُﱳْ ُﻣَﻔﺎَﻋَﻠُﱳْ ﻓَـُﻌْﻮُﻟْﻦ        ُﻣَﻔﺎَﻋَﻠُﱳْ ُﻣَﻔﺎَﻋَﻠُﱳْ ﻓَـُﻌْﻮُﻟﻦ ْ
  ٥/٥//    ٥///٥//     ٥///٥//              ٥/٥//    ٥///٥//     ٥///٥//
  ١٢ﲝﺮ اﻟﻜﺎﻣﻞ  .٥
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ       ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ
  ٥//٥///        ٥//٥///     ٥//٥///           ٥//٥///        ٥//٥///     ٥//٥///
  ٢٢ﲝﺮ اﳍﺰج  .٦
  َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ                 َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ 
  ٥/٥/٥//     ٥/٥/٥//                            ٥/٥/٥//     ٥/٥/٥//
 ٣٢ﲝﺮ اﻟﺮﺟﺰ .٧
  ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ              ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ  ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ ُﻣْﺴﺘَـْﻔِﻌُﻠﻦ ْ
  ٥//٥/٥/      ٥//٥/٥/       ٥//٥/٥/                       ٥//٥/٥/      ٥//٥/٥/       ٥//٥/٥/
                                                           
  ٢٥:ص...،اﳌﺮﺷﺪﳏﻤﺪ ﺣﺴﻦ ﺑﻦ ﻋﺜﻤﺎن ، ٨١
  ٧٥ :ص...ﻧﻔﺲ اﳌﺮﺟﻊ٩١
  ٥٦:ص...ﻧﻔﺲ اﳌﺮﺟﻊ٠٢
  ٩٦:ص...ﻧﻔﺲ اﳌﺮﺟﻊ١٢
  ٤٧:ص...ﻧﻔﺲ اﳌﺮﺟﻊ٢٢
  ٩٧:ص...ﻧﻔﺲ اﳌﺮﺟﻊ ٣٢


































 ٤٢ﲝﺮ اﻟﺮﻣﻞ .٨
  ﻓَﺎِﻋَﻼُﺗْﻦ ﻓَﺎِﻋَﻼُﺗْﻦ ﻓَﺎِﻋَﻼُﺗْﻦ                   ﻓَﺎِﻋَﻼُﺗْﻦ ﻓَﺎِﻋَﻼُﺗْﻦ ﻓَﺎِﻋَﻼُﺗﻦ ْ
  ٥/٥//٥/    ٥/٥//٥/     ٥/٥//٥/                            ٥/٥//٥/    ٥/٥//٥/     ٥/٥//٥/
 ٥٢ﲝﺮ اﻟﺴﺮﻳﻊ  .٩
  ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ َﻣْﻔُﻌْﻮَﻻُت                ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ َﻣْﻔُﻌْﻮَﻻت ُ
  /٥/٥/٥/     ٥//٥/٥/      ٥//٥/٥/                         /٥/٥/٥/     ٥//٥/٥/      ٥//٥/٥/
  ٦٢ﲝﺮ اﳌﻨﺴﺮح.٠١
  ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ َﻣْﻔُﻌْﻮَﻻُت ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ                 ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ َﻣْﻔُﻌْﻮَﻻُت ُﻣْﺴﺘَـْﻔِﻌُﻠﻦ ْ
  ٥//٥/٥/      /٥/٥/٥/      ٥//٥/٥/                              ٥//٥/٥/     /٥/٥/٥/     ٥//٥/٥/
  ٧٢ﲝﺮ اﳋﻔﻴﻒ.١١
  ﻓَﺎِﻋَﻼُﺗْﻦ ُﻣْﺴﺘَـْﻔِﻊ ُﻟْﻦ ﻓَﺎِﻋَﻼُﺗﻦ ْ              ﻓَﺎِﻋَﻼُﺗْﻦ ُﻣْﺴﺘَـْﻔِﻊ ُﻟْﻦ ﻓَﺎِﻋَﻼُﺗْﻦ 
  ٥/٥//٥/      ٥//٥/٥/     ٥/٥//٥/                        ٥/٥//٥/      ٥//٥/٥/      ٥/٥//٥/
  ٨٢ﲝﺮ اﳌﻀﺎرع.٢١
  َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ  ﻓَﺎِع َﻻ ُﺗْﻦ                      َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ  ﻓَﺎِع َﻻ ُﺗﻦ ْ
  ٥/٥//٥/      ٥/٥/٥//                                    ٥/٥//٥/          ٥/٥/٥//
  ٩٢ﲝﺮ اﳌﻘﺘﻀﺐ.٣١
  َﻣْﻔُﻌْﻮَﻻُت  ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ                    َﻣْﻔُﻌْﻮَﻻُت  ُﻣْﺴﺘَـْﻔِﻌُﻠﻦ ْ
  ٥//٥/٥/        /٥/٥/٥/                                  ٥//٥/٥/        /٥/٥/٥/
                                                           
  ٩٧:ص...،اﳌﺮﺷﺪﳏﻤﺪ ﺣﺴﻦ ﺑﻦ ﻋﺜﻤﺎن ، ٤٢
  ٤٨:ص...ﻧﻔﺲ اﳌﺮﺟﻊ٥٢
  ٧٨:ص...ﻧﻔﺲ اﳌﺮﺟﻊ٦٢
  ٢٩:ص...ﻧﻔﺲ اﳌﺮﺟﻊ٧٢
  ٤٠١:ص...ﻧﻔﺲ اﳌﺮﺟﻊ٨٢
  ٨٠١:ص...ﻧﻔﺲ اﳌﺮﺟﻊ٩٢


































  ٠٣اﺘﺚﲝﺮ .٤١
  ﻦ ْﺗ َُﻼ ﺎﻋ ِﻓ َ  ﻦ ْﻟ ُ ﻊ ِﻔ ْﺘ ـَﺴ ْﻣ ُ            ﻦ ْﺗ َُﻼ ﺎﻋ ِﻓ َ  ﻦ ْﻟ ُ ﻊ ِﻔ ْﺘ ـَﺴ ْﻣ ُ
  ٥/٥//٥/         ٥/ /٥/٥/                       ٥/٥//٥/       ٥/ /٥/٥/
  ١٣ﲝﺮ اﳌﺘﻘﺎرب.٥١
  ﻓَـُﻌْﻮُﻟﻦ ْﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ         ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ 
  ٥/٥//   ٥/٥//    ٥/٥//    ٥/٥//               ٥/٥//   ٥/٥//    ٥/٥//    ٥/٥//
  ٢٣ﲝﺮ اﳌﺘﺪارك.٦١
  ﻓَﺎِﻋُﻠْﻦ ﻓَﺎِﻋُﻠْﻦ ﻓَﺎِﻋُﻠْﻦ ﻓَﺎِﻋُﻠْﻦ          ﻓَﺎِﻋُﻠْﻦ ﻓَﺎِﻋُﻠْﻦ ﻓَﺎِﻋُﻠْﻦ ﻓَﺎِﻋُﻠﻦ ْ          
  ٥//٥/     ٥//٥/   ٥//٥/   ٥//٥/                   ٥//٥/     ٥//٥/   ٥//٥/  ٥//٥/                
  أﻧﻮاع اﻟﺘﻐﻴﻴﺮات اﻷوزان اﻟﻌﺮوﺿﻴﺔ. ج
  اﻟﺰﺣﺎف: اﻟﺘﻐﻴﻴﺮ اﻷول      
أي ﺣﺮف اﻟﺜﺎﱐ )ﻗﺎل ﳏﻤﺪ ﻋﻠﻲ اﳍﺎﴰﻲ ﰲ ﻛﺘﺎﺑﻪ أن اﻟﺰﺣﺎف ﻫﻮ ﺗﻐﻴﲑ ﺛﻮاﱐ اﻷﺳﺒﺎب 
  ٣٣(اﻟﺴﺒﺐ ﻣﻦ
وﺳﻴﻮﺿﺢ اﻟﺒﺎﺣﺚ ﻛﻤﺎ  اﻟﺰﺣﺎف اﳌﻔﺮد واﻟﺰﺣﺎف اﳌﺰدوج: وﻳﻘﺴﻢ إﱃ ﻧﻮﻋﲔ وﳘﺎ
  :ﻳﻠﻲ
  وﻫﻮ ﻳﺼﻴﺐ اﻟﺘﻔﻌﻴﻠﺔ ﻣﺮة واﺣﺪة، أي ﻫﻮاﻟﺘﻐﻴﲑ اﻟﺬي ﻳﻄﺮأ :  اﻟﺰﺣﺎف اﻟﻤﻔﺮد.أ
  .ﻋﻠﻰ ﺳﺒﺐ واﺣﺪ ﻣﻨﻬﺎ
                                                           
  ٥١١: ص...،اﳌﺮﺷﺪﳏﻤﺪ ﺣﺴﻦ ﺑﻦ ﻋﺜﻤﺎن ، ٠٣
  ٩١١:ص...ﻧﻔﺲ اﳌﺮﺟﻊ١٣
  ٤٢١:ص...ﻧﻔﺲ اﳌﺮﺟﻊ٢٣
  ٦٢١:ص...،اﻟﻌﺮوضﳏﻤﺪ ﻋﻠﻲ اﳍﺎﴰﻲ ، ٣٣


































  :٤٣واﻟﺘﻐﻴﲑ اﻟﺰﺣﺎﻓﺎت اﳌﻔﺮدة، وﻫﻲ ﲦﺎﻧﻴﺔ
  .وﻫﻮ ﺣﺬف اﻟﺜﺎﱐ اﻟﺴﺎﻛﻦ ﰲ ﻓَﺎِﻋُﻠْﻦ ﻓﺘﺼﲑ َﻓِﻌُﻠﻦ ْ: اﳋﱭ.١
  .ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ﻓﺘﺼﲑ ُﻣَﻔﺎِﻋُﻠﻦ ْوﻫﻮ ﺣﺬف اﻟﺜﺎﱐ اﳌﺘﺤﺮك ﰲ : اﻟﻮﻗﺺ .٢
  .وﻫﻮ ﺗﺴﻜﲔ اﻟﺜﺎﱐ اﳌﺘﺤﺮك ﰲ ُﻣﺘَﻔﺎِﻋُﻠْﻦ ﻓﺘﺼﲑ ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ: اﻹﺿﻤﺎر .٣
  .وﻫﻮ ﺣﺬف اﻟﺮاﺑﻊ اﻟﺴﺎﻛﻦ ﰲ ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ ﻓﺘﺼﲑ ُﻣْﺴَﺘِﻌُﻠﻦ ْ: اﻟﻄﻲ .٤
  .وﻫﻮ ﺣﺬف اﳋﺎﻣﺲ اﻟﺴﺎﻛﻦ ﰲ َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ ﻓﺘﺼﲑ َﻣَﻔﺎِﻋُﻠﻦ ْ: اﻟﻘﺒﺾ .٥
  .ﻮ ﺣﺬف اﳋﺎﻣﺲ اﳌﺘﺤﺮك ﰲ ُﻣَﻔﺎَﻋَﻠُﱳْ ﻓﺘﺼﲑ ُﻣَﻔﺎَﻋْﻠُﱳ ْوﻫ: اﻟﻌﻘﻞ .٦
  .وﻫﻮ ﺗﺴﻤﻜﲔ اﳋﺎﻣﺲ اﳌﺘﺤﺮك ﰲ  ُﻣَﻔﺎَﻋَﻠُﱳْ ﻓﺘﺼﲑ ُﻣَﻔﺎَﻋُﻠﻦ ْ: اﻟﻌﺼﺐ .٧ 
  .وﻫﻮ ﺣﺬف اﻟﺴﺎﺑﻊ اﻟﺴﺎﻛﻦ ﰲ ﻓَﺎِﻋَﻼُﺗْﻦ  ﻓﺘﺼﲑ ﻓَﺎِﻋَﻼت ُ: اﻟﻜﻒ .٨
  :٥٣وأﻣﺎ ﺗﻐﻴﲑ اﻟﺰﺣﺎﻓﺎت اﳌﺰدوﺟﺔ، وﻫﻲ أرﺑﻌﺔ
واﻟﺮاﺑﻊ  )اﻟﻄﻲ(ﺣﺬف اﻟﺜﺎﱐ ﻳﻌﲏ ﻣﺮﻛﺐ ﻣﻦ اﻟﻄﻲ واﳋﱭوﻫﻮ : اﳋﺒﻞ .١
  .ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ ﻓﺘﺼﲑ ُﻣَﺘِﻌُﻠﻦ ْ : )اﳋﱭ(اﻟﺴﺎﻛﻦ
 )اﻟﻄﻲ( ﺣﺬف اﻟﺮاﺑﻊ اﻟﺴﺎﻛﻦ ﻳﻌﲏ وﻫﻮ ﻣﺮﻛﺐ ﻣﻦ اﻟﻄﻲ واﻹﺿﻤﺎر: اﳋﺰل .٢
  .ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ﻓﺘﺼﲑ ُﻣْﻔَﺘِﻌُﻠﻦ ْ( : )اﻹﺿﻤﺎروﺗﺴﻜﲔ ﻣﻦ اﻟﺜﺎﱐ اﳌﺘﺤﺮك
واﻟﺴﺎﺑﻊ  )اﳋﱭ(ﺣﺬف اﻟﺜﺎﱐ ﻳﻌﲏوﻫﻮ ﻣﺮﻛﺐ ﻣﻦ اﳋﱭ واﻟﻜﻒ : اﻟﺸﻜﻞ .٣
  .ﻓَﺎِﻋَﻼُﺗْﻦ ﻓﺘﺼﲑ َﻓِﻌَﻼت ُ:  )اﻟﻜﻒ(اﻟﺴﺎﻛﻦ
 ﺗﺴﻜﲔ اﳋﺎﻣﺲ اﳌﺘﺤﺮك ﻳﻌﲏوﻫﻮ ﻣﺮﻛﺐ ﻣﻦ اﻟﻌﺼﺐ واﻟﻜﻒ : اﻟﻨﻘﺺ .٤
 .َﻔﺎَﻋَﻠُﱳْ ﻓﺘﺼﲑ ُﻣَﻔﺎَﻋْﻠﺖ ُﻣ ُ: )اﻟﻜﻒ(وﺣﺬف اﻟﺴﺎﺑﻊ اﻟﺴﺎﻛﻦ )اﻟﻌﺼﺐ(
                                                           
  ٦٢١:ص ...،اﻟﻌﺮوضﳏﻤﺪ ﻋﻠﻲ اﳍﺎﴰﻲ ، ٤٣
  ٧٢١:ص...ﻧﻔﺲ اﳌﺮﺟﻊ٥٣


































  اﻟﻌﻠﺔاﻟﺰﺣﺎف اﻟﺠﺎرى ﻣﺠﺮى : اﻟﺘﻐﻴﻴﺮ اﻟﺜﺎﻧﻲ       
ﻫﻨﺎك زﺣﺎف ﻳﺼﻴﺐ اﻟﻌﺮوض واﻟﻀﺮب، ﻓﻴﻠﺘﺰم ﰲ اﻟﻘﺼﻴﺪة ﺑﻜﺎﻣﻠﻬﺎ، وﻳﺴﻤﻰ اﻟﺰﺣﺎف 
  :٦٣وأﻧﻮاﻋﻪ اﳉﺎرى ﳎﺮى اﻟﻌﻠﺔ
  .اﳋﱭ ﰲ ﺑﻌﺾ أﻧﻮاع اﳌﺪﻳﺪ، ﻓﺘﺼﺒﺢ ﻓَﺎِﻋَﻼُﺗْﻦ   َﻓِﻌَﻼ .١
  .َﻓِﻌُﻠﻦ ْﻟﺒﺴﻴﻂ ﻓﺘﺼﺒﺢ ﻓَﺎِﻋُﻠْﻦ   اﳋﱭ ﰲ ﻋﺮوض ا.٢
ُﻣﺘَـْﻔِﻌُﻠْﻦ وﺗﻨﻘﻞ إﱃ    ُﻣْﺴﺘَـْﻔِﻌُﻠﻦ ْﰲ ﻋﺮوض وﺿﺮب ﳐﻠﻊ اﻟﺒﺴﻴﻂ ﻓﺘﺼﺒﺢ اﳋﱭ .٣
 .ﻓَـُﻌْﻮُﻟﻦ ْ
  .اﳋﱭ ﰲ ﻋﺮوض ﳎﺰوء اﳋﻔﻴﻒ وﺿﺮﺑﻪ ﻓﺘﺼﺒﺢ ُﻣْﺴﺘَـْﻔِﻊ ُﻟْﻦ   ُﻣﺘَـْﻔِﻌُﻠﻦ ْ.٤
  .اﻟﻘﺒﺾ ﰲ ﻋﺮوض اﻟﻄﻮﻳﻞ ﻓﺘﺼﺒﺢ َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ  َﻣَﻔﺎِﻋُﻠﻦ ْ.٥
اﻟﻌﺼﺐ ﰲ ﻧﻮع ﻣﻦ  ﺿﺮﰊ ﳎﺰوء اﻟﻮاﻓﺮ ﻓﺘﺼﺒﺢ ُﻣَﻔﺎَﻋَﻠُﱳْ  ُﻣَﻔﺎَﻋْﻠُﱳْ وﺗﻨﻘﻞ .٦
  .إﻟىﻰ َﻣَﻔﺎِﻋﻴـْ ُﻠﻦ ْ
ﲟﺼﺎﺣﺒﺔ اﳊﺬذ ﰲ ﺑﻌﺾ أﻧﻮاع اﻟﻜﺎﻣﻞ ﻓﺘﺼﺒﺢ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ُﻣﺘـْ َﻔﺎ   اﻹﺿﻤﺎر.٧
 .وﺗﻨﻘﻞ إﱃ ﻓَـْﻌُﻠﻦ ْ
  .إﱃ ﻓَﺎِﻋُﻠﻦ ْاﻟﻄﻲ ﰲ ﻋﺮوض اﻟﺴﺮﻳﻊ وﺿﺮﺑﻪ ﻓﺘﺼﺒﺢ َﻣْﻔُﻌْﻮَﻻُت  َﻣْﻔُﻌَﻼ وﺗﻨﻘﻞ .٨
وﺗﻨﻘﻞ إﱃ ُﻣْﺴَﺘِﻌُﻠْﻦ اﻟﻄﻲ ﰲ ﻋﺮوض اﳌﻨﺴﺮح وﺿﺮﺑﻪ ﻓﺘﺼﺒﺢ ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ   .٩
  .ُﻣْﻔَﺘِﻌُﻠﻦ ْ
اﻟﻄﻲ ﰲ ﻋﺮوض اﳌﻘﺘﻀﺐ وﺿﺮﺑﻪ ﻓﺘﺼﺒﺢ ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ   ُﻣْﺴَﺘِﻌُﻠْﻦ وﺗﻨﻘﻞ إﱃ .٠١
  .ُﻣْﻔَﺘِﻌُﻠﻦ ْ
  .ﺗﻨﻘﻞ إﱃ َﻓِﻌُﻠﻦ ْاﳋﺒﻞ ﰲ ﻋﺮوض اﻟﺴﺮﻳﻊ وﺿﺮﺑﻪ ﻓﺘﺼﺒﺢ  َﻣْﻔُﻌْﻮَﻻُت  َﻣُﻌَﻼ  و .١١
                                                           
  ٥٣:ص...،اﳌﺮﺷﺪﳏﻤﺪ ﺣﺴﻦ ﺑﻦ ﻋﺜﻤﺎن ، ٦٣



































  اﻟﻌﻠﺔ: اﻟﺘﻐﻴﻴﺮ اﻟﺜﺎﻟﺚ   
اﳌﺮض، وﲰﻴﺖ ﺑﺬﻟﻚ ﻷﺎ إذا دﺧﻠﺖ اﻟﺘﻔﻌﻴﻠﺔ أﻣﺮﺿﺘﻬﺎ وأﺿﻌﻔﺘﻬﺎ، : اﻟﻌﻠﺔ ﻟﻐﺔ      
ﺮأ ﻋﻠﻰ اﻷﺳﺒﺎب واﻷوﺗﺎد ﻣﻦ اﻟﻌﺮوض واﺻﻄﻼﺣﺎ ﺗﻐﻴﲑ ﻳﻄ. ﻓﺼﺎرت ﻛﺎﻟﺮﺟﻞ ﻟﻌﻠﻴﻞ
. ﲨﻴﻊ أﺑﻴﺎﺎ واﻟﻀﺮب وﻫﻲ ﻻزﻣﺔ ﲟﻌﲎ إذا وردت ﰲ أول ﺑﻴﺖ ﻣﻦ اﻟﻘﺼﻴﺪة اﻟﺘﺰﻣﺖ ﰲ
  .٧٣ﻋﻠﻞ زﻳﺎدة وﻋﻠﻞ وﻧﻘﺼﺎن: واﻟﻌﺔ ﺗﻨﻘﺴﻢ إﱃ ﻗﺴﻤﺎن
  ﺮﻓﲔ ﰲ ﺑﻌﺾ أﺿﺮب وﻫﻲﺮف واﺣﺪ أو ﺣﲝﻋﻠﻞ اﻟﺰﻳﺎدة  ﻳﻘﻊ
  :٨٣آﺧﺮﻩ وﺗﺪ ﳎﻤﻮع وﻳﺪﺧﻞ ﰲ اﻟﺒﺤﻮر اﻟﺘﺎﻟﻴﺔ واﻟﺘﺬﺑﻴﻞ زﻳﺎدة ﺣﺮف واﺣﺪ ﰲ: اﻟﺘﺬﺑﻴﻞ .١
  ﻓﺘﺼﲑ       ﻓَﺎِﻋُﻠْﻦ      ﻓَﺎِﻋَﻼُﺗﻦ ْ:       اﳌﺘﺪارك .أ
  ﻓﺘﺼﲑ       ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋَﻼُﺗﻦ ْ:     اﻟﻜﺎﻣﻞ .ب
ﻞ زﻳﺎدة ﺳﺒﺐ ﺧﻔﻴﻒ ﻋﻠﻰ ﻣﺎ آﺧﺮﻩ وﺗﺪ ﳎﻤﻮع وﻳﺪﺧﻞ ﰲ واﻟﱰﻓﻴ: اﻟﱰﻓﻴﻞ .٢
 :٩٣اﻟﺒﺤﻮر اﻟﺘﺎﻟﻴﺔ
واﻟﺘﺴﺒﻴﻊ زﻳﺎدة ﺣﺮف ﺳﺎﻛﻦ ﻋﻠﻰ ﻣﺎ آﺧﺮﻩ  ﺳﺒﺐ ﺧﻔﻴﻒ وﻳﺪﺧﻞ ﰲ ﲝﺮ : اﻟﺘﺴﺒﻴﻊ .٣
  ﻓَﺎﻋَﻼُﺗﻦ ْاﻟﺮﻣﻞ ﻓﻘﺪ، ﻓﺘﺼﲑ َﻓﻌَﻼُﺗْﻦ     
  :٠٤وﺗﻜﻮن ﻋﻠﻞ اﻟﻨﻘﺼﺎن ﺗﺴﻌﺔ
                                                           
  ٣٣-٢٣:ص...،اﳌﺮﺷﺪﳏﻤﺪ ﺣﺴﻦ ﺑﻦ ﻋﺜﻤﺎن ، ٧٣
  ٣٣ :ص...ﻧﻔﺲ اﳌﺮﺟﻊ٨٣
  ٠٥١:laH ,)٥٩٩١ ,salhkI-lA :ayabaruS( ,ifawoQ nad ldurA umlI ,dimaH na’saM٩٣
 ٠٤ ٤١:ص(م٧٩٩١ﻣﻜﺘﺒﺔ اﻷدب،: اﻟﻘﺎﻫﺮة)، ﻣﻴﺰان اﻟﺬﻫﺐ ﰲ ﺻﻨﺎﻋﺔ اﻟﺸﻌﺮ اﻟﻌﺮﰊأﲪﺪ اﳍﺎﴰﻲ، 


































ف ﻫﻮ إﺳﻘﺎط اﻟﺴﺒﺐ اﳋﻔﻴﻒ ﻣﻦ آﺧﺮ اﻟﺘﻔﻌﻴﻠﺔ، ﻣﺜﻞ َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ ﻓﻴﺼﲑ اﳊﺬ.أ
  .َﻣَﻔﺎِﻋْﻲ ﻓﻴﻨﻘﻞ إﱃ ﻓَـُﻌْﻮُﻟﻦ ْ
اﻟﻘﻄﻒ ﻫﻮ إﺳﻘﺎط اﻟﺴﺒﺐ اﳋﻔﻴﻒ وإﺳﻜﺎن ﻣﺎ ﻗﺒﻠﻪ، ﻣﺜﻞ ُﻣَﻔﺎَﻋَﻠُﱳْ ﻓﻴﺼﺮ .ب
 .ُﻣَﻔﺎَﻋْﻞ ﻓﻴﻨﻘﻞ ﻓَـُﻌْﻮُﻟﻦ ْ
ﻓﻴﺼﲑ  اﻟﻮﺗﺪ اﻤﻮع وإﺳﻜﺎن ﻣﺎﻗﺒﻠﻪ، ﻣﺜﻞ ﻓَﺎِﻋُﻠﻦ اﻟﻘﻄﻊ ﻫﻮ ﺣﺬف ﺳﺎﻛﻦ.ج
 .ﻓﺎَِﻋْﻞ ﻓﻴﻨﻘﻞ إﱃ َﻓﻌُﻠﻦ
اﻟﻘﺼﺮ ﻫﻮ  إﺳﻘﺎط ﺳﺎﻛﻦ اﻟﺴﺒﺐ اﳋﻔﻴﻒ وإﺳﻜﺎن اﳌﺘﺤﺮك، ﻣﺜﻞ  َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ  .د
  .ﻓﺘﺼﲑ َﻣَﻔﺎِﻋْﻴﻞ ُ
  .اﳊﺬذ ﻫﻮ ﺣﺬف اﻟﻮﺗﺪ اﻤﻮع، ﻣﺜﻞ ُﻣْﺴﺘَـْﻔِﻌُﻠْﻦ ﻓﻴﺼﲑ ُﻣْﺴَﺘﻒ ﻓﻴﻨﻘﻞ ِﻓْﻌُﻠﻦ.ه
  َﻣْﻔُﻌْﻮَﻻُت ﻓﻴﺼﲑﺣﺬف اﻟﻮﺗﺪ اﳌﻘﺮوق ﻣﻦ آﺧﺮ اﳉﺰء، ﻣﺜﻞ اﻟﺼﻠﻢ ﻫﻮ  .و
  .َﻣْﻔُﻌْﻮ ﻓﻴﻨﻘﻞ ِﻓْﻌُﻠﻦ ْ
  اﻟﻮﻗﻒ ﻫﻮ ﺗﺴﻜﲔ ﻣﺘﺤﺮك  آﺧﺮ اﻟﻮﺗﺪ اﳌﻔﺮوق، ﻣﺜﻞ َﻣْﻔُﻌْﻮَﻻُت ﻓﻴﺼﲑ      .ز
  .َﻣْﻔُﻌْﻮَﻻت ْ
اﻟﻜﺴﻒ ﻫﻮ ﺣﺬف آﺧﺮ اﻟﻮﺗﺪ اﳌﻘﺮوق، ﻣﺜﻞ َﻣْﻔُﻌْﻮَﻻُت ﻓﻴﺼﲑ َﻣْﻔُﻌْﻮَﻻ ﻓﻴﻨﻘﻞ .ح
  .َﻣْﻔُﻌْﻮُﻟﻦ ْإﱃ 
ع، ﻣﺜﻞ ﻓَـُﻌْﻮُﻟْﻦ ﻓﻴﺼﲑ َﻓْﻊ وﻣﺜﻞ ﻓَﺎِﻋَﻼُﺗْﻦ اﻟﺒﱰ ﻫﻮ اﺟﺘﻤﺎع اﳊﺬف واﻟﻘﻂ.ط






































  اﻟﻌﻠﺔ اﻟﺠﺎرﻳﺔ ﻣﺠﺮي اﻟﺰﺣﺎف: اﻟﺘﻐﻴﻴﺮ اﻟﺮاﺑﻊ
ﻫﻨﺎك ﻋﻠﻞ ﻏﲑ ﻻزﻣﺔ ﺗﻘﻊ ﰲ ﺑﻴﺖ ﻣﻦ اﻟﻘﺼﻴﺪة، وﻻﺗﻘﻊ ﰲ آﺧﺮ وﻳﻘﺎل ﳍﺎ ﻋﻠﻞ ﺟﺎرﻳﺔ 
  :وﻫﻲ ﺛﻼﺛﺔ أﻧﻮاع١٤ﳎﺮى اﻟﺰﺣﺎف
  ٢٤اﻟﺘﺸﻌﻴﺚ  وﻫﻮ ﺣﺬف أول اﻟﻮﺗﺪ اﻤﻮع.١
  .ﻓَﺎِﻋَﻼُﺗْﻦ ﻓﺘﺼﺒﺢ ﻓَﺎَﻻُﺗْﻦ وﺗﻨﻘﻞ إﱃ َﻣْﻔُﻌْﻮُﻟْﻦ و ﻫﺬا ﺧﺎص ﰲ اﺘﺚ واﳋﻔﻴﻒ.  أ
  .ﻓَﺎِﻋُﻠْﻦ ﻓﺘﺼﺒﺢ ﻓَﺎُﻟْﻦ وﺗﻨﻘﻞ إﱃ ﻓَـْﻌُﻠْﻦ وﻫﺬا ﺧﺎص ﰲ اﳌﺘﺪارك.ب
  .إﱃ ﻓَـَﻌﻞ ْ اﳊﺬف وﻫﻮ ﰲ ﻋﺮوض اﳌﺘﻘﺎرب اﻟﺘﺎم، ﻓﺘﺼﺒﺢ ﻓَـُﻌْﻮُﻟْﻦ  ﻓَـُﻌْﻮ وﺗﻨﻘﻞ.٢
  ٣٤وﻣﻌﲎ ﻫﺬا أن اﳌﺘﻘﺎرب اﻟﺬي وزﻧﻪ ﰲ اﻷﺻﻞ
  ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ          ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟﻦ ْ
  ٥/٥//   ٥/٥//     ٥/٥//   ٥/٥//                ٥/٥//   ٥/٥//     ٥/٥//   ٥/٥//
  ﻓَـُﻌﻮ ْﳚﻮز ﰲ ﻋﺮوﺿﻪ أن ﺗﺼﺒﺢ 
  ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮ          ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟْﻦ ﻓَـُﻌْﻮُﻟﻦ ْ
  ٥/٥//   ٥/٥//     ٥/٥//   ٥/٥//                 ٥//   ٥/٥//     ٥/٥//   ٥/٥//
  .اﳋﺮم ﺑﺎﻟﺮاء اﳌﻬﻤﻠﺔ وﻫﻮ إﺳﻘﺎط أول اﻟﻮﺗﺪ اﻤﻮع ﰲ ﺻﺪر اﳌﺼﺮاع اﻷول.٣
  :وذﻟﻚ ﻳﻜﻮن ﰲ 
  .إﱃ ﻓَـْﻌُﻠْﻦ وﻳﻜﻮن ﻫﺬا ﰲ اﻟﻄﻮﻳﻞ واﳌﺘﻘﺎرب ﺗﻨﻘﻞﺗﺼﲑ ُﻋْﻮُﻟْﻦ و: ﻓَـُﻌْﻮُﻟْﻦ   . أ
 .ﺗﺼﲑ ﻓَﺎِﻋَﻠُﱳْ وﺗﻨﻘﻞ إﱃ ُﻣْﻔَﺘِﻌُﻠْﻦ وﻳﻜﻮن ﻫﺬا ﰲ اﻟﻮاﻓﺮ: ُﻣَﻔﺎَﻋَﻠُﱳْ   . ب
                                                           
  ٦٣:ص...،اﳌﺮﺷﺪﳏﻤﺪ ﺣﺴﻦ ﺑﻦ ﻋﺜﻤﺎن ، ١٤
  ٥٨١:ص(م٧٨٩١دار اﻟﻨﻬﻀﺔ اﻟﻌﺮﺑﻴﺔ،: ﺑﲑوت)،ﻋﻠﻢ اﻟﻌﺮوض واﻟﻘﺎﻓﻴﺔﻋﺒﺪ اﻟﻌﺰﻳﺰ ﻋﺘﻴﻖ، ٢٤
  ٥٣١:ص(٧٨٩١ﻣﻜﺘﺒﺔ اﻟﻄﺎﻟﺐ اﳉﺎﻣﻌﻲ،:ﻣﻜﺔ )،دراﺳﺎت ﰲ اﻟﻌﺮوض واﻟﻘﺎﻓﻴﺔﻋﺒﺪ اﷲ دروﻳﺶ، ٣٤


































  .اﳍﺰج  واﳌﻀﺎرعﺗﺼﲑ ﻓَﺎِﻋﻴـْ ُﻠْﻦ وﺗﻨﻘﻞ إﱃ َﻣْﻔُﻌْﻮُﻟْﻦ وﻳﻜﻮن ﻫﺬا ﰲ : َﻣَﻔﺎِﻋﻴـْ ُﻠْﻦ . ج           
 
  أﺑﻮ اﻟﻌﺘﺎﻫﻴﺔ: اﻟﻤﺒﺤﺚ اﻟﺜﺎﻧﻲ 
  ﺗﺮﺟﻤﺔ أﺑﻲ اﻟﻌﺘﺎﻫﻴﺔ. أ
ﰒ . ٤٤م٧٤٧/ه٠٣١ وﻟﺪ ﰲ ﻋﲔ اﻟﺘﻤﺮ ﺳﻨﺔ ﻟﻘﺎﺳﻢ ﺑﻦ ﺳﻮﻳﺪ اﻟﻌﻴﲏ،إﲰﺎﻋﻴﻞ ﺑﻦ ا اﲰﻪ
اﻧﺘﻘﻞ إﱃ اﻟﻜﻮﻓﺔ، ﻛﺎن ﺑﺎﺋﻌﺎ ﻟﻠﺠﺮار، ﻣﺎل إﱃ اﻟﻌﻠﻢ واﻷدب وﻧﻈﻢ اﻟﺸﻌﺮ ﺣﱴ ﻧﺒﻎ ﻓﻴﻪ، ﰒ 
 ﰲ ﻋﺼﺮﻩ. ﺑﺎﳋﻠﻔﺎءاﻧﺘﻘﻞ إﱃ ﺑﻐﺪاد، واﺗﺼﻞ 
ﻛﻨﻴﺔ ﳌﺎ ﻋﺮف ﺑﻪ ﰲ ﺷﺒﺎﺑﻪ ﻣﻦ ﳎﻮن وﻟﻜﻨﻪ ﻛﻒ ﻋﻦ ﺣﻴﺎة اﻟﻠﻬﻮ واﻮن، ﻫﻮ  وأﺑﻮ اﻟﻌﺘﺎﻫﻴﺔ 
اﻟﺪﻧﻴﺎ ، وﺷﻐﻞ ﲞﻮاﻃﺮ اﳌﻮت، ودﻋﺎ  ﰲ واﳊﻴﺎة واﻧﺼﺮف ﻋﻦ ﻣﻠﺬات وﻣﺎل إﱃ اﻟﺰﻫﺪ
اﻟﻨﺎس إﱃ اﻟﺘﺰّود ﻣﻦ دار اﻟﻔﻨﺎء إﱃ دار اﻟﺒﻘﺎء وﻛﺎن ﰲ ﺑﺪء أﻣﺮﻩ ﻳﺒﻴﻊ اﳉﺮار ﰒ اﺗﺼﻞ 
وﻫﺠﺮ اﻟﺸﻌﺮ ﻣﺪة، ﻓﺒﻠﻎ ذﻟﻚ اﳋﻠﻴﻔﺔ اﻟﻌﺒﺎﺳﻲ ﻫﺎرون . ﺑﺎﳋﻠﻔﺎء وﻋﻠﺖ ﻣﻜﺎﻧﺘﻪ ﻋﻨﺪﻫﻢ
  .إﱃ ﻧﻈﻤﻪإن ﱂ ﻳﻘﻞ اﻟﺸﻌﺮ، ﻓﻌﺎد اﻟﺮﺷﻴﺪ، ﻓﺴﺠﻨﻪ ﰒ أﺣﻀﺮﻩ إﻟﻴﻪ وﻫﺪدﻩ ﺑﺎﻟﻘﺘﻞ 
 
    ﺑﻲ اﻟﻌﺘﺎﻫﻴﺔأ ﺷﻌﺮ.  ب
ﻣﺎأردﺗﻪ ﻗﻂ إﻻ ﻣﺜﻞ ﱄ ﻓﺄﻗﻮل ﻣﺎأرﻳﺪ ، : ﻛﻴﻒ ﺗﻘﻮل اﻟﺸﻌﺮ؟ ﻗﺎل: ﰊ اﻟﻌﺘﺎﻫﻴﺔ ﻗﻴﻞ ﻟﻸ
ﻟﻮ :ﺟﻠﺴﺖ إﱃ أﰊ اﻟﻌﺘﺎﻫﻴﺔ ﻓﺴﻤﻌﺘﻪ ﻳﻘﻮل : روح ﺑﻦ اﻟﻔﺮج ﻟﻪ وﻗﺎل . وأﺗﺮك ﻣﺎ ﻻ أرﻳﺪ
                                                           
  ٠١-٩ :ص...،دﻳﻮان،  ﻛﺮم اﻟﺒﺴﺘﺎﱏ٤٤


































ﻋﻠﻰ أﻧﻪ ﻛﺎﻧﺖ ﻟﻪ أوزان ﻻﺗﺪﺧﻞ ﰲ اﻟﻌﺮوض وﳌﺎ . ﺷﺌﺖ أن أﺟﻌﻞ ﻛﻼﻣﻲ ﺷﻌﺮا ﻟﻔﻌﻠﺖ
  .أﻧﺎ أﻛﱪ ﻣﻦ اﻟﻌﺮوض:ﻫﻞ ﺗﻌﺮف اﻟﻌﺮوض؟ أﺟﺎب : ﺳﺌﻞ 
ﳝﻴﻞ إﱃ اﻟﺘﺠﺪد اﻟﺸﻌﺮي ﰲ ﻋﺼﺮﻩ إن ﱂ ﻳﻜﻦ  ﺧﺮوﺟﻪ ﻋﻠﻰ اﻟﻌﺮوض ﻳﺪل ﻋﻠﻰ أﻧﻪ و   
ﻓﻘﺪ ﺣﺮر ﻧﻔﺴﻪ ﻣﻦ اﻟﺘﻘﻴﺪ ﺑﺎﳌﻌﺎﱐ واﻷﻟﻔﺎظ واﻷوزان، ﻓﺄﰐ ﲟﻌﺎن ﺟﺪﻳﺪة، . أﺣﺪ ﻣﺆﺳﻴﻪ
  .وزان ﺟﺪﻳﺪة ﻻ ﺗﺪﺧﻞ ﰲ اﻟﻌﺮوضأ وﻧﻈﻢ ﻋﻠﻰ
اﻟﻮﻋﻆ وﻫﻮ أول ﻣﻦ ﻓﺘﺢ ﺑﺎب . وﻛﺎن ﺷﻌﺮﻩ ﻣﺘﺄﺛﺮا ﺑﺎﻷدب اﻟﻔﺎرﺳﻲ واﳊﻜﻤﺔ اﻟﻴﻮﻧﺎﻧﻴﺔ     
ﺣﺮﺻﻪ ﻋﻠىﻰ اﳌﺎل ﻣﻊ زﻫﺪﻩ ﻋﻠﻰ ﺗﺄﺛﺮﻩ أﻳﻀﺎ ﺑﺎﳊﻜﻤﺔ اﳍﻨﺪﻳﺔ  ﻳﺪﻟﻨﺎواﻟﺘﺰﻫﻴﺪ ﰲ اﻟﺪﻧﻴﺎ، و
واﺗﺒﺎﻋﻪ . اﻟﱵ ﲢﺴﻦ اﻟﺰﻫﺪ ﰲ اﻟﺪﻧﻴﺎ واﻟﺘﺼﺮف، وﻫﻲ ﻣﻊ ذﻟﻚ ﺗﻌﻈﻢ ﺷﺄن اﳌﺎل، وﺗﻘﺪﺳﻪ
ﺻﺎﺣﺒﻪ ﰲ اﻟﺪﻧﻴﺎ ﺟﻌﻞ ﺷﻜﺎ ﰲ ﺻﺪق زﻫﺪﻩ ﻟﻸن ﺷﺮوط اﻟﺰﻫﺪ أن ﻻ ﻳﺰﻫﺪ ﳍﺬا اﳌﺒﺪإ 
وﳛﻴﺎ ﺣﻴﺎة اﻟﺘﻘﺸﻒ واﳊﺮﻣﺎن وﻫﺬا ﻻ وإﳕﺎ أن ﻳﺰﻫﺪ أﻳﻀﺎ ﰲ ﺣﻄﺎم اﻟﺪﻧﻴﺎ  ﻂوﻣﻠﺬاﺎ ﻓﻘ
  .٥٤ﲜﻠﻪ ﻳﺮى ﻟﻪ أﺛﺮ إﻻ ﰲ أﺧﺒﺎر
  ﻷﺑﻲ اﻟﻌﺘﺎﻫﻴﺔ" ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر "اﻟﺸﻌﺮ . ج
وﻗﺪ ﻫﺬا . ﻷﰊ اﻟﻌﺘﺎﻫﻴﺔ أراد اﻟﺒﺎﺣﺚ اﻟﺒﺤﺮ اﻟﻜﺎﻣﻞ" ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر "ﰲ اﻟﺸﻌﺮ 
  : ﺑﻴﺘﺎ اﻟﱵ ﻛﺘﺐ اﻟﺒﺎﺣﺚ ﻓﻴﻤﺎ ﻳﺄﰐ ٢٤اﻟﺸﻌﺮ ﺗﺘﻜﻮن ﻣﻦ 
  "؟اﻟﻘﺒﻮرﻣﻦ أﺣﺲ أﻫﻞ "
 اﻟَﺜﺮى ﺎق ِﺒ ََأﻃ ْ ﺑَـْﲔ َ ِﱄ ْ ُﻬﻢَﻣَﻦ َاَﺣﺴ   * ىرَأ َ ِر َوَﻣﻦ ْﻮ َْﻞ اﻟُﻘﺒ ـُأَﻫ ْ َﺣﺲ ِﱄ َْﻣَﻦ ا .١
ُﻠﺘَـﻘ َ  ﺑُﻌﺪ َ ت َُﻜﺮ ْأَﻧ ْﻓَـَﻘﺪ ْ َﻟُﻔِﲏ ْ  *      َوﻳَﺄ آَﻟُﻔﻪ ُ ُﻛﻨﺖ ُ َﻣﻦ ِﱄ ْ َﺣﺲ َﻣَﻦ ا .٢
 ﻰاﳌ
 ﺎَدﻋ َ َﻋﻤﻦ ْ ﺎِﺟﻬ َِﺑِﻌَﻼ  ﺎِﻏﻼ ًُﻣَﺘﺸ َ  *        ُﻏﺼﺔ ً ﺎِﻟﺞ ُﻳُـﻌ َِإذ ْ ِﱄ ْ َﺣﺴﻪ ُا َﻣﻦ َ .٣
                                                           
  ٠١ :ص...،دﻳﻮان،  ﻛﺮم اﻟﺒﺴﺘﺎﱏ٥٤


































 ﻰاﻟِﺒﻠ َ ﺖ ِﺑَـﻴ ْ ِإَﱃ  ﻧَـَﻔﺮ ٌ ﺑِﻪ ِ ﻲ ْﺸ ِﳝ َْ  *      ﺮِﻩ ِﻳ َْﺳﺮ ِ ﺮ َِﻇﻬ ْ َﻓﻮق َ ِﱄ ْ َﺣﺴﻪ َُﻣَﻦ ا .٤
ُ  َﻌﻠﻞ ِﺑِﺎﻟﺘـ  َﺮك َُﻋﻤ ْ ﺖ َأَﻓﻨَـﻴ ْ  *          ُﻫَﻮَﻣﻴﺖ ٌ ي ْاﻟﺬ ِ اَﳊﻲ  ﺎﺎأَﻳـﻬ َﻳ َ .٥
 َﲎ َواﳌ
 ﺒﺎاﻟﺼ  ْرِدﻳﺔ َأ َ ﻚ َﻴ ْﻔ َﺘ ِﻛ َ َﻋﻦ ﺑﺘَـﺰ َوا*          ﻩ ُاؤ َﺮِد َﻛ َ ﺎَﻛﺴ َﻓَـَﻘﺪ ْ ﺐ ُﻴ ْﺸ ِاﳌ ﺎأَﻣ  .٦
 ﻰَﻣﻀ َ ِﲟَﻦ ْ َﺤَﻘﻦ َوﻟَﺘَـﻠ ْ ِﻠِﻬﻢ ْﻴ ِْﻟَﺴﺒ ِ*     ﺪﺗَـُﻬﻢَﻋﻬ ِ ﻦ َﻳ ْاﻟﺬ ِ ن ُاﻟَﻘﺮ ْ ﻰَﻣﻀ َ َوَﻟَﻘﺪ ْ .٧
 ﺎَﺻﻔ َ ِإن ْ ُرك َو ُْﺳﺮ ُ ﻮﻔ َُﻳﺼ ْﺎَوَﻟَﻘﻞ ﻣ َ  *         ﺎ ًَﻔﻄﻨُﻣﺘ ـَ َﻓُﻜﻦ ْ ﻰﻘ َﺎﺗَـﺒ ـْﻣ َ َوَﻟَﻘﻞ  .٨
 ﻰأَﺗ ََﻗﺪ ْ ْﻴﻞ ٍﻠﻗ َ َﻋﻦ َﻳﻮَﻣﻚ َ َﻓَﻜَﺄن   *     ُﻌﺪة ًﻛ َ ﻨَـْﻔﺲ ِﻟ ِ َﻓُﺨﺬ ْ ﻞ ُﻴ ْﺒ ِاﻟﺴ  َوِﻫﻲ َ .٩
 اﻟِﻐَﲎ  ِﻣﻦ َ ﺺ َﻳ َْﻊ اَﳊﺮ ِﻤ َِﻌَﺪ اﻟﻄ ّﺎ أَﺑ ـْﻣ َ*              ِﻨﻪ ِِﺑَﻌﻴ ْ ع ُﻮ ْﻨ ـُاﻟﻘ َﻮ َﳍ ُ ِﲎ اﻟﻐ َ ِإن  .٠١
 ﻰَﻋﺴ ََوَﻻ  َﻟَﻌﻞ َﻻ  ﻪ ِﻴ ْﻓ ِ ﺖ ََﺒﺤ َْأﺻ ْ*        ياﻟﺬ ِ َﻋﻦ ِ ﺖ َﻴ ْﻧ ِو ََﻟﻮ ْ َﻐَﻠﻨﻚ َﺸ ْﺗ َﻻ .١١
 ىاﳍَﻮ َ ﺎَﻟَﻔﺔ ِﳐ َُ ِﰲ ْ َﺧﲑ ٍ ﻓَـَﻠُﺮب  *          َﺒﺔ ٍﻳ ـْﻟِﺮ ِ ﺎك َاَدﻋ َِإذ َ اك ََﻫﻮ َ ﺎِﻟﻒ ْﺧ َ .٢١
 ﻰَﻋﻤ َ ﺠِﺔ ِﰲ َْب َﻋِﻦ اﶈ َﻮ ْى اﻟُﻘﻠ َُوأَر َ*   ﻩ            ﺪ ِﻳ ِْﻟُﻤﺮ ِ ﺑَـﲔ  ٌ ﺠﺔ ِاﶈ َ َﻋَﻠﻢ ُ .٣١
 َﳒﺎ ِﻟَﻤﻦ ْ ﺖ َُﻋِﺠﺒ ْ َوَﻟَﻘﺪ ْ َدة ٌﻮ ْﺟ َُﻣﻮ ْ  *          ﺎﺗُﻪ َُوﳒ ََ ﺎِﻟﻚ ٍﳍ َِ ﺖ َُﻋِﺠﺒ َْوَﻟَﻘﺪ ْ .٤١
 ﻰُﻣﻨﺘَـﻬ َ ﺗََﺄﺧﺮ ََﻟﻮ ْو َ ﺎم ِاِﳊﻤ َ ن ِو ْد ُ*   ِﻣﻦ ْ ﺲ ََوﻟَﻴ ْ ﺎم َاِﳊﻤ َ ﻲ َُﺖ ِإذ َﻧﺴ َِوَﻋِﺠﺒ ْ .٥١
 ﻰاﳋُﻄ َ ﻦ َﺮِﻋ ُْﻳﺴ ْ َوُﻫﻦ  ﻚ َإِﻟَﻴ ْ ﻞ ٌُرﺳ ْ*        ﺎﳘ ُُِﻛَﻼ  ﺎر ِﻬ ََواﻟﻨـ  ِﻠﻚ َﻟَﻴ ْ ﺎت ُﺎﻋ َﺳ َ .٦١
 اﻓَِﺒﺎَﳉﺰ َ ﺖ ََﻫَﻠﻜ ْ َوِإن ْ ﻢ ِﻴ ْاﻟَﺮﺣ ِ َﻣِﻠﻚ ِ *         ال ﺔ َُرﲪ َْ ﻓَِﺈﳕ ﺎِﻫﻲ َ َﳒَﻮت ََوﻟَِﺌﻦ  .٧١
 ﻰﺣ َاﻟﺮ  اﺋَِﺮة َد َ ﺎم َﻳ اْﻷ َ ىﺗَـﺮ َ َوَﻟَﻘﺪ ْ  *        ﺎاﳍ َََزو َ ﺖ َأَِﻣﻨ ْ ﺎﻴ َﻧ ـْاﻟﺪ  ﺎِﻛﻦ َﺳ َ ﺎﻳ َ .٨١
 ىر َِﺐ اﻟﺬ ﺎِﻫٍﻖ َﺻﻌ ْﺷ َ َﻋﻦ َﰲ رَأِس أَر ْ  *      ُﻣَﺘَﺤﺼﻦ ٍ ِﻣﻦ ﺮ ُﻫ ْاﻟﺪ  ﺎد َأَﺑ َ َوَﻟُﻜﻢ .٩١
 ؟اُﻷَﱃ  ﻦ َأَﻳ ْ ﺗَـَﻌﺰزا ً د َاﳉُﻨﻮ ْ ﺎﻬ َﻴ ـْﻓ ِ*     او َْوَﺟﻨﺪ ُ ن َﻮ ْاُﳊﺼ ُ واَﺷﺎد ُ اُﻷَﱃ  ﻦ َأَﻳ ْ .٠٢
 ﺎَﻘﻨ َاﻟ ِْﻒ َﺘﻠ ِﳐ ُ ﳊَِﺮ  ﺎج ِاﳍِﻴ َ م َﻳَـﻮ ْ*            ﲪَِ ﻴﺔ ً ن َو ْﺎِﺑﺮ ُاﻟﺼ  ﺎة ُاُﳊﻤ َ ﻦ َأَﻳ ْ .١٢
 ؟ىُﻘﺮ ََواﻟ ْ اِﺋﻦ ِﺪ ََواﳌ ﺮ َِﻀﺎﺋ َِواﳊ َ ِﻛﺮ ِ   *      ﺎَواﻟَﺪﺳ َ ﺎِﻛﺮ َِواﻟَﻌﺴ َ ﺎِﺑﺮ ِﻨ َاﳌ َوَذُوو .٢٢
ﻮ َ َوَذُوو .٣٢
َ
 ﻰاﻟُﻌﻠ َ ِﰲ َواْﻟَﻤَﻨﺎِﺻِﺐ  اِﺗﺐ ِﺮ َِﺋِﺐ َواﳌ   *    ﺎﺠ َِﺐ َواﻟﻨ ﺋ ِﺎَﻜﺘ ََواﻟ ْ اِﻛﺐ ِاﳌ


































  ىﺮ َﻳ ـَ َوَﻻ  ﺲ ﳛ ُِ َأَﺣﺪ ٌ ُﻬﻢ ُﺎِﻣﻨ ـْﻣ َ   *        اﻮ َْﺒﺤ َُﻓَﺄﺻ ْ ك ِﻮ ْاﳌﻠ ُ َﻣِﻠﻚ ُ ﺎُﻫﻢ ُﻨ َأَﻓ ـَ .٤٢
َِﻠﻚ ُ ﺎِﻫﺮ ُاﻟﻈ  اﳋَِﻔﻲ  َوُﻫﻮ َ .٥٢
 ىﺘَـﻮ َِاﺳ ْ ش ِﻰ اﻟَﻌﺮ َْﻣِﻠﻜﺎ ًَﻋﻠ َ ﻳَـَﺰل ْ ُﻫَﻮ ﱂ َْ*       ي ْاﻟﺬ ِ اﳌ
 ىِﺳﻮ َ َﻟﻪ ُ ﺲ َِﻚ ﻟَﻴ ْﻠ ْاﳌ ِﰲ ْ ي َْوُﻫَﻮ اﻟﺬ ِ   *            َﻘﻪ َُﺧﻠ ْ َﺪﺑـﺮ َُواﳌ ﺪر ُﻘ َاﳌ َوُﻫﻮ َ .٦٢
 ﻰَﻗﻀ َ اِإذ َ َﻋَﻠﻴﻪ ِ ﻰﻀ َﻳُـﻘ ْ َوَﻻ  ﺎﻨ َﻴ ـْﻓ ِ   *       ُﻠﻪ ُأَﻫ ْ ُﻫﻮ َ ِﲟﺎ ﻲﻳَﻘﻀ ِ ي ْاﻟﺬ ِ َوُﻫﻮ َ .٧٢
 ىاﳍُﺪ َ ِإَﱃ  ل َِﻼ ِل ِﻣَﻦ اﻟﻀ َﻼ ﻀ َﺪ اﻟﺑَـﻌ ْ   *  َﺷْﻌَﺒُﻪ       َﻘﺬ ََوأَﻧ ـْ ﻰَأﳒ َْ ي ْاﻟﺬ ِ َوُﻫﻮ َ .٨٢
 َﻣَﱴ  َوِإَﱃ  َﻣَﱴ  َﺣﱴ  َﻣَﱴ  َﺣﱴ    *؟       ﺎِﺣِﱯ ْﺎﺻ َﻳ َ َﻋﻮيﺗَـﺮ َْﻻ  َﺣّﱴ َﻣَﱴ  .٩٢
 ﻰﻬ َاﻟﻨـ  ِﻷُِﱄ  َوِﻓﻜﺮَة َﲤُﺮ  ِﻋﺒَـﺮ ٌ*          ﺎِﻬﻤ َﻴ َْوﻓ ِ ﺎر ُﻬ ََواﻟﻨـ  َﻫﺐ َُﻳﺬ ْ ﻞ ُﻴ َْواﻟﻠ  .٠٣
 اﻟَﺜﺮى ﻢ َﻃَﻌ ْ َﻒ َوَﺟﺪﰎ ُُِض َﻛﻴ ِْب اَﻷر ْ   *       ﺗُـﺮ ْ ﺎن َﻔ َﻴ ـْﺎﺿ ِﻳ َ ات ِﻮ َاَﻷﻣ ْ َﺸﺮ َﺎَﻣﻌ ْﻳ َ .١٣
 ﻰاﳊُﻠ َ ﻚ َﺗِﻠ ْ ﺗَـَﻐﻴـَﺮت ْ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ   *     َﻫُﻜﻢ ْﻮ ُْوﺟ ُ اب ُﺮ َاﻟﺘـ  َﳏﺎ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ .٢٣
  ىاﻟﻨَـﻮ َ ﺎِﺣﻄَﺔ َُﻟﺸ َ ِﺑُﻜﻢ ْ ﺎر َﻳ َاﻟﺪ  ِإن    *       ُﻛﻢﺎِر ِدﻳ َ ﺑَِﻨﺄي ِ ﻰَﻛﻔ َ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ .٣٣
 ىﻮ َاﻟﻘ ُ َرث  ُﻠﻪ َُﺣﺒ ـْ َأﺻَﺒﺢ َ ﺎت َﻣ َ َﻣﻦ ْ   *          ﺑَﻴَﻨُﻜﻢ اُﺻﻞ َﺗَـﻮ ََﻻ  ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ .٤٣
 ﻓَـَﱴ  ِﻣﻦ ْ َدرك َ ﻟِﻠﻪ ِ ﺗُﻪ َُﻓَﺪَﻋﻮ ْ   *      ﻩِﺑَﻘﱪ ِْ ﺖ َُوﻗَـﻔ ْ َﻗﺪ ْ ِﱄ ْ َأخ ٍ ِﻣﻦ ْ َﻛﻢ ْ .٥٣
 ﻰﺎَﺳﻘ ََوﻣ َ ﺐ ِﻴ ْﺒ َِﻛﺎﻟﻄ  َﻌﻢ َﺎَن َأﻃ ْﺎ ﻛ َﻣ َ   *          أََﺗﺖ ْ ِإذ ْ ِﻨﻴﺔ َاﳌ ﻳَِﻘﻚ َ ﱂ َ أَُأَﺧﻲ  .٦٣
 ﻰﻗ َاﻟﺮ  َوَﻻ  ﻚ ََﻋَﻠﻴ ْ َﺬرُﻩ َُأﺣ ْ ﺖ ُُﻛﻨ َْﻗﺪ ْ   *        ﺎﻣ َ ﻚ ََﻋﻨ ْ ﺎِﺋﻢ ُاﻟَﺘﻤ َ ﻦ ِﺗُـﻐ ْ ﱂ َ أَُأَﺧﻲ  .٧٣
 ﺎﺘﻜ َاﳌ ﻖ َﻴ ْﺿ ِ َوَﺟﺪت َ ﻒ َوََﻛﻴ ْ ىو ََﻣﺄ ْ   * ﻧَِﺔالﻮ ُْﺧﺸ ُ َوَﺟﺪَت َﻣﺲ  َﻛﻴﻒ َأَُأَﺧﻲ   .٨٣
 ىد َاﻟﺮ  اﺋَِﺮة ِد َ ِﻓﺮاق ُ ِﻣﻨﻪ ُ َﻓَﺄَﺟﻞ   *      ﺎِﻟﻤﺎ ًﺳ َ اِﻗﻚ َِﻓﺮ َ ِﻣﻦ ْ َﺮق ُأَﻓ ـْ َﻗﺪُﻛﻨﺖ ُ .٩٣
 ىﺎَﺟﺮ َﲟ َِ ﻚ َﻴ ْﻓ ِ َﻋَﻠﻲ  اِﻹَﻟﻪ ُِﺣْﻜُﻢ  *         ىَﺟﺮ َِإذ ْ ﻊ ُﺟ اﻟﺘَـﻮ َ ِﱄ  َﺣﻖ  ﻓَﺎﻟَﻴﻮم َ .٠٤
 ﻰاَﺑﻜ َِإذ َ َﻋَﻠﻴﻚ َ ِﻣﻨﻪ ُ َوﺗَـَﻘﻄﻌﺎ ً *           َﺮة ًَﺣﺴ ْ ﺑَـْﻌَﺪَﻋْﻴﲏ َ ﻗَـْﻠِﱯ  ﻚ َﻴ ْﻜ ِﺒ ْﻳ ـَ .١٤
  ﺎَواَﳊﺸ َ اِﻧﺢ َاَﳉﻮ َ ﺖ ِﻘ َﻠ َﻗ ـَْﻓﺄ َ يَﻛِﺒﺪ ِ*            ﺗَـَﻘﻄَﻌﺖ ْ ﺎُأَﺧﻲ ﻳ َ ُﺗﻚ َاذََﻛﺮ َْوِإذ َ .٢٤
 


































داة اﻟﺘﺤﻠﻴﻞ ﻫﻲ ﻋﻠﻢ اﻟﻌﺮوض ﻧﺴﺘﻄﻴﻊ أن اﻟﻨﻈﺮﻳﺔ اﻟﱵ ﻳﺴﺘﺨﺪﻣﻬﺎ اﻟﺒﺎﺣﺚ ﻛﺄ         
  ﻷﰊ اﻟﻌﺘﺎﻫﻴﺔ" ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"ﺷﻌﺮ ﻧﻌﺮف ﺑﻪ ﻋﻦ ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ 
  اﻟﺜَﺮى ﺎق ِﺒ ََأﻃ ْ ﺑَـْﲔ َ ِﱄ ْ َﺣﺴُﻬﻢَﻣَﻦ ا  ىرَأ َ ِر َوَﻣﻦ ْﻮ َْﻞ اﻟُﻘﺒ ـُأَﻫ ْ َﻣَﻦ اَﺣﺲ ِﱄ ْﺷﻌﺮﻩ    : ﳓﻮ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  *  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ       ﺗﻔﻌﻴﻼﺗﻪ  
ﺗﻐﻴﲑ )  ﻧﻌﺮف أن اﻟﺒﺤﺮ اﳌﺴﺘﺨﺪم ﰲ ﻫﺬا اﻟﺒﻴﺖ ﻫﻮ ﲝﺮ اﻟﻜﺎﻣﻞ وﻫﻨﺎك ﺗﻐﻴﲑ ﺗﻔﻌﻠﺘﻪ 
















































  اﻟﻔﺼﻞ اﻟﺜﺎﻟﺚ
  ﻣﻨﻬﺠﻴﺔ اﻟﺒﺤﺚ
  
  وﻧﻮﻋﻪ ﻣﺪﺧﻞ اﻟﺒﺤﺚ.أ
. اﻟﻜﻴﻔﻲ اﳌﻨﻬﺞإذا ﻧﻈﺮﻧﺎ إﱃ ﻣﻮﺿﻮع ﻫﺬا اﻟﺒﺤﺚ ﻳﺘﻀﺢ أن اﻟﺒﺎﺣﺚ ﻳﺴﺘﺨﺪم 
أﻣﺎ ﻧﻮﻋﻪ ﻧﻮع اﻟﺒﺤﺚ اﻟﺘﺤﻠﻴﻠﻲ اﻷدﰊ وﺧﺎﺻﺔ ﻣﻦ ﻧﺎﺣﻴﺔ اﻷوزان اﻟﻌﺮوﺿﻴﺔ 
  .ﻷﰊ اﻟﻌﺘﺎﻫﻴﺔ" ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"ﺷﻌﺮ وﺗﻐﻴﲑاﺎ ﰲ 
  ﺑﻴﺎﻧﺎت اﻟﺒﺤﺚ وﻣﺼﺎدرﻫﺎ.ب
اﻟﻜﻠﻤﺎت أو ﻫﻲ اﻟﱵ ﻳﻌﺮﺿﻬﺎ وﳛﻠﻠﻬﺎ اﻟﺒﺎﺣﺚ ﰲ ﻫﺬا اﻟﺒﺤﺚ  اﻟﺒﻴﺎﻧﺎت إن    
" ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"ان اﻟﻌﺮوﺿﻴﺔ ﰲ ﺷﻌﺮ اﻷوز  اﳉﻤﻞ اﻟﱵ ﺗﺪل ﻋﻠﻰ
  .ﻣﻦ دﻳﻮان أﰊ اﻟﻌﺘﺎﻫﻴﺔ" ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"ﺷﻌﺮ  وﻣﺼﺪرﻫﺎ 
  دوات اﻟﺠﻤﻊ اﻟﺒﻴﺎﻧﺎتأ.ج
  .دوات اﻟﺒﺸﺮﻳﺔ أي اﻟﺒﺎﺣﺚ ذاﺗﻪﳚﻤﻊ اﻟﺒﺎﺣﺚ اﻟﺒﻴﺎﻧﺎت  ﺑﺎﻷ
  ﻃﺮﻳﻘﺔ ﺟﻤﻊ اﻟﺒﻴﺎﻧﺎت.د
 esolC)ﻷﰊ اﻟﻌﺘﺎﻫﻴﺔ ﻗﺮاﺋﺔ دﻗﻴﻘﺔ " س أﻫﻞ اﻟﻘﺒﻮرﻣﻦ أح"ﻳﻘﺮأ اﻟﺒﺎﺣﺚ  ﺷﻌﺮ 
 وﻳﺴﺘﺨﺮج ﻣﻨﻬﺎ اﻟﺒﻴﺎﻧﺎت ﺣﺴﺐ اﻟﻨﻘﺎط  أﺳﺌﻠﺔ اﻟﺒﺤﺚ اﻟﱵ ﺗﺮﻳﺪﻫﺎ (gnidaeR






































  ﺗﺤﻠﻴﻞ اﻟﺒﻴﺎﻧﺎت .ه
ﻋﻦ ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﳛﺪد اﻟﺒﺎﺣﺚ اﻟﺒﻴﺎﻧﺎت ﺑﻌﺪ ﲨﻌﻬﺎ و ﳜﺘﺎرﻫﺎ   
ﺣﺴﺐ اﻟﺒﺎﺣﺚ وﳛﻠﻠﻬﺎ ﻬﺎﻳﻌﺮﺿو  ﻳﺼﻨﻔﻬﺎﰒ . " ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"ﰲ ﺷﻌﺮ 
" ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"أي اﻟﺒﺤﺮ اﳌﺴﺘﺨﺪم ﰲ ﺷﻌﺮ ) اﻟﻨﻘﺎط ﰲ أﺳﺌﻠﺔ اﻟﺒﺤﺚ
  .ﻷﰊ اﻟﻌﺘﺎﻫﻴﺔ وﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ
  
  ﺗﺼﺪﻳﻖ اﻟﺒﻴﺎﻧﺎت .و
ﻓﻴﺘﺒﻊ اﻟﺒﺎﺣﺚ ﰲ  إن اﻟﺒﻴﺎﻧﺎت اﻟﱵ ﰎ ﲨﻴﻌﻬﺎ وﲢﻠﻴﻠﻬﺎ ﲢﺘﺎج إﱃ اﻟﺘﺼﺪﻳﻖ
  ﻃﺮﻳﻘﺔ ﻣﺮﺟﻌﺔ ﻣﺼﺎدر اﻟﺒﻴﺎﻧﺎت وﻃﺮﻳﻘﺔ: ﻫﺬا اﻟﺒﺤﺚ ﺑﺎﻟﻄﺮاﺋﻖ ﺗﺼﺪﻳﻖ ﺑﻴﺎﻧﺎت
اﻟﺮﺑﻂ ﺑﲔ اﻟﺒﻴﺎﻧﺎت اﻟﱵ ﰎ ﲨﻌﻬﺎ وﻣﺼﺪرﻫﺎ أي رﺑﻂ اﻟﺒﻴﺎﻧﺎت ﻋﻦ ﺗﻐﻴﲑات 
ﻣﻨﺎﻗﺸﺔ ﻷﰊ اﻟﻌﺘﺎﻫﻴﺔ وﻃﺮﻳﻘﺔ " اﻟﻘﺒﻮر ن أﺣﺲ أﻫﻞم"اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﺷﻌﺮ 
ﻣﻦ "اﻟﺒﻴﺎﻧﺎت ﻣﻊ اﻟﺰﻣﻼء واﳌﺸﺮف ﻋﻦ  ﻋﻦ ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﺷﻌﺮ 
  .ﻷﰊ اﻟﻌﺘﺎﻫﻴﺔ" أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر
  
  اﻟﺒﺤﺚ  اتإﺟﺮاء.ز
ﻳﻘﻮم ﻫﻲ ﻣﺮﺣﻠﺔ اﻟﺘﺨﻄﻴﻂ :ﻳﺘﺒﻊ اﻟﺒﺎﺣﺚ ﰲ إﺟﺮاءات اﻟﺒﺤﺚ ﺑﺜﻼﺛﺔ ﻣﺮاﺣﻞ
ﺑﺘﺤﺪﻳﺪ ﻣﻮﺿﻮع ﲝﺜﻪ وﻣﺮﻛﺰاﺗﻪ وﻳﻘﻮم ﺑﺘﺼﻤﻴﻤﻪ وﲢﺪﻳﺪ أدواﺗﻪ  ﻓﻴﻬﺎاﻟﺒﺎﺣﺚ 
وﻣﺮﺣﻠﺔ  ﺗﺘﻌﻠﻖ ﺬا اﻟﺒﺤﺚاﻟﱵ وﺗﻨﺎول اﻟﻨﻈﺮﻳﺎت ووﺿﻊ اﻟﺪراﺳﺎت اﻟﺴﺎﺑﻘﺔ 
ﻣﻊ اﻟﺰﻣﻼء  ﲜﻤﻊ اﻟﺒﻴﺎﻧﺎت وﲢﻠﻴﻠﻬﺎ وﻣﻨﺎﻗﺸﺘﻬﺎ ﺎﺣﺚ ﻓﻴﻬﺎ ﻳﻘﻮم اﻟﺒ اﻟﺘﻨﻔﻴﺬ
ﺒﺎﺣﺚ ﲝﺜﻪ وﻳﻐﻠﻒ اﻟ ﰲ ﻫﺬﻩ اﳌﺮﺣﻠﺔ ﻳﻜﻤﻞ اﻟﺒﺎﺣﺚواﳌﺮﺷﺪ وﻣﺮﺣﻠﺔ اﻹﺎء 


































ﻩﺪﻠﳚو ﺚﺤﺒﻟا اﺬﻫ  ﻪﻨﻋ عﺎﻓﺪﻠﻟ ﺔﺸﻗﺎﻨﻤﻠﻟ ﻪﻣﺪﻘﻳ ﰒ و ﻪﺤﻴﺤﺼﺗو ﻪﻠﻳﺪﻌﺘﺑ مﻮﻘﻳ



















































  اﻟﻔﺼﻞ اﻟﺮاﺑﻊ
  ﻋﺮض اﻟﺒﻴﺎﻧﺎت وﺗﺤﻠﻴﻠﻬﺎ وﻣﻨﺎﻗﺸﺘﻬﺎ
  
ﰒ ﻳﻌﺮض اﻟﺒﺎﺣﺚ  ﻧﻘﺎط  أﺳﺌﻠﺔ اﻟﺒﺤﺚﺣﺴﺐ   وﻳﻘﺴﻢ اﻟﺒﺎﺣﺚ ﻫﺬا اﻟﻔﺼﻞ إﱃ اﳌﺒﺤﺜﲔ
  .ﻷﰊ اﻟﻌﺘﺎﻫﻴﺔ" ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"ﺷﻌﺮ اﻟﺒﻴﺎﻧﺎت وﳛﻠﻠﻬﺎ وﻳﻨﺎﻗﺸﻬﺎ ﰲ 
" اﻟﻘﺒﻮرﻣﻦ أﺣﺲ أﻫﻞ "ﺷﻌﺮ اﻷوزان اﻟﻌﺮوﺿﻴﺔ اﻟﻤﺴﺘﺨﺪﻣﺔ ﻓﻲ : اﻟﻤﺒﺤﺚ اﻷول 
  .ﻷﺑﻲ اﻟﻌﺘﺎﻫﻴﺔ
  َأْﻃَﺒﺎِق اﻟَﺜﺮىُﻬﻢ ِﻟْﻲ ﺑَـْﻴَﻦ َﺣﺴ َﻣَﻦ ا  *  َﻣَﻦ اَﺣﺲ ِﻟْﻲ َأْﻫَﻞ اﻟُﻘﺒُـْﻮِر َوَﻣْﻦ رََأى     .١
  ُﻬﻢ ِﱄْ ﺑَـْﲔَ َأْﻃَﺒﺎِق اﻟَﺜﺮىَﺣﺴ َﻣَﻦ ا *  َﻣَﻦ اَﺣﺲ ِﱄْ أَْﻫَﻞ اﻟُﻘﺒُـْﻮِر َوَﻣْﻦ رََأى       اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﺛَـَﺮى ﺑَـْﲔَ َأْﻃَﺒﺎِﻗﺚ ْ َﺣْﺴَﺴُﻬْﻢ ِﱄ ْ َﻣﻦ َ    ىأ َر َ ﻦ ْﻣ َو َ ر ِﻮ ْﺒ ـُﻗ ـُ ﻞ ْﻠ َﻫ ْأ َ ِﱄ ْ َﺣْﺴﺲ َ َﻣﻦ َ
  ﺛَـَﺮىﺑَﺎِﻗْﺚ /ِﱄْ ﺑَـْﲔَ َأْط / َﻣَﻦ َﺣْﺴَﺴُﻬﻢ ْ    رََأى ِر َوَﻣﻦ ْ/ أَْﻫَﻠْﻞ ﻗُـﺒُـﻮ ْ /ِﱄ َْﻣَﻦ َﺣْﺴَﺲ   اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/   ٥//٥/٥/      ٥//٥///    ٥//٥///   ٥//٥/٥/       ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ        ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ        ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
ُﻬﻢ ِﱄْ ﺑَـْﲔَ َﻣَﻦ اَﺣﺴ *َﻣَﻦ اَﺣﺲ ِﱄْ أَْﻫَﻞ اﻟُﻘﺒُـْﻮِر َوَﻣْﻦ رََأى ) ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
   ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ*ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْﺗﻔﻌﻴﻼﺗﻪ (  َأْﻃَﺒﺎِق اﻟَﺜﺮى
  .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ ووﺗﺪﳎﻤﻮع ﻓﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى 



































  ﻰﺑُﻌَﺪاﻟُﻤﻠﺘَـﻘ َ ت َُﻜﺮ ْأَﻧ ْ ﻓَـَﻘﺪ ْ ﻲ َْﻟُﻔﻨ ِ*    َوﻳَﺄ آَﻟُﻔﻪ ُ ُﻛﻨﺖ ُ َﻣﻦ ﻲ ْﻟ ِ َﻣَﻦ اَﺣﺲ .٢




  ﻲﻘ َﺘ ـَﻠ ْْل ﻣ ُﺪ َﻌ ْﺑ ـُ ت َﺮ ْﻜ َﻧ ْأ َ ﺪ ْﻘ َﻓ ـَ ِﲏ ْﻔ ُﻟ َ    ﺄ ْﻳ َو َ ﻮ ْﻬ ُﻓ ـُاَﻻ أ َ ﺖ ُﻨ ْﻛ ُ  ﻦ ْﻣ َ ِﱄ ْ ﺲ َﺴ ْﺣ َ ﻦ َﻣ َ
  ﻲﻘ َﺘ ـَﻠ ْْل ﻣ ُد َ/ﻊ ْﺑ ُ ت َﺮ ْﻜ َﻧ ْأ َ/ﺪ ْﻘ َﻓ ـَ ِﲏ ْﻔ ُﻟ َ    ﺄ ْﻳ َو َ ﻮ ْﻬ ُﻔ ُﻟ َ/  اأ َ ﺖ ُﻨ ْﻛ ُ  ﻦ ْﻣ َ /ِﱄ ْ ﺲ َﺴ ْﺣ َ ﻦ َﻣ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/ ٥//٥/٥/ ٥//٥///    ٥//٥///    ٥//٥/٥/   ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 ت َُﻜﺮ ْأَﻧ ْﻓَـَﻘﺪ ْ َﻟُﻔِﲏ ْ*َوﻳَﺄ آَﻟُﻔﻪ ُ ُﻛﻨﺖ ُ َﻣﻦ ِﱄ ْ َﻣَﻦ اَﺣﺲ ) ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﻠﺘَـﻘ َ
ُ
ﺗﺘﻜﻮن ﻣﻦ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ*ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ُْﻣﺘَـَﻔﺎِﻋُﻠْﻦ ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ ﺗﻔﻌﻴﻼﺗﻪ ( ﻰﺑُﻌَﺪاﳌ
  .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
 ﺎَدﻋ َ َﻋﻤﻦ ْ ﺎِﺟﻬ َِﺑِﻌَﻼ  ﺎِﻏﻼ ًُﻣَﺘﺸ َ  *    ُﻏﺼﺔ ً ﺎِﻟﺞ ُﻳُـﻌ َِإذ ْ ﻲ ْﻟ ِ اَﺣﺴﻪ ُ َﻣﻦ َ .٣
  ﺎَدﻋ َ َﻋﻤﻦ ْ ﺎِﺟﻬ َِﺑِﻌَﻼ  ﺎِﻏﻼ ًُﻣَﺘﺸ َ  *       ُﻏﺼﺔ ً ﺎِﻟﺞ ُﻳُـﻌ َِإذ ْ ِﱄ ْ َﺣﺴﻪ ُا َﻣﻦ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﺎﻋ َد َ ﻦ ْﻤ َﻤ ْﺎ ﻋ َﻬ َﺟ َِﻼ ﻌ ِﺑ ِ ﻦ ْﻠ َﺎﻏ ِﺸ َﺘ َﻣ ُ    َﱳ ْﺼ َﺼ ْﻏ ُ ﺞ ُﺎﻟ ِﻌ َﻳ ـُ ذ ْإ ِ ِﱄ ْ ُﻬﻮ ْﺴ َﺴ ْﺣ َ ﻦ َﻣ َ
  ُﻣَﺘَﺸﺎِﻏَﻠْﻦ /ِﺑِﻌَﻼِﺟَﻬﺎ/ َﻋْﻤَﻤْﻦ َدَﻋﺎ    ُﻏْﺼَﺼَﱳ ْْﺴَﺴُﻬْﻮ/ ِﱄْ ِإْذ ﻳُـَﻌﺎ/ِﻟُﺞ َﻣَﻦ ﺣ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/  ٥//٥///  ٥//٥///    ٥//٥///   ٥//٥/٥/     ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ       ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ



































( ﺎَدﻋ َ َﻋﻤﻦ ْ ﺎِﺟﻬ َِﺑِﻌَﻼ  ﺎِﻏﻼ ًُﻣَﺘﺸ َ*ُﻏﺼﺔ ً ﺎِﻟﺞ ُﻳُـﻌ َِإذ ْ ِﱄ ْ َﺣﺴﻪ ُا َﻣﻦ َ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ*ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْﺗﻔﻌﻴﻼﺗﻪ 
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
 
 ﻰاﻟِﺒﻠ َ ﺖ ِﺑَـﻴ ْ ﻰِإﻟ َ ﻧَـَﻔﺮ ٌ ِﺑﻪ ِ ﻲ ْﺸ َِﻳﻤ ْ *      ﺮِﻩ ِﻳ َْﺳﺮ ِ ﺮ َِﻇﻬ ْ َﻓﻮق َ ﻲ ْﻟ ِ َﻣَﻦ اَﺣﺴﻪ ُ .٤
  ﻰاﻟِﺒﻠ َ ﺖ ِﺑَـﻴ ْ ِإَﱃ  ﻧَـَﻔﺮ ٌ ِﺑﻪ ِ ﻲ ْﺸ ِﳝ َْ  *           ﺮِﻩ ِﻳ َْﺳﺮ ِ ﺮ َِﻇﻬ ْ َﻓﻮق َ ِﱄ ْ َﻣَﻦ اَﺣﺴﻪ ُ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻠ َﺑ ِ ﻞ ْﺘ ِﻴ ْ ﺑ ـََﱃ إ ِ ن ْﺮ ُﻔ َﻧ ـَ ﻲ ْ ِِ ﻲ ْﺸ ِﳝ َْ    ﻲ ْﻫ ِﺮ ِﻳ ْﺮ ِﺳ َ ﺮ ِﻬ ْﻇ َ ق َﻮ ْﻓ ـَ ِﱄ ْ ﻮ ْﻬ ُﺴ َﺴ ْﺣ َ ﻦ َﻣ َ
  ﻰﻠ َﺑ ِ ﻞ ْﺘ ِﻴ ْﺑ ـَ /َﱃ إ ِ ن ْﺮ ُﻔ َﻧ ـَ /ﻲ ْ ِِ ﻲ ْﺸ ِﳝ َْ    ﻲ ْﻫ ِﺮ ِﻳ ْﺮ ِﺳ َ ر ِ/ ﻪ ْﻇ َ ق َﻮ ْﻓ ـَ ِﱄ ْ/ ﻮ ْﻬ ُﺴ َﺴ ْﺣ َ ﻦ َﻣ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/ ٥//٥///  ٥//٥/٥/    ٥//٥///   ٥//٥/٥/       ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ         ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
( ﻰاﻟِﺒﻠ َ ﺖ ِﺑَـﻴ ْ ِإَﱃ  ﻧَـَﻔﺮ ٌ ِﺑﻪ ِ ﻲ ْﺸ ِﳝ َْ*ﺮِﻩ ِﻳ َْﺳﺮ ِ ﺮ َِﻇﻬ ْ َﻓﻮق َ ِﱄ ْ َﻣَﻦ اَﺣﺴﻪ ُ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ *ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْﺗﻔﻌﻴﻼﺗﻪ 






































 ﻰﻨ ََواﻟﻤ ُ َﻌﻠﻞ ِﺑِﺎﻟﺘـ  َﺮك َُﻋﻤ ْ ﺖ ََأﻓﻨَـﻴ ْ *      َﻣﻴﺖ ٌ ُﻫﻮ َ ي ْاﻟﺬ ِ اﻟَﺤﻲ  ﺎﺎأَﻳـﻬ َﻳ َ .٥
ُ  َﻌﻠﻞ ِﺑِﺎﻟﺘـ  َﺮك َُﻋﻤ ْ ﺖ َأَﻓﻨَـﻴ ْ*        َﻣﻴﺖ ٌ ُﻫﻮ َ ي ْاﻟﺬ ِ اَﳊﻲ  ﺎﺎأَﻳـﻬ َﻳ َ  اﻟﺒﻴﺖ
  َﲎ َواﳌ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﲎ ﻤ ُﻟ ْو َ ﻞ ِﻠ ُﻠ ْﻌ َﺘ ـَﺘ ْﺑ ِ ك َﺮ َﻤ ْﻋ ُ ﺖ َﻴ ْﻨ ـَﻓ ـَأ َ    ُﱳ ْﻴ ِﻴ ْﻣ َ ﻮ َﻫ ُ ي ْﺬ ِﻟ َ َﺣﻴـْ ُﻴﻞ ْ ﻞ ْﻬ َﻴ ـُﻳ ـْﺎ أ َﻳ َ
  َﲎ ﻤ ُﻟ ْو َ ﻞ ِﻟ ُ/ ﻞ ْﻌ َﺘ ـَﺘ ْﺑ ِ ك َر َ/ﻢ ْﻋ ُ ﺖ َﻴ ْﻨ ـَﻓ ـَأ َ    ُﱳ ْﻴ ِﻴ ْﻣ َ ﻮ َﻫ ُ/ ي ْﺬ ِﻟ َ َﺣﻴـْ ُﻴﻞ ْ /ﻞ ْﻬ َﻴ ـُﻳ ـْﺎ أ َﻳ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///   ٥//٥///    ٥//٥///  ٥//٥/٥/  ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
( َﲎ َواﳌُ  َﻌﻠﻞ ِﺑِﺎﻟﺘـ  َﺮك َُﻋﻤ ْ ﺖ َأَﻓﻨَـﻴ ْ *َﻣﻴﺖ ٌ ُﻫﻮ َ ي ْاﻟﺬ ِ اَﳊﻲ  ﺎﺎأَﻳـﻬ َﻳ َ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ   ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ *ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْﺗﻔﻌﻴﻼﺗﻪ 
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ
 ﺒﺎاﻟﺼ  ْرِدﻳﺔ َأ َ ﻚ َﻴ ْﻔ َﺘ ِﻛ َ َواﺑﺘَـﺰَﻋﻦ *      ﻩ ُاؤ ََﻛﺮِد َ ﺎَﻛﺴ َﻓَـَﻘﺪ ْ ﺐ ُﻴ ْاﻟﻤﺸ ِ ﺎَأﻣ  .٦
  ﺒﺎاﻟﺼ ْرِدﻳَﺔ أ َ ﻚ َﻴ ْﻔ َﺘ ِﻛ َ َواﺑﺘَـﺰَﻋﻦ*        ﻩ ُاؤ ََﻛﺮِد َ ﺎَﻛﺴ َﻓَـَﻘﺪ ْ ﺐ ُﻴ ْاﳌﺸ ِ ﺎأَﻣ   اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﺎﺒ َﺻ ِ ﺺ ْﺘ َﻳ ـَد ِر ْأ َ ﻚ َﻴ ْﻔ َﺘ ِﻛ َ  ﻦ ْﻋ َ ز َﺰ ْﺘ ـَﺑ ـْو َ    ﻮ ْﻫ ُاؤ ُد َﺮ ِﺎ ﻛ َﺴ َﻛ َ  ﺪ ْﻘ َﻓ ـَ ﺐ ُﻴ ْﺸ ِﻣ َ ﻞ ْﳑ َْأ َ
  ﺎﺒ َﺻ ِ ﺺ ْﺘ َﻳ ـَد ِ/ر ْأ َ ﻚ َﻴ ْﻔ َﺘ ِﻛ َ/  ﻦ ْﻋ َ ز َﺰ ْﺘ ـَﺑ ـْو َ    ﻮ ْﻫ ُاؤ ُد َﺮ ِﻛ َ  /ﺎﺴ َﻛ َ  ﺪ ْﻘ َﻓ ـَ ب ُ/ ﻲ ْﺸ ِﻣ َ ﻞ ْﳑ َْأ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///   ٥//٥/٥/    ٥//٥///     ٥//٥///  ٥//٥/٥/  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ    ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ   ﻠﺔﻴاﻟﺘﻔﻌ
  


































( ﺒﺎاﻟﺼ ْرِدﻳَﺔ أ َ ﻚ َﻴ ْﻔ َﺘ ِﻛ َ َواﺑﺘَـﺰَﻋﻦ *ﻩ ُاؤ ََﻛﺮِد َ ﺎَﻛﺴ َﻓَـَﻘﺪ ْ ﺐ ُﻴ ْاﳌﺸ ِ ﺎأَﻣ )ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ   ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ُْﻣﺘـْ َﻔﺎِﻋُﻠْﻦ  *ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْﺗﻔﻌﻴﻼﺗﻪ 
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
 
 ﻰَﻣﻀ َ ِﺑَﻤﻦ ْ َﺤَﻘﻦ َوﻟَﺘَـﻠ ْ ِﻠِﻬﻢ ْﻴ ِْﻟَﺴﺒ ِ  *  ﺪﺗَـُﻬﻢَﻋﻬ ِ ﻦ َﻳ ْاﻟﺬ ِ ن ُاﻟَﻘﺮ ْ ﻰَﻣﻀ ََوَﻟَﻘﺪ ْ .٧
  ﻰَﻣﻀ َ ِﲟَﻦ ْ َﺤَﻘﻦ َوﻟَﺘَـﻠ ْ ِﻠِﻬﻢ ْﻴ ِْﻟَﺴﺒ ِ  *       ﺪﺗَـُﻬﻢَﻋﻬ ِ ﻦ َﻳ ْاﻟﺬ ِ ن ُاﻟَﻘﺮ ْ ﻰَﻣﻀ ََوَﻟَﻘﺪ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻀ َﻣ َ ﻦ ْﲟ َِ ﻦ َﻨ ْﻘ َﺤ َﻠ ْﺘ ـَﻟ َو َ ﻢ ْﻬ ِﻠ ِﻴ ْﺒ ِﺴ َﻟ ِ    ﻢ ْﻬ ُﺗ ـَﺪ ْﻬ ِﻋ َ ﻦ َﻳ ْﺬ ِﻟ َ ﻞ ْﻧ ُﺮ ْﻗ ـَ ﻞ ْﻀ َﻣ َ ﺪ ْﻘ َﻟ َو َ
  ﻰﻀ َﻣ َ ﻦ ْﲟ َِ ن َ/  ﻦ ْﻘ َﺤ َﻠ ْﺘ ـَﻟ َو َ / ﻢ ْﻬ ِﻠ ِﻴ ْﺒ ِﺴ َﻟ ِ    ﻢ ْﻬ ُﺗ ـَﺪ ْﻬ ِﻋ َ ن َ/ ي ْﺬ ِﻟ َ ﻞ ْﻧ ُﺮ ْﻗ ـَ / ﻞ ْﻀ َﻣ َ ﺪ ْﻘ َﻟ َو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///  ٥//٥///    ٥//٥///  ٥//٥/٥/     ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ       ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 ِﲟَﻦ ْ َﺤَﻘﻦ َوﻟَﺘَـﻠ ْ ِﻠِﻬﻢ ْﻴ ِْﻟَﺴﺒ ِ *ﺪﺗَـُﻬﻢَﻋﻬ ِ ﻦ َﻳ ْاﻟﺬ ِ ن ُاﻟَﻘﺮ ْ ﻰَﻣﻀ ََوَﻟَﻘﺪ ْ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ   ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ *ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْﺗﻔﻌﻴﻼﺗﻪ ( ﻰَﻣﻀ َ
  .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
 
 ﺎَﺻﻔ َ ِإن ْ ُرك َو ُْﺳﺮ ُ ﻮﻔ ُﺎَﻳﺼ َْوَﻟَﻘﻞ ﻣ َ  *    ﺎ ًَﻔﻄﻨُﻣﺘ ـَ َﻓُﻜﻦ ْ ﻰﻘ َﺎﺗَـﺒ ـْﻣ َ َوَﻟَﻘﻞ  .٨
  ﺎَﺻﻔ َ ِإن ْ ُرك َو ُْﺳﺮ ُ ﻮﻔ َُﻳﺼ ْﺎَوَﻟَﻘﻞ ﻣ َ  *        ﺎ ًَﻔﻄﻨُﻣﺘ ـَ َﻓُﻜﻦ ْ ﻰﻘ َﺎﺗَـﺒ ـْﻣ َ َوَﻟَﻘﻞ   اﻟﺒﻴﺖ
  ﺎﻔ َﺻ َ ن ْإ ِ ك َر ُو ْﺮ ُﺳ ُ ﻮ ْﻔ ُﺼ ْﻳ َ ﺎﻣ َ ﻞ َﻠ ْﻘ َﻟ َو َ    ﻦ ْﻨ َﻄ ِﻄ ْﻔ َﺘ ـَﻣ ُ ﻦ ْﻜ ُﻰ ﻓ َﻘ َﺒ ـْﺗ ـَ ﺎﻣ َ ﻞ َﻠ ْﻘ َﻟ َو َاﻟﻜﺘﺎﺑﺔ 



































  ﺎﻔ َﺻ َ ن ْإ ِ ك َر ُ/  و ْﺮ ُﺳ ُ ﻮ ْﻔ ُﺼ ْﻳ َ ﺎ /ﻣ َ ﻞ َﻠ ْﻘ َﻟ َو َ    ﻦ ْﻨ َﻄ ِﻄ ْﻔ َﺘ ـَﻣ ُ / ﻦ ْﻜ ُﻰ ﻓ َﻘ َﺒ ـْﺗ ـَ ﺎ /ﻣ َ ﻞ َﻠ ْﻘ َﻟ َو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///     ٥//٥/٥/  ٥//٥///    ٥//٥///    ٥//٥/٥/  ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
 ِإن ْ ُرك َو ُْﺳﺮ ُ ﻮﻔ َُﻳﺼ ْﺎَوَﻟَﻘﻞ ﻣ َ * ﺎ ًَﻔﻄﻨُﻣﺘ ـَ َﻓُﻜﻦ ْ ﻰﻘ َﺎﺗَـﺒ ـْﻣ َ َوَﻟَﻘﻞ )ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ   ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ *ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْﺗﻔﻌﻴﻼﺗﻪ ( ﺎَﺻﻔ َ
  .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
  
 ﻰأَﺗ َ َﻗﺪ ْ َﻠْﻴﻞ ٍﻗ ـَ َﻋﻦ َﻳﻮَﻣﻚ َ َﻓَﻜَﺄن    *  ُﻋﺪة ً ﻨَـْﻔِﺴﻚ َﻟ ِ َﻓُﺨﺬ ْ ﻞ ُﻴ ْﺒ ِاﻟﺴ  َوِﻫﻲ َ .٩
  ﻰأَﺗ َ َﻗﺪ َْﻠْﻴٍﻞ ﻗ ـَ َﻋﻦ َﻳﻮَﻣﻚ َ َﻓَﻜَﺄن   *        ُﻋﺪ ة ًﻨَـْﻔِﺴَﻚ ﻟ ِ َﻓُﺨﺬ ْ ﻞ ُﻴ ْﺒ ِاﻟﺴ  َوِﻫﻲ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﺗ َأ َ ﺪ ْﻗ َ ﻦ ْﻠ ِﻴ ْﻠ ِﻗ َ ﻦ ْﻋ َ ﻚ َﻣ َﻮ ْﻳ ـَ ﻦ َﻧ ْﺄ َﻜ َﻓ َ    ﻦ ْﺗ َد َﺪ ْﻋ ُ ﻚ َﺴ ِﻔ ْﻨ ـَﻟ ِ ﺬ ْﺨ ُﻓ َ ﻞ ُﻴ ْﺒ ِﺳ َ ﺲ ْﻴ َﻫ ِو َ
  ﻰﺗ َأ َ ﺪ ْﻗ َ ﻦ ْﻟ ِ/  ﻲ ْﻠ ِﻗ َ ﻦ ْﻋ َ ﻚ َﻣ َ/ ﻮ ْﻳ ـَ ﻦ َﻧ ْﺄ َﻜ َﻓ َ    ﻦ ْﺗ َد َﺪ ْﻋ ُ ﻚ َﺳ ِ/  ﻒ ْﻨ َﻟ ِ ﺬ ْﺨ ُﻓ َ ل ُ/  ِﱯ ْﺳ َ ﺲ ْﻴ َﻫ ِو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/      ٥//٥///  ٥//٥///    ٥//٥///       ٥//٥///      ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ       ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ        ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ        ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 َﻗﺪ َْﻠْﻴٍﻞ ﻗ ـَ َﻋﻦ َﻳﻮَﻣﻚ َ َﻓَﻜَﺄن  * ُﻋﺪ ة ًﻨَـْﻔِﺴَﻚ ﻟ ِ َﻓُﺨﺬ ْ ﻞ ُﻴ ْﺒ ِاﻟﺴ  َوِﻫﻲ َ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ   ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ *ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْﺗﻔﻌﻴﻼﺗﻪ ( ﻰأَﺗ َ
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞﻓﺎﺻﻠﺔ 


































 ﻰاﻟِﻐﻨ َ ِﻣﻦ َ ﺺ َﻳ َْﻊ اﻟَﺤﺮ ِﻤ َِﻌَﺪ اﻟﻄ ّﺎ أَﺑ ـْﻣ َ   *   ِﻨﻪ ِِﺑَﻌﻴ ْ ع ُﻮ ْﻨ ـُاﻟﻘ َ ﻟُﻬﻮ َ ﻰ ﻨ ِاﻟﻐ َ ِإن  .٠١
  اﻟِﻐَﲎ  ِﻣﻦ َ ﺺ َﻳ َْﻊ اَﳊﺮ ِﻤ َِﻌَﺪ اﻟﻄ ّﺎ أَﺑ ـْﻣ َ  *         ِﻨﻪ ِِﺑَﻌﻴ ْ ع ُﻮ ْﻨ ـُاﻟﻘ َ ﻮ َﳍ ُ ِﲎ اﻟﻐ َ ِإن   اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﲎ ﻏ ِ ﻞ ْﻨ َﻣ ِ ﺺ َﻳ ْﺮ ِﺣ َ ﻞ ْﻌ َﻤ ِﻃ َ ط ْﺪ َﻌ َﺑ ـْﺎ أ َﻣ َ    ﻲ ْﻬ ِﻨ ِﻴ ْﻌ َﺑ ِ ع َﻮ ْﻨ ـُﻗ ـَ ل ْﻮ َﳍ َُ ﻲ َﻴ ْﻨ ِﻏ َ ﻞ ْﻨ َﻧ ـْإ ِ
  َﲎ ﻏ ِ ﻞ ْﻨ َﻣ ِ ص َ/ي ْﺮ ِﺣ َ ﻞ ْﻌ َﻤ ِﻃ َ /ط ْﺪ َﻌ َﺑ ـْﺎ أ َﻣ َ    ﻲ ْﻬ ِﻨ ِﻴ ْﻌ َﺑ ِ ع َ/ﻮ ْﻨ ـُﻗ ـَ ل ْﻮ َﳍ َُ ي َ/  ِﲏ ْﻏ َ ﻞ ْﻨ َﻧ ـْإ ِ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///    ٥//٥///   ٥//٥/٥/    ٥//٥///  ٥//٥///    ٥//٥/٥/  اﻟﺮﻣﺰ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ     ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ   ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ    ﻠﺔﻴاﻟﺘﻔﻌ
  
 ِﻣﻦ َ ﺺ َﻳ َْﻊ اَﳊﺮ ِﻤ َِﻌَﺪ اﻟﻄ ّﺎ أَﺑ ـْﻣ َ * ِﻨﻪ ِِﺑَﻌﻴ ْ ع ُﻮ ْﻨ ـُاﻟﻘ َ ﻮ َﳍ ُ ِﲎ اﻟﻐ َ ِإن )ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ُْﻣﺘـْ َﻔﺎِﻋُﻠْﻦ    *ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ   ﺗﻔﻌﻴﻼﺗﻪ ( اﻟِﻐَﲎ 
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ
 
  ﻰَﻋﺴ ََوَﻻ  َﻟَﻌﻞ َﻻ  ﻪ ِﻴ ْﻓ ِ ﺖ ََﺒﺤ َْأﺻ ْ   * ياﻟﺬ ِ َﻋﻦ ِ ﺖ َﻴ ْﻧ ِو َ َﻟﻮ ْ َﻐَﻠﻨﻚ َﺸ ْﺗ َﻻ.١١
  ﻰَﻋﺴ ََوَﻻ  َﻟَﻌﻞ َﻻ  ﻪ ِﻴ ْﻓ ِ ﺖ ََﺒﺤ َْأﺻ ْ  *     ياﻟﺬ ِ َﻋﻦ ِ ﺖ َﻴ ْﻧ ِو َ َﻟﻮ ْ َﻐَﻠﻨﻚ َﺸ ْﺗ َﻻ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﺴ َ ﻋ ََﻻ و َ ﻞ َﻠ ْﻌ َ ﻟ ََﻻ  ﻪ ِﻴ ْﻓ ِ ﺖ َﺤ ْﺒ َﺻ ْأ َ    ي ْﺬ ِﻟ َ ﻞ ْﻨ ِﻋ َ ﺖ َﻴ ْﻧ ِو َ ﻮ ْﻟ َ ﻚ َﻨ َﻨ ـْﻠ َﻐ َﺸ ْ ﺗ ََﻻ 
 ﻰﺴ َ ﻋ ََﻻ و َ ل َ/ﻞ ْﻌ َ ﻟ ََﻻ  ه ِ/ِﰲ ْ ﺖ َﺤ ْﺒ َﺻ ْأ َ    ي ْﺬ ِﻟ َ ﻞ ْﻨ ِﻋ َ ت َ/ِﱐ ْو َ ﻮ ْﻟ َ ﻚ َﻧ َ/ﻦ ْﻠ َﻐ َﺸ ْ ﺗ ََﻻ   اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥//    ٥//٥/٥/    ٥//٥///  ٥//٥///  ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﻣ ُ       ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ



































 َﻟَﻌﻞ َﻻ  ﻪ ِﻴ ْﻓ ِ ﺖ ََﺒﺤ َْأﺻ ْ *ياﻟﺬ ِ َﻋﻦ ِ ﺖ َﻴ ْﻧ ِو َ َﻟﻮ ْ َﻐَﻠﻨﻚ َﺸ ْﺗ َﻻ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  َﻔﺎِﻋُﻠﻦ ْﻣ ُُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ    *ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ   ﺗﻔﻌﻴﻼﺗﻪ ( ﻰَﻋﺴ ََوَﻻ 
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
  
 ىاﻟَﻬﻮ َ ﺎَﻟَﻔﺔ ُِﻣﺨ َ ﻲ ْﻓ ِ َﺧﻴﺮ ٍ ﻓَـَﻠُﺮب   *  َﺒﺔ ٍﻳ ـِْﻟﺮ ِ ﺎك ََدﻋ َ اِإذ َ اك ََﻫﻮ َ ﺎِﻟﻒ ْﺧ َ.٢١
  ىاﳍَﻮ َ ﺎَﻟَﻔﺔ ِﳐ َُ ِﰲ ْ َﺧﲑ ٍ ﻓَـَﻠُﺮب     *      َﺒﺔ ٍﻳ ـْﻟِﺮ ِ ﺎك ََدﻋ َ اِإذ َ اك ََﻫﻮ َ ﺎِﻟﻒ ْﺧ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﻮ َﻫ َ ﻞ ْﺘ ِﻔ َﺎﻟ َﳐ َُ ِﰲ ْ ن ْﲑ ِْﺧ َ ﺐ َﺑ ْﺮ ُﻠ َﻓ ـَ    ِﱳ ْﺒ َﻳ ـْﺮ ِﻟ ِ ﺎك َﻋ َا د َذ َإ ِ اك َﻮ َﻫ َ ﻒ ْﺎﻟ ِﺧ َ
  ىﻮ َﻫ َ ﻞ ْﺘ ِﻔ َﻟ َ/ﺎﳐ َُ ِﰲ ْ ن ْر ِ/ﻲ ْﺧ َ ﺐ َﺑ ْﺮ ُﻠ َﻓ ـَ    ِﱳ ْﺒ َﻳ ـْﺮ ِﻟ ِ ك َ/ﺎﻋ َا د َذ َإ ِ ك َ/اﻮ َﻫ َ ﻒ ْﺎﻟ ِﺧ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥/٥/   ٥//٥///    ٥//٥/// ٥//٥///  ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
( ىاﳍَﻮ َ ﺎَﻟَﻔﺔ ِﳐ َُ ِﰲ ْ َﺧﲑ ٍ ﻓَـَﻠُﺮب  *َﺒﺔ ٍﻳ ـْﻟِﺮ ِ ﺎك ََدﻋ َ اِإذ َ اك ََﻫﻮ َ ﺎِﻟﻒ ْﺧ َ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَْﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَ *ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ   ﺗﻔﻌﻴﻼﺗﻪ 






































 ﻰَﻋﻤ َ ﻲ َْب َﻋِﻦ اﻟﻤَﺤﺠِﺔ ﻓ ِﻮ ْى اﻟُﻘﻠ َُوَأر َ  *     ِﺪﻩ ِﻳ ِْﻟُﻤﺮ ِ ﺑَـﻴﻦ ٌ اﻟﻤَﺤﺠﺔ ِ َﻋَﻠﻢ ُ.٣١
  ﻰَﻋﻤ َ ﺠِﺔ ِﰲ َْب َﻋِﻦ اﶈ َﻮ ْى اﻟُﻘﻠ َُوأَر َ  *             ِﺪﻩ ِﻳ ِْﻟُﻤﺮ ِ ﺑَـﲔ  ٌ ﺠﺔ ِاﶈ َ َﻋَﻠﻢ ُ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻤ َﻋ َ ِﰲ ْ ﺔ ِﺠ َﺠ ْﳏ ََ ﻞ ْﻨ ِﻋ َ ب َﻮ ْﻠ ُﻗ ـُ ل ْر َأ َو َ    ﻲ ْﻫ ِﺪ ِﻳ ْﺮ ِﻤ ُﻟ ِ ﻦ ْﻨ ُﻴ ِﻴ ْﺑ ـَ ﺔ ِﺠ َﺠ ْﳏ ََ ﻞ ْﻤ ُﻠ َﻋ َ
  ﻰﻤ َﻋ َ ِﰲ ْ ﺔ ِﺟ َ/ﺞ ْﳏ ََ ﻞ ْﻨ ِﻋ َ ب َ/ﻮ ْﻠ ُﻗ ـُ ل ْر َأ َو َ    ﻲ ْﻫ ِﺪ ِﻳ ْﺮ ِﻤ ُﻟ ِ /ﻦ ْﻨ ُﻴ ِﻴ ْﺑ ـَ ﺔ ِﺟ َ/ﺞ ْﳏ ََ ﻞ ْﻤ ُﻠ َﻋ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///    ٥//٥///  ٥//٥///    ٥//٥///  ٥//٥///  ٥//٥///  اﻟﺮﻣﺰ
     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
( ﻰَﻋﻤ َ ﺠِﺔ ِﰲ َْب َﻋِﻦ اﶈ َﻮ ْى اﻟُﻘﻠ َُوأَر َ *ِﺪﻩ ِﻳ ِْﻟُﻤﺮ ِ ﺑَـﲔ  ٌ ﺠﺔ ِاﶈ َ َﻋَﻠﻢ ُ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَ *ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ 
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
 
 َﻧﺠﺎ ِﻟَﻤﻦ ْ ﺖ َُﻋِﺠﺒ َْوﻟََﻘﺪ ْ َدة ٌﻮ ْﺟ َُﻣﻮ ْ     *   ﺎﺗُﻪ ُﺠ ََوﻧ َ ﺎِﻟﻚ ٍِﻟﻬ َ ﺖ َُﻋِﺠﺒ ْ َوَﻟَﻘﺪ ْ.٤١
  َﳒﺎ ِﻟَﻤﻦ ْ ﺖ َُﻋِﺠﺒ َْوَﻟَﻘﺪ ْ َدة ٌﻮ ْﺟ َُﻣﻮ ْ  *          ﺎﺗُﻪ َُوﳒ ََ ﺎِﻟﻚ ٍﳍ َِ ﺖ َُﻋِﺠﺒ ْ َوَﻟَﻘﺪ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﺎﳒ ََ ﻦ ْﻤ َﻟ ِ ﺖ ُﺒ ْﺠ ِﻋ َ ﺪ ْﻘ َﻟ َو َ ﻦ ْﺗ ُد َﻮ ْﺟ ُﻮ ْﻣ َ    ﻮ ْﻬ ُﺎﺗ ـُﳒ ََو َ ﻦ ْﻜ ِﺎﻟ ِﳍ َِ ﺖ ُﺒ ْﺠ ِﻋ َ ﺪ ْﻘ َﻟ َو َ
  ﺎﳒ ََ ﻦ ْﻤ َﻟ ِ ت ُ/ﺐ ْﺠ ِﻋ َ ﺪ ْﻘ َﻟ َو َ /ﻦ ْﺗ ُد َﻮ ْﺟ ُﻮ ْﻣ َ    ﻮ ْﻬ ُﺎﺗ ـُﳒ ََو َ /ﻦ ْﻜ ِﺎﻟ ِﳍ َِ ت ُ/ﺐ ْﺠ ِﻋ َ ﺪ ْﻘ َﻟ َو َ  اﻟﺘﻘﻄﻴﻊ
    ٥//٥/// ٥//٥///     ٥//٥///  اﻟﺮﻣﺰ
  
  ٥//٥///   ٥//٥///   ٥//٥/٥/


































  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﻋ ِﺎ ِﻔ َﺘ ـْﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ       ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 ِﻟَﻤﻦ ْ ﺖ َُﻋِﺠﺒ َْوَﻟَﻘﺪ ْ َدة ٌﻮ ْﺟ َُﻣﻮ ْ * ﺎﺗُﻪ َُوﳒ ََ ﺎِﻟﻚ ٍﳍ َِ ﺖ َُﻋِﺠﺒ ْ َوَﻟَﻘﺪ ْ )اﻟﺒﻴﺖﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا 
ﺗﺘﻜﻮن ﻣﻦ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـْ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( َﳒﺎ
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ
  
 ﻰﺗََﺄﺧَﺮُﻣﻨﺘَـﻬ ََﻟﻮ ْو َ ﺎم ِاﻟِﺤﻤ َ ن ِو ْد ُ * ِﻣﻦ ْ ﺲ ََوﻟَﻴ ْ ﺎم َاﻟِﺤﻤ َ ﻲ َُﺖ ِإذ َﻧﺴ َِوَﻋِﺠﺒ ْ.٥١
  ﻰﺗََﺄﺧَﺮُﻣﻨﺘَـﻬ ََﻟﻮ ْو َ ﺎم ِاِﳊﻤ َ ن ِو ْد ُ  *    ِﻣﻦ ْ ﺲ ََوﻟَﻴ ْ ﺎم َاِﳊﻤ َ ﻲ َُﺖ ِإذ َﻧﺴ َِوَﻋِﺠﺒ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻬ َﺘ ـَﻨ ْﻣ ُ ﺮ َﺨ َﺧ ْﺄ َﺗ َ ﻮ ْﻟ َو َ ﺎم ِِﲪ َ ﻞ ْﻧ ِو ْد ُ     ﻦ ْﻣ ِ ﺲ َﻴ ْﻟ َو َ ﺎم َِﲪ َ ﻞ ْﻴ َﺴ ِﻧ َ ذ ْإ ِ ﺖ ُﺒ ْﺠ ِﻋ َو َ
  ﻰﻬ َﺘ ـَﻨ ْﻣ ُ ﺮ َﺧ َ/خ ْﺄ َﺗ َ ﻮ ْﻟ َو َ م ِ/ﺎِﲪ َ ﻞ ْﻧ ِو ْد ُ    ﻦ ْﻣ ِ ﺲ َﻴ ْﻟ َو َ م َ/ﺎِﲪ َ ﻞ ْﻴ َﺴ ِﻧ َ /ذ ْإ ِ ﺖ ُﺒ ْﺠ ِﻋ َو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///  ٥//٥/٥/    ٥//٥///  ٥//٥///    ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
 ﺎم ِاِﳊﻤ َ ن ِو ْد ُ *ِﻣﻦ ْ ﺲ ََوﻟَﻴ ْ ﺎم َاِﳊﻤ َ ﻲ َُﺖ ِإذ َﻧﺴ َِوَﻋِﺠﺒ ْ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
 ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( ﻰﺗََﺄﺧَﺮُﻣﻨﺘَـﻬ ََﻟﻮ ْو َ
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
  
  


































  ﻰاﻟُﺨﻄ َ ﻦ َﺮِﻋ ُْﻳﺴ ْ َوُﻫﻦ  ﻚ َِإﻟَﻴ ْ ﻞ ٌُرﺳ ْ*    ﺎﻤ ُﻫ ُِﻛَﻼ  ﺎر ِﻬ ََواﻟﻨـ  ِﻠﻚ َﻟَﻴ ْ ﺎت ُﺎﻋ َﺳ َ.٦١
  ﻰاﳋُﻄ َ ﻦ َﺮِﻋ ُْﻳﺴ ْ َوُﻫﻦ  ﻚ َإِﻟَﻴ ْ ﻞ ٌُرﺳ ْ  *      ﺎﳘ ُُِﻛَﻼ  ﺎر ِﻬ ََواﻟﻨـ  ِﻠﻚ َﻟَﻴ ْ ﺎت ُﺎﻋ َﺳ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻄ َﺧ ُ ﻞ ْﻨ َﻋ ْﺮ ِﺴ ْﻳ ُ ﻦ َﻨ ْﻫ ُو َ ﻚ َﻴ ْﻟ َإ ِ ﻦ ْﻠ ُﺳ ْر ُ    ﺎﳘ ََُﻼ ﻛ ِ  ﺎر ِﻬ َﻨ ـَﻧ ـْو َ ﻚ َﻠ ِﻴ ْﻟ َ ﺎت ُﺎﻋ َﺳ َ
  ﻰﻄ َﺧ ُ ﻞ ْﻨ َﻋ ْر ِ/ﺲ ْﻳ ُ ﻦ َﻨ ْﻫ ُو َ ك َ/َﱄ ْإ ِ ﻦ ْﻠ ُﺳ ْر ُ    ﺎﳘ ََُﻼ ﻛ ِ  ر ِ/ﺎﻬ َﻨ ـَﻧ ـْو َ ﻚ َﻟ ِ/َﱄ ْ ﺎت ُﺎﻋ َﺳ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/  ٥//٥/// ٥//٥/٥/    ٥//٥/// ٥//٥/// ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 ﻦ َﺮِﻋ ُْﻳﺴ ْ َوُﻫﻦ  ﻚ َإِﻟَﻴ ْ ﻞ ٌُرﺳ ْ * ﺎﳘ ُُِﻛَﻼ  ﺎر ِﻬ ََواﻟﻨـ  ِﻠﻚ َﻟَﻴ ْ ﺎت ُﺎﻋ َﺳ َ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـْ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ ( ﻰاﳋُﻄ َ
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
 
 اﻓَِﺒﺎﻟَﺠﺰ َ ﺖ ََﻫَﻠﻜ ْ َوِإن ْ ﻢ ِﻴ ْاﻟَﺮﺣ ِ َﻣِﻠﻚ ِ *   َﻤُﺔالرَﺣ ْ ﻓَِﺈﻧﻤﺎِﻫﻲ َ َوﻟَِﺌﻦ َﻧَﺠﻮت َ.٧١
  اَﻓِﺒﺎَﳉﺰ َ ﺖ ََﻫَﻠﻜ ْ َوِإن ْ ﻢ ِﻴ ْاﻟَﺮﺣ ِ َﻣِﻠﻚ ِ  *     ُﺔالَرﲪ َْ ﻓَِﺈﳕ ﺎِﻫﻲ َ َوﻟَِﺌﻦ َﳒَﻮت َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  اﺰ َﺟ َ ﻞ ْﺒ ِﻓ َ ﺖ َﻜ ْﻠ َﻫ َ ن ْإ ِو َ ﻢ ِﻴ ْﺣ ِر َ ﺮ ْﻜ ِﻠ ِﻣ َ    ﻞ ْﺘ ُﲪ َْر َ  ﻲ َﺎ ﻫ ِﻤ َﻨ َﻧ ـْﺈ ِﻓ َ ت َﻮ ْﳒ ََ ﻦ ْﺌ ِﻟ َو َ
  اﺰ َﺟ َ ﻞ ْﺒ ِﻓ َ ت َ/ﻚ ْﻠ َﻫ َ ن ْإ ِو َ م ِ/ﻲ ْﺣ ِر َ ﺮ ْﻜ ِﻠ ِﻣ َ    ﻞ ْﺘ ُﲪ َْر َ  ﻲ َﻫ ِ /ﺎﻤ َﻨ َﻧ ـْﺈ ِﻓ َ ت َ/ﻮ ْﳒ ََ ﻦ ْﺌ ِﻟ َو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///   ٥//٥///    ٥//٥///    ٥//٥///  ٥//٥/// ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ



































 ﺖ ََﻫَﻠﻜ ْ َوِإن ْ ﻢ ِﻴ ْاﻟَﺮﺣ ِ َﻣِﻠﻚ ِ * ُﺔالَرﲪ َْ ﻓَِﺈﳕ ﺎِﻫﻲ َ َوﻟَِﺌﻦ َﳒَﻮت َ)اﻟﺒﻴﺖﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا 
ﺗﺘﻜﻮن  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( اﻓَِﺒﺎَﳉﺰ َ
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
  
 ﻰﺣ َاﻟﺮ  اِﺋَﺮة َد َ ﺎم َﻳ اْﻷ َ ىﺗَـﺮ ََوَﻟَﻘﺪ ْ      *     ﺎاَﻟﻬ ََزو َ ﺖ َﺎَأِﻣﻨ ْﻴ َﻧ ـْاﻟﺪ  ﺎِﻛﻦ َﺎﺳ َﻳ َ.٨١
  ﻰﺣ َاﻟﺮ  اﺋَِﺮة َد َ ﺎم َﻳ اْﻷ َ ىﺗَـﺮ ََوَﻟَﻘﺪ ْ  *            ﺎاﳍ َََزو َ ﺖ َﺎأَِﻣﻨ ْﻴ َﻧ ـْاﻟﺪ  ﺎِﻛﻦ َﺎﺳ َﻳ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﺣ َر َ ﺮ ْﺗ ـَﺮ َاﺋ ِد َ ﺎم َﻴ َﻳ ـْأ َ ل ْﺮ َﺗ ـَ ﺪ ْﻘ َﻟ َو َ    ﺎاﳍ ََو َز َ ﺖ َﻨ ْﻣ ِﺎ أ َﻴ َﻧ ـْد ُ ﺪ ْﻨ َﺎﻛ ِﺎ ﺳ َﻳ َ
  ﻰﺣ َر َ ﺮ ْﺗ ـَﺮ َﺋ ِ/اد َ ﺎم َﻴ َﻳ ـْأ َ /ل ْﺮ َﺗ ـَ ﺪ ْﻘ َﻟ َو َ    ﺎاﳍ ََو َز َ ت َ/ﻦ ْﻣ ِﺎ أ َﻴ َﻧ ـْد ُ /ﺪ ْﻨ َﺎﻛ ِﺎ ﺳ َﻳ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/٥/  ٥//٥///    ٥//٥/// ٥//٥/٥/ ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
( ﻰﺣ َاﻟﺮ  اﺋَِﺮة َد َ ﺎم َﻳ اْﻷ َ ىﺗَـﺮ ََوَﻟَﻘﺪ ْ * ﺎاﳍ َََزو َ ﺖ َﺎأَِﻣﻨ ْﻴ َﻧ ـْاﻟﺪ  ﺎِﻛﻦ َﺎﺳ َﻳ َ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَْﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ 






































 ىر َِﺐ اﻟﺬ ﺎِﻫٍﻖ َﺻﻌ َْﻋَﻦ ﺷ َﻓﻲ رَأِس َأر ْ *   ُﻣَﺘَﺤﺼﻦ ٍ ِﻣﻦ ﺮ ُﻫ ْاﻟﺪ  ﺎد َأَﺑ َ َوَﻟُﻜﻢ.٩١
  ىر َِﺐ اﻟﺬ ﺎِﻫٍﻖ َﺻﻌ َْﻋَﻦ ﺷ َﰲ رَأِس أَر ْ  *       ُﻣَﺘَﺤﺼﻦ ٍ ِﻣﻦ ﺮ ُﻫ ْاﻟﺪ  ﺎد َأَﺑ َ َوَﻟُﻜﻢ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىر َذ ُ ﺬ ْﺒ ِﻌ ْﺻ َ ﻦ ْﻘ ِﺎﻫ ِﺷ َ ﻦ َﻋ َر ْأ َ س ِأ ْر َ ِﰲ ْ    ﻦ ْﻨ ِﺼ ِﺼ ْﺤ َﺘ َﻣ ُ ﻦ ْﻣ ِ ﺮ ِﻫ ْد ُ د ْﺎد َﺑ َأ َ ﻢ ْﻜ ُﻟ َو َ
  ىر َذ ُ ﺬ ْﺒ ِﻌ ْﺻ َ/ ﻦ ْﻘ ِﺎﻫ ِﺷ َ ﻦ َﻋ َ/ر ْأ َ س ِأ ْر َ ِﰲ ْ    ﻦ ْﻨ ِﺼ ِﺼ ْﺤ َﺘ َﻣ ُ/ ﻦ ْﻣ ِ ﺮ ِﻫ ْد ُ د ْد َ/ﺎﺑ َأ َ ﻢ ْﻜ ُﻟ َو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/   ٥//٥///   ٥//٥/٥/    ٥//٥///   ٥//٥/٥/ ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
ِﺐ ﺎِﻫٍﻖ َﺻﻌ َْﻋَﻦ ﺷ َﰲ رَأِس أَر ْ *ُﻣَﺘَﺤﺼﻦ ٍ ِﻣﻦ ﺮ ُﻫ ْاﻟﺪ  ﺎد َأَﺑ َ َوَﻟُﻜﻢ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـْ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( ىر َاﻟﺬ 
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
 
 ؟ﻰاﻷُﻟ َ ﻦ َأَﻳ ْ ﺗَـَﻌﺰزا ً د َﺎاﻟُﺠﻨﻮ ْﻬ َﻴ ـْﻓ ِ  *   او َْوَﺟﻨﺪ ُ ن َﻮ ْاﻟُﺤﺼ ُ واَﺷﺎد ُ ﻰاﻷُﻟ َ ﻦ َأَﻳ ْ.٠٢
  اُﻷَﱃ  ﻦ َأَﻳ ْ ﺗَـَﻌﺰزا ً د َﺎاﳉُﻨﻮ ْﻬ َﻴ ـْﻓ ِ  *        او َْوَﺟﻨﺪ ُ ن َﻮ ْاُﳊﺼ ُ واَﺷﺎد ُ اُﻷَﱃ  ﻦ َأَﻳ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﱃ أ ُ ﻞ ْﻨ َﻳ ـْأ َ ن ْز َز ُﺰ ْﻌ َﺗ ـَ د َﻮ ْﻨ ـُﺟ ُ ﻞ ْﻬ َﻴ ـْﻓ ِ    و ْﺪ ُﻨ َﻨ ـْﺟ َو َ ن َﻮ ْﺼ ُﺣ ُ ل ْﺎد ُ ﺷ ََﱃ أ ُ ﻞ ْﻨ َﻳ ـْأ َ
  َﱃ أ ُ ﻞ ْﻨ َﻳ ـْأ َ /ن ْز َز ُﺰ ْﻌ َﺗ ـَ د َ/ﻮ ْﻨ ـُﺟ ُ ﻞ ْﻬ َﻴ ـْﻓ ِ    و ْﺪ ُﻨ َﻨ ـْﺟ َو َ ن َ/ﻮ ْﺼ ُﺣ ُ ل ْﺎد ُﺷ َ /َﱃ أ ُ ﻞ ْﻨ َﻳ ـْأ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/ ٥//٥/// ٥//٥/٥/    ٥//٥///   ٥//٥/٥/  ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ



































 ﻦ َأَﻳ ْ ﺗَـَﻌﺰزا ً د َﺎاﳉُﻨﻮ ْﻬ َﻴ ـْﻓ ِ *او َْوَﺟﻨﺪ ُ ن َﻮ ْاُﳊﺼ ُ واَﺷﺎد ُ اُﻷَﱃ  ﻦ َأَﻳ ْ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـْ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ ( اُﻷَﱃ 
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ
 
  ﺎَﻘﻨ َاﻟ ْ ﻒ َِﺘﻠ ِﺨﻣ ُ ِﻟَﺤﺮ  ﺎج ِاﻟِﻬﻴ َ م َﻳَـﻮ ْ*        َﺣِﻤﻴﺔ ً ن َو ْﺎِﺑﺮ ُاﻟﺼ  ﺎة ُاﻟُﺤﻤ َ ﻦ َأَﻳ ْ.١٢
  ﺎَﻘﻨ َاﻟ ِْﻒ َﺘﻠ ِﳐ ُ ﳊَِﺮ  ﺎج ِاﳍِﻴ َ م َﻳَـﻮ ْ  *            ﲪَِ ﻴﺔ ً ن َو ْﺎِﺑﺮ ُاﻟﺼ  ﺎة ُاُﳊﻤ َ ﻦ َأَﻳ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﺎﻨ َﻗ ـَ ﻞ ْﻔ ِﻠ ِﺘ َﳐ ُْ ر ِﺮ ْﳊ َِ ﺎج ِﻴ َﻫ ِ ﻞ ْﻣ َﻮ ْﻳ ـَ    َﱳ ْﻴ َﻴ ـْﲪ َِ ن َو ْﺮ ُﺎﺑ ِﺻ َ ﺺ ْﺎﺗ ُﲪ َُ ﻞ ْﻨ َﻳ ـْأ َ
  ﺎﻨ َﻗ ـَ ﻞ ْﻔ ِﻠ ِﺗ َ/ﺦ ْﻣ ُ ر ِﺮ ْﳊ َِ ج ِ/ﺎﻴ َﻫ ِ ﻞ ْﻣ َﻮ ْﻳ ـَ    َﱳ ْﻴ َﻴ ـْﲪ َِ ن َ/و ْﺮ ُﺎﺑ ِﺻ َ ﺺ ْﺗ ُ/ﺎﲪ َُ ﻞ ْﻨ َﻳ ـْأ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///  ٥//٥/٥/    ٥//٥/// ٥//٥/٥/ ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
( ﺎَﻘﻨ َاﻟ ِْﻒ َﺘﻠ ِﳐ ُ ﳊَِﺮ  ﺎج ِاﳍِﻴ َ م َﻳَـﻮ ْ *ﲪَِ ﻴﺔ ً ن َو ْﺎِﺑﺮ ُاﻟﺼ  ﺎة ُاُﳊﻤ َ ﻦ َأَﻳ ْ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ 






































 ؟ىُﻘﺮ ََواﻟ ْ اِﺋﻦ ِﺪ ََواﳌ ﺮ َِﻀﺎﺋ َِواﳊ َ ِﻛﺮ ِ  *  ﺎَواﻟَﺪﺳ َ ﺎِﻛﺮ َِواﻟَﻌﺴ َ ﺎﺑِﺮ ِﻨ َاﳌ َوَذُوو.٢٢
  ىُﻘﺮ ََواﻟ ْ اِﺋﻦ ِﺪ ََواﳌ ﺮ َِﻀﺎﺋ َِواﳊ َ ِﻛﺮ ِ  *     ﺎَواﻟَﺪﺳ َ ﺎِﻛﺮ َِواﻟَﻌﺴ َ ﺎِﺑﺮ ِﻨ َاﳌ َوَذُوو  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﺮ َﻘ ُﻟ ْو َ ﻦ ِاﺋ ِﺪ َﻤ َﻟ ْو َ ﺮ ِﺎﺋ ِﻀ َﳊ َْو َ ﺮ ِﻛ ِ    ﺎﺳ َد َد ْو َ ﺮ ِﺎﻛ ِﺴ َﻌ َﻟ ْو َ ﺮ ِﺎﺑ ِﻨ َﻣ َ ل ْو ُوذ َ
  ىﺮ َﻘ ُﻟ ْو َ ﻦ ِﺋ ِ/اﺪ َﻤ َﻟ ْو َ ﺮ ِﺋ ِ/ﺎﻀ َﳊ َْو َ ﺮ ِﻛ ِ    ﺎﺳ َد َد ْو َ ﺮ ِﻛ ِ/ﺎﺴ َﻌ َﻟ ْو َ ﺮ ِﺑ ِ/ﺎﻨ َﻣ َ ل ْو ُوذ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/// ٥//٥///    ٥//٥/// ٥//٥/// ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
 اِﺋﻦ ِﺪ ََواﳌ ﺮ َِﻀﺎﺋ َِواﳊ َ ِﻛﺮ ِ * ﺎَواﻟَﺪﺳ َ ﺎِﻛﺮ َِواﻟَﻌﺴ َ ﺎِﺑﺮ ِﻨ َاﳌ َوَذُوو)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( ىُﻘﺮ ََواﻟ ْ
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
 
 ﻰاﻟُﻌﻠ َ ﻲﻓ ِ َواْﻟَﻤَﻨﺎِﺻﺐ ِ اِﺗﺐ ِِﺋِﺐ َواﻟﻤﺮ َ*ﺎﺠ ََواﻟﻨ ِﺐ ﺋ ِﺎَﻜﺘ ََواﻟ ْ اِﻛﺐ ِاﻟَﻤﻮ َ َوَذُوو.٣٢
ﻮ َ َوَذُوو  اﻟﺒﻴﺖ
َ
  ﻰاﻟُﻌﻠ َ ِﰲ َواْﻟَﻤَﻨﺎِﺻِﺐ  اِﺗﺐ ِﺮ َِﺋِﺐ َواﳌ  *       ﺎﺠ َِﺐ َواﻟﻨ ﺋ ِﺎَﻜﺘ ََواﻟ ْ اِﻛﺐ ِاﳌ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻠ َﻋ ُ ﻞ ْﻓ ِ ﺐ ِﺎﺻ ِﻨ َﻤ َﻟ ْو َ ﺐ ِاﺗ ِﺮ َﻤ َﻟ ْو َ ﺐ ِﺋ ِ    ﺎﺠ َﻨ َﻧ ـْو َ ﺐ ِﺎﺋ ِﺘ َﻜ َﻟ ْو َ ﺐ ِاﻛ ِﻮ َﻣ َ ل ْو ُذ َو َ
  ﻰﻠ َﻋ ُ ﻞ ْﻓ ِ ﺐ ِﺻ ِ/ﺎﻨ َﻤ َﻟ ْو َ ﺐ ِﺗ ِ/اﺮ َﻤ َﻟ ْو َ ﺐ ِﺋ ِ    ﺎﺠ َﻨ َﻧ ـْو َ ﺐ ِﺋ ِ/ﺎﺘ َﻜ َﻟ ْو َ ﺐ ِﻛ ِ/اﻮ َﻣ َ ل ْو ُذ َو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///  ٥//٥///    ٥//٥///  ٥//٥///  ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  


































ﻮ َ َوَذُوو)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
َ
َواْﻟَﻤَﻨﺎِﺻِﺐ  اِﺗﺐ ِﺮ َِﺋِﺐ َواﳌ * ﺎﺠ َِﺐ َواﻟﻨ ﺋ ِﺎَﻜﺘ ََواﻟ ْ اِﻛﺐ ِاﳌ
ﺗﺘﻜﻮن  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( ﻰاﻟُﻌﻠ َ ِﰲ 
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
 
  ىﺮ َﻳ ـَ َوَﻻ  ﺲ ُﻳﺤ ِ َأَﺣﺪ ٌ ُﻬﻢ ُﺎِﻣﻨ ـْﻣ َ   *  اﻮ َْﺒﺤ ُﻓََﺄﺻ ْ ك ِﻮ ْاﻟﻤﻠ ُ َﻣِﻠﻚ ُ ﺎُﻫﻢ ُﻨ ََأﻓ ـَ.٤٢
  ىﺮ َﻳ ـَ َوَﻻ  ﺲ ﳛ ُِ َأَﺣﺪ ٌ ُﻬﻢ ُﺎِﻣﻨ ـْﻣ َ  *      اﻮ َْﺒﺤ َُﻓَﺄﺻ ْ ك ِﻮ ْﻠ ُاﳌ َﻣِﻠﻚ ُ ﺎُﻫﻢ ُﻨ َأَﻓ ـَ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﻣﺎِﻣﻨـْ ُﻬُﻤْﻮ َأَﺣُﺪْن ﳛُِْﺴُﺲ َوَﻻ ﻳَـَﺮى    أَﻓَـَﻨﺎُﳘُْﻮ َﻣِﻠُﻜْﻞ ُﻣُﻠْﻮِك َﻓَﺄْﺻَﺒُﺤﻮ ْ
  ُس َوَﻻ ﻳَـَﺮى/َأَﺣُﺪْن ﳛُِﺲ ْ /َﻣﺎِﻣﻨـْ ُﻬُﻤﻮ ْ    ِك َﻓَﺄْﺻَﺒُﺤﻮ ْ/َﻣِﻠُﻜْﻞ ُﻣُﻠﻮ ْ /أَﻓَـَﻨﺎُﳘُﻮ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///  ٥//٥/٥/    ٥//٥/// ٥//٥///  ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻠﺔﻴاﻟﺘﻔﻌ
  
( ىﺮ َﻳ ـَ َوَﻻ  ﺲ ﳛ ُِ َأَﺣﺪ ٌ ُﻬﻢ ُﺎِﻣﻨ ـْﻣ َ * اﻮ َْﺒﺤ َُﻓَﺄﺻ ْ ك ِﻮ ْﻠ ُاﳌ َﻣِﻠﻚ ُ ﺎُﻫﻢ ُﻨ َأَﻓ ـَ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ 
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ 
  
َِﻠﻚ ُ ﺎِﻫﺮ ُاﻟﻈ  َوُﻫَﻮاﳋَِﻔﻲ .٥٢
  ىﺘَـﻮ َِاﺳ ْ ش ِﻰ اﻟَﻌﺮ َْﻣِﻠﻜﺎ ًَﻋﻠ َ ﻳَـَﺰل ْ ُﻫَﻮ ﱂ َْ    *  ي ْاﻟﺬ ِ اﳌ
َِﻠﻚ ُ ﺎِﻫﺮ ُاﻟﻈ  َوُﻫَﻮاﳋَِﻔﻲ   اﻟﺒﻴﺖ
  ىﺘَـﻮ َِاﺳ ْ ش ِﻰ اﻟَﻌﺮ َْﻣِﻠﻜﺎ ًَﻋﻠ َ ﻳَـَﺰل ْ ُﻫَﻮ ﱂ َْ  *       ي ْاﻟﺬ ِ اﳌ




































  ْﺳﺘَـَﻮىﻳَـَﺰْل َﻣِﻠَﻜْﻦ َﻋَﻠْﻞ َﻋْﺮِش  ُﻫَﻮ ﱂ َْ    َوُﻫَﻮْﳋَِﻔﻴـْ ُﻴْﻆ ﻇَﺎِﻫُﺮْل َﻣِﻠُﻜْﻞ َﻟِﺬي ْ
 ْﺳﺘَـَﻮى َﻋْﺮش ِ /َﻣِﻠَﻜْﻦ َﻋَﻠﻞ ْ/ُﻫَﻮ ﱂَْ ﻳَـَﺰْل     َﻣِﻠُﻜْﻞ َﻟِﺬي ْ /ﻇَﺎِﻫُﺮل ُْﻳْﻆ /َوُﻫَﻮْﳋَِﻔﻲ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/   ٥//٥///   ٥//٥///    ٥//٥///  ٥//٥/٥/ ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
ﺬ ِ اﳌَِﻠﻚ ُ ﺎِﻫﺮ ُاﻟﻈ  َوُﻫَﻮاﳋَِﻔﻲ )اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖﳚﺪ 
َﻣِﻠﻜﺎ ً ﻳَـَﺰل ْ ُﻫَﻮ ﱂ َْ * ي ْاﻟ
َﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( ىﺘَـﻮ َِاﺳ ْ ش ِﻰ اﻟَﻌﺮ َْﻋﻠ َ
ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـْ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
  .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲ
  
 ىِﺳﻮ َ َﻟﻪ ُ ﺲ َِﻚ ﻟَﻴ ْاﻟﻤﻠ ْ ﻲ ْﻓ ِ ي َْوُﻫَﻮ اﻟﺬ ِ *    َﻘﻪ َُﺧﻠ ْ َواﻟﻤَﺪﺑـﺮ ُ ﺪر ُاﻟﻤﻘ َ َوُﻫﻮ َ.٦٢
*             َﻘﻪ َُﺧﻠ ْ َﺪﺑـﺮ َُواﳌ ﺪر ُﻘ َاﳌ َوُﻫﻮ َ  اﻟﺒﻴﺖ
    
  ىِﺳﻮ َ ﻟَﻪ ُ ﺲ َِﻚ ﻟَﻴ ْﻠ ْاﳌ ِﰲ ْ ي َْوُﻫَﻮ اﻟﺬ ِ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﻮ َﺳ ِ ﻮ ْﳍ َُ ﺲ َﻴ ْﻟ َ ﻚ ِﻠ ْﻣ ُ ﻞ ْﻓ ِ ي ْﺬ ِﻟ َ ل ْﻮ َﻫ ُو َ    ﻮ ْﻬ ُﻘ َﻠ ْﺧ َ ِﱪ ُﺑ ُْﻤﺪ َﻟ ْو َ ر ُد ِﺪ ْﻘ َﻣ ُ ل ْﻮ َﻫ ُو َ
  ىﻮ َﺳ ِ ﻮ ْﳍ َُ س َ/َﱄ ْ ﻚ ِﻠ ْﻣ ُ ﻞ ْﻓ ِ /ي ْﺬ ِﻟ َ ل ْﻮ َﻫ ُو َ    ﻮ ْﻬ ُﻘ َﻠ ْﺧ َ ﺮ ُﺑ ِ/ب ُْﻤﺪ َﻟ ْو َ ر ُد ِ/ﺪ ْﻘ َﻣ ُ ل ْﻮ َﻫ ُو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥/٥/    ٥//٥///    ٥//٥///   ٥//٥///   ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ



































ِﻚ ﻠ ْاﳌ ِﰲ ْ ي َْوُﻫَﻮ اﻟﺬ ِ * َﻘﻪ َُﺧﻠ ْ َﺪﺑـﺮ َُواﳌ ﺪر ُﻘ َاﳌ َوُﻫﻮ َ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَْﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( ىِﺳﻮ َ َﻟﻪ ُ ﺲ َﻟَﻴ ْ
ﲝﺮ  ﰲ ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
 .اﻟﻜﺎﻣﻞ
 
 ﻰاَﻗﻀ َِإذ َ َﻋَﻠﻴﻪ ِ ﻰﻀ َﻳُـﻘ ْﺎَوَﻻ ﻨ َﻴ ـْﻓ ِ      *   ُﻠﻪ َُأﻫ ْ ُﻫﻮ َ ِﺑﻤﺎ ﻲﻳَﻘﻀ ِ ي َْوُﻫَﻮاﻟﺬ ِ.٧٢
  ﻰاَﻗﻀ َِإذ َ َﻋَﻠﻴﻪ ِ ﻰﻀ َﻳُـﻘ ْﺎَوَﻻ ﻨ َﻴ ـْﻓ ِ  *          ُﻠﻪ ُأَﻫ ْ ُﻫﻮ َ ِﲟﺎ ﻲﻳَﻘﻀ ِ ي َْوُﻫَﻮاﻟﺬ ِ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻀ َا ﻗ َذ َإ ِ ﻪ ِﻴ ْﻠ َﻰ ﻋ َﻀ َﻘ ْ ﻳ ـَُﻻ ﺎ و َﻨ َﻴ ـْﻓ ِ    ﻮ ْﻬ ُﻠ ُﻫ ْأ َ ﻮ َﺎ ﻫ ُﲟ َِ ﻲ ْﻀ ِﻘ ْﻳ ـَ ي ْﺬ ِﻟ َ ل ْﻮ َﻫ ُو َ
  ﻰﻀ َا ﻗ َذ َإ ِ ه ِ/ﻲ ْﻠ َﻰ ﻋ َﻀ َﻘ ْﻳ ـُ /َﻻ ﺎ و َﻨ َﻴ ـْﻓ ِ    ﻮ ْﻬ ُﻠ ُﻫ ْأ َ ﻮ َﻫ ُ/ﺎ ﲟ َِ ﻲ ْﻀ ِﻘ ْﻳ ـَ /ي ْﺬ ِﻟ َ ل ْﻮ َﻫ ُو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/٥/  ٥//٥/٥/    ٥//٥///  ٥//٥/٥/    ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 ﻰﻀ َﻳُـﻘ ْﺎَوَﻻ ﻨ َﻴ ـْﻓ ِ * ُﻠﻪ ُأَﻫ ْ ُﻫﻮ َ ِﲟﺎ ﻲﻳَﻘﻀ ِ ي َْوُﻫَﻮاﻟﺬ ِ)اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖﳚﺪ 
  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَْﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( ﻰاَﻗﻀ َِإذ َ َﻋَﻠﻴﻪ ِ
ﲝﺮ  ﰲﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
  .اﻟﻜﺎﻣﻞ
 


































  ىاﻟُﻬﺪ َ ﻰِل ِإﻟ ََﻼ ِل ِﻣَﻦ اﻟﻀ َﻼ ﻀ َﺪ اﻟﺑَـﻌ ْ * َﺷْﻌَﺒُﻪ  َﻘﺬ ََوأَﻧ ـْ ﻰﺠ َأَﻧ ْ ي َْوُﻫَﻮاﻟﺬ ِ.٨٢
  ىاﳍُﺪ َ ِل ِإَﱃ َﻼ ِل ِﻣَﻦ اﻟﻀ َﻼ ﻀ َﺪ اﻟﺑَـﻌ ْ  *  َﺷْﻌَﺒُﻪ     َﻘﺬ ََوأَﻧ ـْ ﻰَأﳒ َْ ي َْوُﻫَﻮاﻟﺬ ِ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﺪ َﻫ ُ ﻞ ْﻟ َإ ِ ل َِﻼ ﺿ َ ﺾ ْﻨ َﻣ ِ ل َِﻼ ﻀ َﺿ ْ ﺪ َﻌ ْﺑ ـَ     ﻮ ْﻬ ُﺒ ـَﻌ ْﺷ َ ﺬ َﻘ َﻧ ـْأ َﻰ و َﳒ َْأ َ ي ْﺬ ِﻟ َ ل ْﻮ َﻫ ُو َ
  ىﺪ َﻫ ُ ﻞ ْﻟ َإ ِ ل ِ/َﻼ ﺿ َ ﺾ ْﻨ َﻣ ِ ل ِ/َﻼ ﻀ َﺿ ْ ﺪ َﻌ ْﺑ ـَ     ﻮ ْﻬ ُﺒ ـَﻌ ْﺷ َ ﺬ َﻗ َ/ن ْأ َﻰ و َﳒ َْأ َ /ي ْﺬ ِﻟ َ ل ْﻮ َﻫ ُو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///    ٥//٥///    ٥//٥/٥/    ٥//٥/// ٥//٥/٥/    ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
ِل ِﻣَﻦ َﻼ ﻀ َﺪ اﻟﺑَـﻌ ْ *َﺷْﻌَﺒُﻪ  َﻘﺬ ََوأَﻧ ـْ ﻰَأﳒ َْ ي َْوُﻫَﻮاﻟﺬ ِ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
َﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( ىاﳍُﺪ َ ِل ِإَﱃ َﻼ اﻟﻀ 
ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
  .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲ
  
  ﻰَﻣﺘ َ ﻰَوِإﻟ َ ﻰَﻣﺘ َ ﻰَﺣﺘ  ﻰَﻣﺘ َ ﻰَﺣﺘ      * ؟ﻲ ْﺎِﺣﺒ ِﺎﺻ َﻳ َ َﻋﻮيﺗَـﺮ َْﻻ  ﻰَﺣّﺘﻰ َﻣﺘ َ.٩٢
  َﻣَﱴ  َوِإَﱃ  َﻣَﱴ  َﺣﱴ  َﻣَﱴ  َﺣﱴ   *  ﺎِﺣِﱯ ْﺎﺻ َﻳ َ َﻋﻮيﺗَـﺮ َْﻻ  َﺣّﱴ َﻣَﱴ   اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﱴ  ﻣ ََﱃ إ ِ و ََﱴ  ﻣ ََﱴ ﺘ ْ ﺣ ََﱴ  ﻣ ََﱴ ﺘ ْﺣ َ    ِﱯ ْﺎﺣ ِﺎﺻ َﻳ َ ى ْﻮ ِﻋ َﺮ ْ ﺗ ـَ َﻻ َﱴ  ﻣ ََﱴ ﺘ ْﺣ َ
  َﱴ  ﻣ ََﱃ إ ِو َ/ َﱴ  ﻣ ََﱴ ﺘ ْﺣ َ/ َﱴ  ﻣ ََﱴ ﺘ ْﺣ َ    ِﱯ ْﺎﺣ ِﺎﺻ َﻳ َ /ى ْﻮ ِﻋ َﺮ ْ ﺗ ـََﻻ  /َﱴ  ﻣ ََﱴ ﺘ ْﺣ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/٥/ ٥//٥/٥/    ٥//٥/٥/ ٥//٥/٥/  ٥//٥/٥/  اﻟﺮﻣﺰ


































  ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ   ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ    ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ    ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ   ﻠﺔﻴاﻟﺘﻔﻌ
  
 َﺣﱴ  َﻣَﱴ  َﺣﱴ  * ﺎِﺣِﱯ ْﺎﺻ َﻳ َ َﻋﻮيﺗَـﺮ َْﻻ  َﺣّﱴ َﻣَﱴ )ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَْﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـْ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ ( َﻣَﱴ  َوِإَﱃ  َﻣَﱴ 
ﲝﺮ  ﰲﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
  .اﻟﻜﺎﻣﻞ
  
 ﻰﻬ َاﻟﻨـ  ﻲِﻷُﻟ ِ َوِﻓﻜَﺮة ٌ َﺗُﻤﺮ  ِﻋﺒَـﺮ ٌ      *   ﺎِﻬﻤ َﻴ َْوﻓ ِ ﺎر ُﻬ ََواﻟﻨـ  َﻫﺐ َُﻳﺬ ْ ﻞ ُﻴ َْواﻟﻠ .٠٣
  ﻰﻬ َاﻟﻨـ  ِﻷُِﱄ  َوِﻓﻜَﺮة ٌ َﲤُﺮ  ِﻋﺒَـﺮ ٌ  *          ﺎِﻬﻤ َﻴ َْوﻓ ِ ﺎر ُﻬ ََواﻟﻨـ  َﻫﺐ َُﻳﺬ ْ ﻞ ُﻴ َْواﻟﻠ   اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻬ َﻧ ـُ ﻦ ْﻟ ِ ِﻷ ُ ﻦ ْﺗ ُﺮ َﻜ ْﻓ ِو َ ر ُﺮ ْﲤ َُ ن ْﺮ ُﺒ ـَﻋ ِ    ﺎ ﻤ َﻬ ِﻴ ْﻓ ِو َ ﺎر ُﻬ َﻨ ـُﻧ ـْو َ ﺐ ُﻫ َﺬ ْﻳ َ ﻞ ُﻴ ْﻠ َﻟ ْو َ
  ﻰﻬ َﻧ ـُ ﻦ ْﻟ ِ ِﻷ ُ/ ﻦ ْﺗ ُﺮ َﻜ ْﻓ ِو َ ر ُ/ﺮ ْﲤ َُ ن ْﺮ ُﺒ ـَﻋ ِ    ﺎ ﻤ َﻬ ِﻴ ْﻓ ِو َ ر ُ/ﺎﻬ َﻨ ـُﻧ ـْو َ ﺐ ُﻫ َ/ﺬ ْﻳ َ ﻞ ُﻴ ْﻠ َﻟ ْو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/// ٥//٥///    ٥//٥/// ٥//٥/// ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 َوِﻓﻜَﺮة ٌ َﲤُﺮ  ِﻋﺒَـﺮ ٌ *  ﺎِﻬﻤ َﻴ َْوﻓ ِ ﺎر ُﻬ ََواﻟﻨـ  َﻫﺐ َُﻳﺬ ْ ﻞ ُﻴ َْواﻟﻠ )ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ ( ﻰﻬ َاﻟﻨـ  ِﻷُِﱄ 
ﲝﺮ  ﰲ ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
  .اﻟﻜﺎﻣﻞ



































  اﻟَﺜﺮى ﻢ ََﻒ َوَﺟﺪُﺗُﻢ ﻃَﻌ ِْض َﻛﻴ ِْب اَﻷر ْ * ﺗُـﺮ ْ ﺎن َﻔ َﻴ ـْﺎﺿ ِﻳ َ ات ِﻮ َاَﻷﻣ ْ َﺸﺮ ََﻣﻌ ْ ﺎﻳ َ.١٣
  اﻟَﺜﺮى ﻢ ََﻒ َوَﺟﺪُﰎُ ﻃَﻌ ِْض َﻛﻴ ِْب اَﻷر ْ  *      ﺗُـﺮ ْ ﺎن َﻔ َﻴ ـْﺎﺿ ِﻳ َ ات ِﻮ َاَﻷﻣ ْ َﺸﺮ ََﻣﻌ ْ ﺎﻳ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﺮ َﺛ ـُ ﺚ ْﻤ َﻌ ْﻃ َ ﻮ ْﲤ ُُﺪ ْﺟ َو َ ﻒ َﻴ ْﻛ َ  ض ِر ْأ َ ﻞ ْﺑ ِ     ﺮ ْﺗ ـُ ﺎن َﻔ َﻴ ـْﺎﺿ ِﻳ َ ات ِﻮ َﻣ ْأ َ ل ْﺮ َﺸ َﻌ ْﺎ ﻣ َﻳ َ
  ىﺮ َﺛ ـُ ﺚ ْﻤ َﻌ ْﻃ َ ْﻮ/ﲤ ُُﺪ ْﺟ َو َ ف َ/ﻲ ْﻛ َ  ض ِر ْأ َ ﻞ ْﺑ ِ     ﺮ ْﺗ ـُ ﺎن َﻔ َﻴ ـْﺿ ِ/ﺎﻳ َ ات ِﻮ َﻣ ْأ َ /ل ْﺮ َﺸ َﻌ ْﺎ ﻣ َﻳ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/   ٥//٥///    ٥//٥/٥/    ٥//٥/٥/ ٥//٥/٥/ ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ       ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
ِض  ِب اَﻷر ْ * ﺗُـﺮ ْ ﺎن َﻔ َﻴ ـْﺎﺿ ِﻳ َ ات ِﻮ َاَﻷﻣ ْ َﺸﺮ ََﻣﻌ ْ ﺎﻳ َ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
َﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـْ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ ( اﻟَﺜﺮى ﻢ ََﻒ َوَﺟﺪُﰎُ ﻃَﻌ َْﻛﻴ ْ
ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـْ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
  .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲ
  
 ﻰاﳊُﻠ َ ﻚ َﺗِﻠ ْ ﺗَـَﻐﻴـَﺮت ْ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ    *  َﻫُﻜﻢ ْﻮ ُْوﺟ ُ اب ُﺮ َاﻟﺘـ  َﳏﺎ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ.٢٣
  ﻰاﳊُﻠ َ ﻚ َﺗِﻠ ْ ﺗَـَﻐﻴـَﺮت ْ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ  *       َﻫُﻜﻢ ْﻮ ُْوﺟ ُ اب ُﺮ َاﻟﺘـ  َﳏﺎ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻠ َﺣ ُ ﻞ ْﻜ َﻠ ْﺗ ِ ت ْﺮ َﻴ ـَﻴ ـْﻐ َﺗ ـَ ر ِﻮ ْﺒ ـُﻗ ـُ ﻞ ْﻠ َﻫ ْأ َ    ﻢ ْﻜ ُﻫ َﻮ ْﺟ ُو ُ اب ُﺮ َﺗ ـُ ﺖ ْﳏ ََ ر ِﻮ ْﺒ ـُﻗ ـُ ﻞ ْﻠ َﻫ ْأ َ
  ﻰﻠ َﺣ ُ ﻞ ْﻜ َﻠ ْﺗ ِ /ت ْﺮ َﻴ ـَﻴ ـْﻐ َﺗ ـَ ر ِ/ﻮ ْﺒ ـُﻗ ـُ ﻞ ْﻠ َﻫ ْأ َ    ﻢ ْﻜ ُﻫ َﻮ ْﺟ ُو ُ ب ُ/اﺮ َﺗ ـُ ﺖ ْﳏ ََ ر ِ/ﻮ ْﺒ ـُﻗ ـُ ﻞ ْﻠ َﻫ ْأ َ  اﻟﺘﻘﻄﻴﻊ


































  ٥//٥/٥/ ٥//٥/// ٥//٥/٥/    ٥//٥/// ٥//٥///  ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ * َﻫُﻜﻢ ْﻮ ُْوﺟ ُ اب ُﺮ َاﻟﺘـ  َﳏﺎ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
َﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ ( ﻰاﳊُﻠ َ ﻚ َﺗِﻠ ْ ﺗَـَﻐﻴـَﺮت ْ
ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـْ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
  .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲ
 
  ىاﻟﻨَـﻮ َ ﺎِﺣﻄَﺔ َُﻟﺸ َ ِﺑُﻜﻢ ْ ﺎر َﻳ َاﻟﺪ  ِإن    *  ُﻛﻢﺎِر ِدﻳ َ ﺑَِﻨﺄي ِ ﻰَﻛﻔ َ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ ََأﻫ ْ.٣٣
  ىاﻟﻨَـﻮ َ ﺎِﺣﻄَﺔ َُﻟﺸ َ ِﺑُﻜﻢ ْ ﺎر َﻳ َاﻟﺪ  ِإن   *      ُﻛﻢﺎِر ِدﻳ َ ﺑَِﻨﺄي ِ ﻰَﻛﻔ َ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﻮ َﻧ ـَ ُﱳ ْﻄ َﺎﺣ ِﺸ َﻟ َ ﻢ ْﻜ ُﺑ ِ ﺎر َﻳ َد ِ ﺪ ْﻨ َﻧ ـْإ ِ    ﻢ ْﻛ ُﺎِر ﻳ َد ِ ى ِﺄ ْﻰ ﺑﻨ َﻔ َﻛ َ  ر ِﻮ ْﺒ ـُﻗ ـُ ﻞ ْﻠ َﻫ ْأ َ
  ىﻮ َﻧ ـَ ُﱳ ْﻄ َﺣ ِ/ﺎﺸ َﻟ َ ﻢ ْﻜ ُﺑ ِ ر َ/ﺎﻳ َد ِ ﺪ ْﻨ َﻧ ـْإ ِ    ﻢ ْﻛ ُﺎِر ﻳ َد ِ ى ِ/ﺄ ْﻰ ﺑﻨ َﻔ َﻛ َ  ر ِ/ﻮ ْﺒ ـُﻗ ـُ ﻞ ْﻠ َﻫ ْأ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/// ٥//٥/٥/    ٥//٥/// ٥//٥/// ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 ِﺑُﻜﻢ ْ ﺎر َﻳ َاﻟﺪ  ِإن  *ُﻛﻢﺎِر ِدﻳ َ ﺑَِﻨﺄي ِ ﻰَﻛﻔ َ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ)أن ﻫﺬا اﻟﺒﻴﺖﳚﺪ اﻟﺒﺎﺣﺚ 
  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ ( ىاﻟﻨَـﻮ َ ﺎِﺣﻄَﺔ َُﻟﺸ َ


































ﲝﺮ  ﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ ﰲﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻ َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
  .اﻟﻜﺎﻣﻞ
  
 ىﻮ َاﻟﻘ ُ َرث  ُﻠﻪ َُﺣﺒ ـْ َأﺻَﺒﺢ َ ﺎت َﻣ َ َﻣﻦ ْ     *  ﺑَﻴَﻨُﻜﻢ اُﺻﻞ َﺗَـﻮ ََﻻ  ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ ََأﻫ ْ.٤٣
  ىﻮ َاﻟﻘ ُ َرث  ُﻠﻪ َُﺣﺒ ـْ َأﺻَﺒﺢ َ ﺎت َﻣ َ َﻣﻦ ْ *            ﺑَﻴَﻨُﻜﻢ اُﺻﻞ َﺗَـﻮ ََﻻ  ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﻮ َﻗ ـُ ﻞ ْﺜ َﺛ ـْر َ ﻮ ْﻬ ُﻠ ُﺒ ـْﺣ َ ﺢ َﺒ َﺻ ْأ َ ﺎت َﻣ َ ﻦ ْﻣ َ    ﻢ ْﻜ ُﻨ َﻴ ـْﺑ ـَ ﻞ َاﺻ ُﻮ َﺗ ـََﻻ  ر ِﻮ ْﺒ ـُﻗ ـُ ﻞ ْﻠ َﻫ ْأ َ
  ىﻮ َﻗ ـُ ﻞ ْﺜ َﺛ ـْر َ /ﻮ ْﻬ ُﻠ ُﺒ ـْﺣ َ ﺢ َﺑ َ/ص ْأ َ ﺎت َﻣ َ ﻦ ْﻣ َ    ﻢ ْﻜ ُﻨ َﻴ ـْﺑ ـَ ﻞ َﺻ ُ/اﻮ َﺗ ـََﻻ  ر ِ/ﻮ ْﺒ ـُﻗ ـُ ﻞ ْﻠ َﻫ ْأ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/  ٥//٥///      ٥//٥/٥/    ٥//٥/// ٥//٥// ٥//٥/٥/  اﻟﺮﻣﺰ
     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ       ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 َأﺻَﺒﺢ َ ﺎت َﻣ َ َﻣﻦ ْ*  ﺑَﻴَﻨُﻜﻢ اُﺻﻞ َﺗَـﻮ ََﻻ  ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ ( ىﻮ َاﻟﻘ ُ َرث  ُﻠﻪ َُﺣﺒ ـْ
ﲝﺮ  ﰲﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـْ
 .اﻟﻜﺎﻣﻞ
 ﻰﻓَـﺘ َ ِﻣﻦ ْ َدرك َ ﻟِﻠﻪ ِ ﺗُﻪ َُﻓَﺪَﻋﻮ ْ   *  ﺮِﻩ ِِﺑَﻘﺒ ْ ﺖ َُوﻗَـﻔ ْ َﻗﺪ ْ ﻲ ْﻟ ِ َأخ ٍ ِﻣﻦ ْ َﻛﻢ ْ.٥٣
  ﻓَـَﱴ  ِﻣﻦ ْ َدرك َ ﻟِﻠﻪ ِ ﺗُﻪ َُﻓَﺪَﻋﻮ ْ  *        ﻩ ِِﺑَﻘﱪ ِْ ﺖ َُوﻗَـﻔ ْ َﻗﺪ ْ ِﱄ ْ َأخ ٍ ِﻣﻦ ْ َﻛﻢ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﱴ ﻓ ـَ ﻦ ْﻣ ِ ك َر ُر ْد َ ﻩ َِﻼ ﻠ ْﻟ ِ ﻮ ْﻬ ُﺗ ـُﻮ ْﻋ َﺪ َﻓ َ    ﻲ ْﻫ ِﱪ ِْﻘ َﺑ ِ ﺖ ُﻔ ْﻗ ـَو َ ﺪ ْﻗ َ ِﱄ ْ ﻦ ْﺧ ِأ َ ﻦ ْﻣ ِ ﻢ ْﻛ َ


































  َﱴ ﻓ ـَ ﻦ ْﻣ ِ ك َر ُ/ر ْد َ ﻩ َِﻼ ﻠ ْﻟ ِ /ْ ﻮﻬ ُﺗ ـُﻮ ْﻋ َﺪ َﻓ َ    ﻲ ْﻫ ِﱪ ِْﻘ َﺑ ِ ت ُ/ﻒ ْﻗ َو َ ﺪ ْﻗ َ ِﱄ ْ /ﻦ ْﺧ ِأ َ ﻦ ْﻣ ِ ﻢ ْﻛ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/٥/ ٥//٥///    ٥//٥///   ٥//٥/٥/     ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ        ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 َدرك َ ﻟِﻠﻪ ِ ﺗُﻪ َُﻓَﺪَﻋﻮ ْ*  ﻩ ِِﺑَﻘﱪ ِْ ﺖ َُوﻗَـﻔ ْ َﻗﺪ ْ ِﱄ ْ َأخ ٍ ِﻣﻦ ْ َﻛﻢ ْ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَْﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ ( ﻓَـَﱴ  ِﻣﻦ ْ
ﲝﺮ  ﰲ ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
 .اﻟﻜﺎﻣﻞ
 
  ﻰﺎَﺳﻘ ََوﻣ َ ﺐﻴ ْﺒ َِﻛﺎﻟﻄ  َﻌﻢ َﺎَن َأﻃ ْﺎ ﻛ َﻣ َ   *      أََﺗﺖ ِْإذ ْ اﻟﻤِﻨﻴﺔ َ ﻳَِﻘﻚ َ َﻟﻢ أَُأَﺧﻲ .٦٣
  ﻰﺎَﺳﻘ ََوﻣ َ ﺐ ِﻴ ْﺒ ِﺎﻟﻄ ﻛ َ َﻌﻢ َﺎَن َأﻃ ْﺎ ﻛ َﻣ َ  *         أََﺗﺖ ِْإذ ْ ِﻨﻴﺔ َاﳌ ﻳَِﻘﻚ َ ﱂ َ أَُأَﺧﻲ   اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻘ َﺎﺳ َﻣ َو َ ﺐ ِﻴ ْﺒ ِﻄ َﻄ ْﻛ َ  ﻢ َﻌ َﻃ ْأ َ ﺎن َﺎ ﻛ َﻣ َ    ﺖ ْﺗ َأ َذ ْإ ِ ﺔ َﻴ َﻴ ـْﻨ ِﻣ َ ﻞ ْﻜ َﻘ ِﻳ َ ﱂ َْ ﻲ َﻴ ْﺧ َأ ُأ َ
  ﻰﻘ َﺎﺳ َﻣ َو َ ب ِ/ِﱯ ْﻄ َﻄ ْﻛ َ  ﻢ َﻋ َ/ط ْأ َ ﺎن َﺎ ﻛ َﻣ َ    ﺖ ْﺗ َأ َذ ْإ ِ ﺔ َﻳ َ/ِﲏ ْﻣ َ ﻞ ْﻜ َﻘ ِﻳ َ/ ﱂ َْ ﻲ َﻴ ْﺧ َأ ُأ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///   ٥//٥/٥/    ٥//٥/// ٥//٥/// ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 َﻌﻢ َﺎَن َأﻃ ْﺎ ﻛ َﻣ َ*  أََﺗﺖ ِْإذ ْ ِﻨﻴﺔ َاﳌ ﻳَِﻘﻚ َ ﱂ َ أَُأَﺧﻲ )ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
َﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( ﻰﺎَﺳﻘ ََوﻣ َ ﺐ ُﻴ ْﺒ ِﺎﻟﻄ ﻛ َ


































ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
 .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲ
  
 ﻰﻗ َاﻟﺮ َوَﻻ  ﻚ ََﻋَﻠﻴ ْ َﺬرُﻩ َُأﺣ ْ ﺖ ُُﻛﻨ َْﻗﺪ ْ   *  ﺎﻣ َ ﻚ ََﻋﻨ ْ ﺎِﺋﻢ ُاﻟَﺘﻤ َ ﻦ ِﺗُـﻐ ْ َﻟﻢ أَُأَﺧﻲ .٧٣
  ﻰﻗ َاﻟﺮ َوَﻻ  ﻚ ََﻋَﻠﻴ ْ َﺬرُﻩ َُأﺣ ْ ﺖ ُُﻛﻨ َْﻗﺪ ْ  *      ﺎﻣ َ ﻚ ََﻋﻨ ْ ﺎِﺋﻢ ُاﻟَﺘﻤ َ ﻦ ِﺗُـﻐ ْ ﱂ َ أَُأَﺧﻲ   اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻗ َر ُﺮ ْﻟ َو َ ﻚ َﻴ ْﻠ َﻋ َ ﻮ ْﻫ ُر ُﺬ َﺣ ْأ َ ﺖ ُﻨ ْﻛ ُﺪ ْﻗ َ    ﺎﻣ َ ﻚ َﻨ ْﻋ َ ﻢ ُﺎﺋ ِﲤ ََ ﺖ ْﻨ ِﻐ ْﺗ ـُ ﱂ َْ ﻲ َﻴ ْﺧ َأ ُأ َ
  ﻰﻗ َر ُﺮ ْﻟ َو َ ك َ/ﻲ ْﻠ َﻋ َ ﻮ ْﻫ ُر ُذ َ/ح ْأ َ ﺖ ُﻨ ْﻛ ُﺪ ْﻗ َ    ﺎﻣ َ ﻚ َﻨ ْﻋ َ ﻢ ُﺋ ِ/ﺎﲤ ََ ﺖ ْﻨ ِﻐ ْﺗ ـُ /ﱂ َْ ﻲ َﻴ ْﺧ َأ ُأ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/// ٥//٥/٥/    ٥//٥/// ٥//٥/٥/ ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻦ   ﻣ ُﻠ ْﻋ ُﺎ ِﻔ َﺘ ـْﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 َﺬرُﻩ َُأﺣ ْ ﺖ ُُﻛﻨ َْﻗﺪ ْ *ﺎﻣ َ ﻚ ََﻋﻨ ْ ﺎِﺋﻢ ُاﻟَﺘﻤ َ ﻦ ِﺗُـﻐ ْ ﱂ َ أَُأَﺧﻲ )ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( ﻰﻗ َاﻟﺮ َوَﻻ  ﻚ ََﻋَﻠﻴ ْ
ﲝﺮ  ﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ ﰲﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻ َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
  .اﻟﻜﺎﻣﻞ
 
 ﺎاﻟﻤﺘﻜ َ ﻖ َﻴ ْﺿ ِ َوَﺟﺪت َ ﻒ َى وََﻛﻴ ْو ََﻣﺄ ْ *    ال ﻧَﺔ ِﻮ ُْﺧﺸ ُ أَُأَﺧﻲ َﻛﻴَﻒ َوَﺟﺪَت َﻣﺲ .٨٣    
  ﺎﺘﻜ َاﳌ ﻖ َﻴ ْﺿ ِ َوَﺟﺪت َ ﻒ َى وََﻛﻴ ْو ََﻣﺄ ْ  *  ال ﻧَﺔ ِﻮ ُْﺧﺸ ُ أَُأَﺧﻲ َﻛﻴَﻒ َوَﺟﺪَت َﻣﺲ   اﻟﺒﻴﺖ
  ﺎﻜ َﺘ َﺘ ْﻣ ُ ﻞ ْﻘ َﻴ ـْﺿ ِ ت َﺪ ْﺟ َو َ ﻒ َﻴ ْﻛ َى َو و َﺄ ْﻣ َ    ﻞ ْﺘ ِﻧ َﻮ ْﺸ ُﺧ ُ ﺲ َﺴ ْﻣ َ ت َﺪ ْﺟ َو َ ﻒ َﻴ ْﻛ َ  ﻲ َﻴ ْﺧ َأ ُأ َاﻟﻜﺘﺎﺑﺔ 



































  ﺎﻜ َﺘ َﺘ ْﻤ ُﻠ ْﻗ ـَ/ﻲ ْﺿ ِ ت َﺪ ْﺟ َو َ ف َ/ﻲ ْﻛ َى َو و َﺄ ْﻣ َ    ﻞ ْﺘ ِﻧ َﻮ ْﺸ ُﺨ ُﺳ َ/ﺲ ْﻣ َ ت َﺪ ْﺟ َو َ ف َ/ﻲ ْﻛ َ  ﻲ َﻴ ْﺧ َأ ُأ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/    ٥//٥///   ٥//٥/٥/    ٥//٥///      ٥//٥///     ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ       ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ       ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
ى و ََﻣﺄ ْ *ال ﻧَﺔ ِﻮ ُْﺧﺸ ُ أَُأَﺧﻲ َﻛﻴَﻒ َوَﺟﺪَت َﻣﺲ )اﻟﺒﻴﺖﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا 
َﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( ﺎﺘﻜ َاﳌ ﻖ َﻴ ْﺿ ِ َوَﺟﺪت َ ﻒ َوََﻛﻴ ْ
ﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ ﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐ َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
  .ﲝﺮ اﻟﻜﺎﻣﻞ ﰲ
 
  ىد َاﻟﺮ  اِﺋَﺮة ِد َ ِﻓﺮاق ُ ِﻣﻨﻪ ُ ﻓََﺄَﺟﻞ    *  ﺎِﻟﻤﺎ ًﺳ َ اِﻗﻚ َِﻓﺮ َ ِﻣﻦ ْ َﺮق َُأﻓ ـْ َﻗﺪُﻛﻨﺖ ُ.٩٣
  ىد َاﻟﺮ  اﺋَِﺮة ِد َ ِﻓﺮاق ُ ِﻣﻨﻪ ُ َﻓَﺄَﺟﻞ   *       ﺎِﻟﻤﺎ ًﺳ َ اِﻗﻚ َِﻓﺮ َ ِﻣﻦ ْ َﺮق ُأَﻓ ـْ َﻗﺪُﻛﻨﺖ ُ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىد َر َ ﺮ ْﺗ ِﺮ َاﺋ ِد َ اق ُﺮ َﻓ ِ ﻪ ُﻨ ْﻣ ِ ﻞ ُﻠ ْﺟ َﺄ َﻓ َ    ﻦ ْﻤ َﺎﻟ ِﺳ َ ﻚ َاﻗ ِﺮ َﻓ ِ ﻦ ْﻣ ِ ق ُﺮ َﻓ ـْأ َ ﺖ ُﻨ ْﻛ ُ  ﺪ ْﻗ َ
  ىد َر َ ﺮ ْﺗ ِﺮ َﺋ ِ/اد َ اق ُﺮ َﻓ ِ ه ُ/ﻦ ْﻣ ِ ﻞ ُﻠ ْﺟ َﺄ َﻓ َ    ﻦ ْﻤ َﺎﻟ ِﺴ َﻜ َﻗ ِ/اﺮ َﻓ ِ ﻦ ْﻣ ِ ق ُر َ/ف ْأ َ ﺖ ُﻨ ْﻛ ُ  ﺪ ْﻗ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/// ٥//٥///    ٥//٥///  ٥//٥///    ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  


































 ِﻓﺮاق ُ ِﻣﻨﻪ ُ ﻓََﺄَﺟﻞ  * ﺎِﻟﻤﺎ ًﺳ َ اِﻗﻚ َِﻓﺮ َ ِﻣﻦ ْ َﺮق ُأَﻓ ـْ َﻗﺪُﻛﻨﺖ ُ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ ( ىد َاﻟﺮ  اﺋَِﺮة ِد َ
ﲝﺮ  ﰲﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
 .اﻟﻜﺎﻣﻞ
  
  ىﺎَﺟﺮ َِﺑﻤ َ ﻚ َﻴ ْﻓ ِ َﻋَﻠﻲ  اِﻹﻟَﻪ ِ ُﺣْﻜﻢ ُ   *  ىَﺟﺮ َ ِإذ ْ ﻊ ُﺟ اﻟﺘَـﻮ َ ﻲﻟ ِ َﺣﻖ  ﻓَﺎﻟَﻴﻮم َ.٠٤
  ىﺎَﺟﺮ َﲟ َِ ﻚ َﻴ ْﻓ ِ َﻋَﻠﻲ  اِﻹَﻟﻪ ُِﺣْﻜُﻢ   *       ىَﺟﺮ َ ِإذ ْ ﻊ ُﺟ اﻟﺘَـﻮ َ ِﱄ  َﺣﻖ  ﻓَﺎﻟَﻴﻮم َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﺮ َﺎﺟ َﲟ َِ ﻚ َﻴ ْﻓ ِ ﻲ َﻴ ْﻠ َﻋ َ ﻩ َِﻻ إ ِ ﻞ ْﻤ ُﻜ ْﺣ ُ    ىﺮ َﺟ َ ذ ْإ ِ ﻊ ُﺠ ُﺟ ْﻮ َﺗ ـَ ﺖ ْﻴ َﻟ ِ ﻖ َﻘ ْﺣ َ م َﻮ ْﻴ ـَﻠ ْﻓ ـَ
  ىﺮ َﺎﺟ َﲟ َِ ك َ/ِﰲ ْ ﻲ َﻴ ْﻠ َﻋ َ ه ِ/َﻻ إ ِ ﻞ ْﻤ ُﻜ ْﺣ ُ    ىﺮ َﺟ َ ذ ْإ ِ ﻊ ُ/ﺟ ُج ْﻮ َﺗ ـَ ﺖ ْﻴ َﻟ ِ ق َ/ﻖ ْﺣ َ م َﻮ ْﻴ ـَﻠ ْﻓ ـَ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥///    ٥//٥/٥/    ٥//٥///    ٥//٥///    ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 َﻋَﻠﻲ  اِﻹَﻟﻪ ُِﺣْﻜُﻢ  * ىَﺟﺮ َ ِإذ ْ ﻊ ُﺟ اﻟﺘَـﻮ َ ِﱄ  َﺣﻖ  ﻓَﺎﻟَﻴﻮم َ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
  َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـََﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ ( ىﺎَﺟﺮ َﲟ َِ ﻚ َﻴ ْﻓ ِ






































 ﻰاَﺑﻜ َِإذ َ َﻋَﻠﻴﻚ َ َوﺗَـَﻘﻄﻌﺎًِﻣﻨﻪ ُ *     َﺮة ًَﺣﺴ ْ ﻲ َﺑَـْﻌَﺪَﻋْﻴﻨ ﻲﻗَـْﻠﺒ ِ ﻚ َﻴ ْﻜ ِﺒ ْﻳ ـَ.١٤
  ﻰاَﺑﻜ َِإذ َ َﻋَﻠﻴﻚ َ َوﺗَـَﻘﻄﻌﺎًِﻣﻨﻪ ُ  *         َﺮة ًَﺣﺴ ْ ﺑَـْﻌَﺪَﻋْﻴﲏ َ ﻗَـْﻠِﱯ  ﻚ َﻴ ْﻜ ِﺒ ْﻳ ـَ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻜ َا ﺑ َذ َإ ِ ﻚ َﻴ ْﻠ َﻋ َ ﻪ ُﻨ ْﻣ ِ ﻦ ْﻌ َﻄ ُﻄ ْﻘ َﺗ ـَو َ    ﻦ ْﺗ َﺮ َﺴ ْﺣ َ ِﲏ َﻴ ْﻋ َ ﺪ َﻌ ْﺑ ـَ ِﱯ ْﻠ ْﻗ ـَ ﻚ َﻴ ْﻜ ِﺒ ْﻳ ـَ
  ﻰﻜ َا ﺑ َذ َإ ِ ك َ/ﻲ ْﻠ َﻋ َ ﻪ ُﻨ ْﻣ ِ ْﻦ/ﻌ َﻄ ُﻄ ْﻘ َﺗ ـَو َ    ﻦ ْﺗ َﺮ َﺴ ْﺤ َﻴ َﻧ ِ/ﻲ ْﻋ َ ﺪ َﻌ ْﺑ ـَ ِﰊ ْ/ﻞ ْﻗ َ ﻚ َﻴ ْﻜ ِﺒ ْﻳ ـَ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥///٥/ ٥//٥///    ٥//٥/// ٥//٥/٥/ ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﻌ ِﺘ َﻔ ْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 َﻋَﻠﻴﻚ َ َوﺗَـَﻘﻄﻌﺎًِﻣﻨﻪ ُ * َﺮة ًَﺣﺴ ْ ﺑَـْﻌَﺪَﻋْﻴﲏ َ ﻗَـْﻠِﱯ  ﻚ َﻴ ْﻜ ِﺒ ْﻳ ـَ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
  ﻦ ْﻠ ُﻌ ِﺘ َﻔ ْﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـْﺗﻔﻌﻴﻼﺗﻪ ( ﻰاَﺑﻜ َِإذ َ
ﲝﺮ  ﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ ﰲﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻﻐﺮى ووﺗ َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
 .اﻟﻜﺎﻣﻞ
 
  ﺎَواﻟَﺤﺸ َ اِﻧﺢ َاﻟَﺠﻮ َ ﺖ ِﻘ َﻠ َﻗ ـْﻓَﺄ َ يَﻛِﺒﺪ ِ    *   ﺗَـَﻘﻄَﻌﺖ ْ ﺎُأَﺧﻲ ﻳ َ ُﺗﻚ َذََﻛﺮ ْ اَوِإذ َ.٢٤          
  ﺎَواَﳊﺸ َ اِﻧﺢ َاَﳉﻮ َ ﺖ ِﻘ َﻠ َﻗ ـَْﻓﺄ َ يَﻛِﺒﺪ ِ  *           ﺗَـَﻘﻄَﻌﺖ ْ ﺎُأَﺧﻲ ﻳ َ ُﺗﻚ َذََﻛﺮ ْ اَوِإذ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﺎﺸ َﳊ َْو َ ﺢ َاﻧ ِﻮ َﺟ َ ﻞ ْﺘ ِﻘ َﻠ َﻗ ـْﺄ َﻓ َ ي ْﺪ ِﺒ ِﻛ َ    ﺖ ْﻌ َﻄ َﻄ ْﻘ َﺗ ـَ ﻲ َﻴ ْﺧ َﺎأ ُﻳ َ ﻚ َﺗ ُﺮ ْﻛ َا ذ َذ َإ ِو َ
  ﺎﺸ َﳊ َْو َ ﺢ َﻧ ِ/اﻮ َﺟ َ ﻞ ْﺘ ِﻘ َﻟ َ/ق ْﺄ َﻓ َ ي ْﺪ ِﺒ ِﻛ َ    ﺖ ْﻌ َﻄ َﻄ ْﻘ َﺗ ـَ ي َ/ﻲ ْﺧ َﺎأ ُﻳ َ ﻚ َﺗ ُ/ﺮ ْﻛ َا ذ َذ َإ ِو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥///   ٥//٥///    ٥//٥///   ٥//٥/// ٥//٥///  اﻟﺮﻣﺰ


































  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
 ﺖ ِﻘ َﻠ َﻗ ـَْﻓﺄ َ يَﻛِﺒﺪ ِ *  ﺗَـَﻘﻄَﻌﺖ ْ ﺎُأَﺧﻲ ﻳ َ ُﺗﻚ َذََﻛﺮ ْ اَوِإذ َ)ﳚﺪ اﻟﺒﺎﺣﺚ أن ﻫﺬا اﻟﺒﻴﺖ
  ﻦ ْﻠ ُﻋ َِﻔﺎﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَ *َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ َُﻔﺎِﻋُﻠْﻦ   ُﻣﺘ ـَﺗﻔﻌﻴﻼﺗﻪ ( ﺎَواَﳊﺸ َ اِﻧﺢ َاَﳉﻮ َ
ﲝﺮ  ﻐﺮى ووﺗﺪﳎﻤﻮع ﻓﻬﺬا اﻟﺒﻴﺖ ﻳﺪﺧﻞ ﰲﺗﺘﻜﻮن ﻣﻦ ﻓﺎﺻﻠﺔ ﺻ َﻔﺎِﻋُﻠﻦ ُْﻣﺘ ـَ
 .اﻟﻜﺎﻣﻞ
 
ﻷﺑﻲ " ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر"ﺗﻐﻴﻴﺮات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﻓﻲ ﺷﻌﺮ : اﻟﻤﺒﺤﺚ اﻟﺜﺎﻧﻲ 
  .اﻟﻌﺘﺎﻫﻴﺔ
  اﻟَﺜﺮى ﺎق ِﺒ ََأﻃ ْ ﻦ َﺑَـﻴ ْ ﻲ ْﻟ ِ ُﻬﻢَﻣَﻦ َاَﺣﺴ  *ىرَأ َ ِر َوَﻣﻦ ْﻮ َْﻞ اﻟُﻘﺒ ـَُأﻫ ْ ﻲ َْﻣَﻦ اَﺣﺲ ﻟ ِ .١
  ُﻬﻢ ِﱄْ ﺑَـْﲔَ َأْﻃَﺒﺎِق اﻟَﺜﺮىَﻣَﻦ َاَﺣﺴ  *  اَﺣﺲ ِﱄْ أَْﻫَﻞ اﻟُﻘﺒُـْﻮِر َوَﻣْﻦ رََأىَﻣَﻦ   اﻟﺒﻴﺖ 
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﻣَﻦ َﺣْﺴَﺴُﻬْﻢ ِﱄْ ﺑَـْﲔَ َأْﻃَﺒﺎِﻗْﺚ ﺛَـَﺮى    َﻣَﻦ َﺣْﺴَﺲ ِﱄْ َأْﻫَﻠْﻞ ﻗُـﺒُـْﻮِر َوَﻣْﻦ رََأى
 ِر َوَﻣﻦ ْ/ أَْﻫَﻠْﻞ ﻗُـﺒُـﻮ ْ/ َﻣَﻦ َﺣْﺴَﺲ ِﱄ ْ  اﻟﺘﻘﻄﻴﻊ
  رََأى
ﺑَﺎِﻗْﺚ / ِﱄْ ﺑَـْﲔَ َأط ْ/ َﻣَﻦ َﺣْﺴَﺴُﻬﻢ ْ  
  ﺛَـَﺮى
  ٥//٥/٥/    ٥//٥/٥/  ٥//٥///    ٥//٥/// ٥//٥/٥/  ٥//٥///  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ     ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ   ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ُْﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ﻠﺔﻴاﻟﺘﻔﻌ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ        ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    



































اﳋﺎﻣﺴﺔ و ﻠﺔ اﻟﺜﺎﻧﻴﺔ ﻴاﻟﺘﻔﻌ ﺗﻔﻌﻴﻼت وﻫﻲ ٣ﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﻛﺎن اﻟﺘ
اﳋﺎﻣﺴﺔ ﻫﻲ ﻛﻠﻤﺔ  واﻟﺘﻔﻌﻴﻠﺔ( أَْﻫَﻠْﻞ ﻗُـﺒُـﻮ ْ)ﺔ اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ اﻟﺘﻔﻌﻴﻠ ﺳﺔ،واﻟﺴﺎد
وﺗﻐﻴﲑات ﺗﻠﻚ . (ﺑَﺎِﻗْﺚ ﺛَـَﺮى)ﺔ اﻟﺴﺎدﺳﺔ ﻫﻲ ﻛﻠﻤﺔ اﻟﺘﻔﻌﻴﻠو (  ِﱄْ ﺑَـْﲔَ َأط ْ)
 ﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺗﺴﻤﻲ ﺘﻔﻌﻴﻼت اﻟ
  .(ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ُْﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر )اﻟﺘﻔﻌﻴﻠﺔ 
  
  ﻰاﻟُﻤﻠﺘَـﻘ َ ﺑُﻌﺪ َ ت َُﻜﺮ ْأَﻧ ْ ﻓَـَﻘﺪ ْ ﻲ َْﻟُﻔﻨ ِ *      َوﻳَﺄ آﻟَُﻔﻪ ُ ُﻛﻨﺖ ُ َﻣﻦ ﻲ ْﻟ ِ َﻣَﻦ اَﺣﺲ  .٢




  َﻟُﻔِﲏْ ﻓَـَﻘْﺪ أَْﻧَﻜْﺮَت ﺑُـْﻌَﺪْل ُﻣْﻠﺘَـَﻘﻲ    ﺄ ْﻳ َو َ ﻮ ْﻬ ُﻓ ـُاَﻻ أ َ ﺖ ُﻨ ْﻛ ُ  ﻦ ْﻣ َ ِﱄ ْ ﺲ َﺴ ْﺣ َ ﻦ َﻣ َ
  َدْل ُﻣْﻠﺘَـَﻘﻲ/أَْﻧَﻜْﺮَت ﺑُﻊ ْ/ﺪ ْﻘ َﻓ ـَ ِﲏ ْﻔ ُﻟ َ    َوﻳَﺄ ْ َﻟُﻔُﻬﻮ ْ/   َﻣْﻦ ُﻛْﻨُﺖ أَا/ َﻣَﻦ َﺣْﺴَﺲ ِﱄ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/  ٥//٥/٥/ ٥//٥///    ٥//٥///   ٥//٥/٥/        ٥//٥///  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ُْﻣﺘَـَﻔﺎِﻋُﻠْﻦ       ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ         ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ       ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ          ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    
اﳋﺎﻣﺴﺔ  واﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ﺗﻔﻌﻴﻼت وﻫﻲ ٣ﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﻛﺎن اﻟﺘ
واﻟﺘﻔﻌﻴﻠﺔ اﳋﺎﻣﺴﺔ ﻫﻲ  ( َﻣْﻦ ُﻛْﻨُﺖ أَا)واﻟﺴﺎدﺳﺔ، اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ 
وﺗﻐﻴﲑات (. َدْل ُﻣْﻠﺘَـَﻘﻲ)اﻟﺘﻔﻌﻴﻠﺔ اﻟﺴﺎدﺳﺔ ﻫﻲ ﻛﻠﻤﺔ و(  أَْﻧَﻜْﺮَت ﺑُﻊ ْ)ﻛﻠﻤﺔ 


































ﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺗﺴﻤﻲ ﺘﻔﻌﻴﻼت ﺗﻠﻚ اﻟ
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ُْﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر )اﻟﺘﻔﻌﻴﻠﺔ ﻣﻦ 
 
 ﺎَدﻋ َ ﺎَﻋﻤﻦ ِْﺟﻬ َﺎِﻏﻼًِﺑِﻌَﻼ ُﻣَﺘﺸ َ*         ُﻏﺼﺔ ً ﺎِﻟﺞ ُﻳُـﻌ َِإذ ْ ﻲ ْﻟ ِ اَﺣﺴﻪ ُ َﻣﻦ َ .٣
  ﺎَدﻋ َ َﻋﻤﻦ ْ ﺎِﺟﻬ َِﺑِﻌَﻼ  ﺎِﻏﻼ ًُﻣَﺘﺸ َ  *       ُﻏﺼﺔ ً ﺎِﻟﺞ ُﻳُـﻌ َِإذ ْ ِﱄ ْ َﺣﺴﻪ ُا َﻣﻦ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ُﻣَﺘَﺸﺎِﻏَﻠْﻦ ِﺑِﻌَﻼِﺟَﻬﺎ َﻋْﻤَﻤْﻦ َدَﻋﺎ    ِﱄْ ِإْذ ﻳُـَﻌﺎِﻟُﺞ ُﻏْﺼَﺼَﱳ َْﻣَﻦ َﺣْﺴَﺴُﻬْﻮ 
  َﻋْﻤَﻤْﻦ َدَﻋﺎُﻣَﺘَﺸﺎِﻏَﻠْﻦ /ِﺑِﻌَﻼِﺟَﻬﺎ/     /ِﻟُﺞ ُﻏْﺼَﺼَﱳ ِْﱄْ ِإْذ ﻳُـَﻌﺎَﻣَﻦ َﺣْﺴَﺴُﻬْﻮ/   اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/  ٥//٥///  ٥//٥///    ٥//٥///  ٥//٥/٥      ٥//٥///  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ       ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ   ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    
اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ واﻟﺴﺎدﺳﺔ، اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ﻫﻲ   وﳘﺎ ﲔﺘﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﻛ
ﺗﺴﻤﻲ ﺗﻐﻴﲑاﻤﺎ و(. َﻋْﻤَﻤْﻦ َدَﻋﺎ)اﻟﺘﻔﻌﻴﻠﺔ اﻟﺴﺎدﺳﺔ ﻫﻲ ﻛﻠﻤﺔ و( ِﱄْ ِإْذ ﻳُـَﻌﺎ)ﻛﻠﻤﺔ 
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر )اﻟﺘﻔﻌﻴﻠﺔ ﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﻤﺎر وﻫﻮ ﺗزﺣﺎف اﻹﺿ
 (.ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ
 
 ﻰاﻟِﺒﻠ َ ﺖ ِﺑَـﻴ ْ ﻰِإﻟ َ ﻧَـَﻔﺮ ٌ ِﺑﻪ ِ ﻲ ْﺸ َِﻳﻤ ْ    *    ﺮِﻩ ِﻳ َْﺳﺮ ِ ﺮ َِﻇﻬ ْ َﻓﻮق َ ﻲ ْﻟ ِ َﻣَﻦ اَﺣﺴﻪ ُ .٤
  ﻰاﻟِﺒﻠ َ ﺖ ِﺑَـﻴ ْ ِإَﱃ  ﻧَـَﻔﺮ ٌ ِﺑﻪ ِ ﻲ ْﺸ ِﳝ َْ  *           ﺮِﻩ ِﻳ َْﺳﺮ ِ ﺮ َِﻇﻬ ْ َﻓﻮق َ ِﱄ ْ َﻣَﻦ اَﺣﺴﻪ ُ  اﻟﺒﻴﺖ




































  ﻰﻠ َﺑ ِ ﻞ ْﺘ ِﻴ ْ ﺑ ـََﱃ إ ِ ن ْﺮ ُﻔ َﻧ ـَ ﻲ ْ ِِ ﻲ ْﺸ ِﳝ َْ    ﻲ ْﻫ ِﺮ ِﻳ ْﺮ ِﺳ َ ﺮ ِﻬ ْﻇ َ ق َﻮ ْﻓ ـَ ِﱄ ْ ﻮ ْﻬ ُﺴ َﺴ ْﺣ َ ﻦ َﻣ َ
  ﺑَـْﻴِﺘْﻞ ﺑَِﻠﻰ /َﱃ إ ِ ن ْﺮ ُﻔ َﻧ ـَ /َﳝِْﺸْﻲ ِِﻲ ْ    ﻲ ْﻫ ِﺮ ِﻳ ْﺮ ِﺳ َ ر ِ/ ِﱄْ ﻓَـْﻮَق ﻇَﻪ ْ/ ﻮ ْﻬ ُﺴ َﺴ ْﺣ َ ﻦ َﻣ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/ ٥//٥///  ٥//٥/٥/    ٥//٥///   ٥//٥/٥/       ٥//٥///  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ         ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ          ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   
 اﻟﺮاﺑﻌﺔاﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔو  ﺗﻔﻌﻴﻼت وﻫﻲ ٣ﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﻛﺎن اﻟﺘ
ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔواﻟﺘﻔﻌﻴﻠﺔ ( ِﱄْ ﻓَـْﻮَق ﻇَﻪ ْ)واﻟﺴﺎدﺳﺔ، اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ 
وﺗﻐﻴﲑات ﺗﻠﻚ (. ﺑَـْﻴِﺘْﻞ ﺑَِﻠﻰ)اﻟﺘﻔﻌﻴﻠﺔ اﻟﺴﺎدﺳﺔ ﻫﻲ ﻛﻠﻤﺔ و(  َﳝِْﺸْﻲ ِِﻲ ْ)
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﺴﻤﻲ اﻟﺘﻔﻌﻴﻼت 
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ِﻋُﻠﻦ ُْﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎ)اﻟﺘﻔﻌﻴﻠﺔ 
 
 ﻰﻨ ََواﻟﻤ ُ َﻌﻠﻞ ِﺑِﺎﻟﺘـ  َﺮك َُﻋﻤ ْ ﺖ ََأﻓﻨَـﻴ ْ *    َﻣﻴﺖ ٌ ُﻫﻮ َ ي ْاﻟﺬ ِ اﻟَﺤﻲ  ﺎﺎأَﻳـﻬ َﻳ َ .٥
ُ  َﻌﻠﻞ ِﺑِﺎﻟﺘـ  َﺮك َُﻋﻤ ْ ﺖ َأَﻓﻨَـﻴ ْ  *        َﻣﻴﺖ ٌ ُﻫﻮ َ ي ْاﻟﺬ ِ اَﳊﻲ  ﺎﺎأَﻳـﻬ َﻳ َ  اﻟﺒﻴﺖ
  َﲎ َواﳌ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﲎ ﻤ ُﻟ ْو َ ﻞ ِﻠ ُﻠ ْﻌ َﺘ ـَﺘ ْﺑ ِ ك َﺮ َﻤ ْﻋ ُ ﺖ َﻴ ْﻨ ـَﻓ ـَأ َ    ُﱳ ْﻴ ِﻴ ْﻣ َ ﻮ َﻫ ُ ي ْﺬ ِﻟ َ َﺣﻴـْ ُﻴﻞ ْ ﻞ ْﻬ َﻴ ـُﻳ ـْﺎ أ َﻳ َ
  َﲎ ﻤ ُﻟ ْو َ ﻞ ِﻟ ُ/ ﻞ ْﻌ َﺘ ـَﺘ ْﺑ ِ ك َر َ/ﻢ ْﻋ ُ ﺖ َﻴ ْﻨ ـَﻓ ـَأ َ    ُﱳ ْﻴ ِﻴ ْﻣ َ ﻮ َﻫ ُ/ َﺣﻴـْ ُﻴْﻞ َﻟِﺬي ْ /ﻳَﺎ أَﻳْـﻴُـَﻬﻞ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/// ٥//٥///    ٥//٥///   ٥//٥/٥/ ٥//٥/٥/  اﻟﺮﻣﺰ


































  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ     ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    
، اﻟﺘﻔﻌﻴﻠﺔ  اﻟﺜﺎﻧﻴﺔ و اﻷوﱃاﻟﺘﻔﻌﻴﻠﺔ  وﳘﺎ ﺘﲔﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﻛ
(. َﺣﻴـْ ُﻴْﻞ َﻟِﺬي ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺜﺎﻧﻴﺔاﻟﺘﻔﻌﻴﻠﺔ و( ﻳَﺎ أَﻳْـﻴُـَﻬﻞ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﺴﻤﻲ ﺗﻐﻴﲑاﻤﺎ و
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 
  
 ﺒﺎاﻟﺼ  ْرِدﻳﺔ َأ َ ﻚ َﻴ ْﻔ َﺘ ِﻛ َ َﻋﻦ َواﺑﺘَـﺰ  *      ﻩ ُاؤ ََﻛﺮِد َ ﺎَﻛﺴ َﻓَـَﻘﺪ ْ ﺐ ُﻴ ْﺎاﻟﻤﺸ َِأﻣ  .٦




  ﺎﺒ َﺻ ِ ﺺ ْﺘ َﻳ ـَد ِر ْأ َ ﻚ َﻴ ْﻔ َﺘ ِﻛ َ  ﻦ ْﻋ َ ز َﺰ ْﺘ ـَﺑ ـْو َ    ﻮ ْﻫ ُاؤ ُد َﺮ ِﺎ ﻛ َﺴ َﻛ َ  ﺪ ْﻘ َﻓ ـَ ﺐ ُﻴ ْﺸ ِﻣ َ ﻞ ْﳑ َْأ َ
  ﺎﺒ َﺻ ِ ﺺ ْﺘ َﻳ ـَد ِ/ر ْأ َ ﻚ َﻴ ْﻔ َﺘ ِﻛ َ/  َوﺑْـﺘَـْﺰَز َﻋﻦ ْ    ﻮ ْﻫ ُاؤ ُد َﺮ ِﻛ َ  /ﺎﺴ َﻛ َ  ﺪ ْﻘ َﻓ ـَ ب ُ/ َأْﳑَْﻞ َﻣِﺸﻲ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///  ٥//٥/٥/    ٥//٥///   ٥//٥///     ٥//٥/٥/  اﻟﺮﻣﺰ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ    ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ    ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ        ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ         َﻔﺎِﻋُﻠْﻦ  ُﻣﺘ ـَ
، اﻟﺘﻔﻌﻴﻠﺔ  اﻟﺮاﺑﻌﺔ و اﻷوﱃﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺘﲔ وﳘﺎ اﻟﺘﻔﻌﻴﻠﺔ 
(. َوﺑْـﺘَـْﺰَز َﻋﻦ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔاﻟﺘﻔﻌﻴﻠﺔ و( َأْﳑَْﻞ َﻣِﺸﻲ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ


































زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﺴﻤﻲ ﺗﻐﻴﲑاﻤﺎ و
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 
 
 ﻰَﻣﻀ َ ِﺑَﻤﻦ ْ َﺤَﻘﻦ َوﻟَﺘَـﻠ ْ ِﻠِﻬﻢ ْﻴ ِْﻟَﺴﺒ ِ   *  ﺪﺗَـُﻬﻢَﻋﻬ ِ ﻦ َﻳ ْاﻟﺬ ِ ن ُاﻟَﻘﺮ ْ ﻰَﻣﻀ ََوَﻟَﻘﺪ ْ .٧
  ﻰَﻣﻀ َ ِﲟَﻦ ْ َﺤَﻘﻦ َوﻟَﺘَـﻠ ْ ِﻠِﻬﻢ ْﻴ ِْﻟَﺴﺒ ِ  *       ﺪﺗَـُﻬﻢَﻋﻬ ِ ﻦ َﻳ ْاﻟﺬ ِ ن ُاﻟَﻘﺮ ْ ﻰَﻣﻀ ََوَﻟَﻘﺪ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻀ َﻣ َ ﻦ ْﲟ َِ ﻦ َﻨ ْﻘ َﺤ َﻠ ْﺘ ـَﻟ َو َ ﻢ ْﻬ ِﻠ ِﻴ ْﺒ ِﺴ َﻟ ِ    ﻢ ْﻬ ُﺗ ـَﺪ ْﻬ ِﻋ َ ﻦ َﻳ ْﺬ ِﻟ َ ﻞ ْﻧ ُﺮ ْﻗ ـَ ﻞ ْﻀ َﻣ َ ﺪ ْﻘ َﻟ َو َ
 ﻰﻀ َﻣ َ ﻦ ْﲟ َِ ن َ/  ﻦ ْﻘ َﺤ َﻠ ْﺘ ـَﻟ َو َ / ﻢ ْﻬ ِﻠ ِﻴ ْﺒ ِﺴ َﻟ ِ    ﻢ ْﻬ ُﺗ ـَﺪ ْﻬ ِﻋ َ ن َ/ ﻗَـْﺮﻧُْﻞ َﻟِﺬي ْ / ﻞ ْﻀ َﻣ َ ﺪ ْﻘ َﻟ َو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///  ٥//٥///    ٥//٥///  ٥//٥/٥/     ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ       ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ        ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   
، اﻟﺘﻔﻌﻴﻠﺔ   اﻷوﱃﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺔ واﺣﺪة  وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻤﻲ ﺗﻐﻴﲑاﺎ و. ( ﻗَـْﺮﻧُْﻞ َﻟِﺬي ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ
ﺑﺘﺴﻜﲔ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ 
  (.ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ
  
 ﺎَﺻﻔ َ ِإن ْ ُرك َو ُْﺳﺮ ُ ﻮﻔ ُﺎَﻳﺼ َْوَﻟَﻘﻞ ﻣ َ    *   ﺎ ًَﻔﻄﻨُﻣﺘ ـَ َﻓُﻜﻦ ْ ﻰﻘ َﺎﺗَـﺒ ـْﻣ َ َوَﻟَﻘﻞ  .٨
  ﺎَﺻﻔ َ ِإن ْ ُرك َو ُْﺳﺮ ُ ﻮﻔ َُﻳﺼ ْﺎَوَﻟَﻘﻞ ﻣ َ  *        ﺎ ًَﻔﻄﻨُﻣﺘ ـَ َﻓُﻜﻦ ْ ﻰﻘ َﺎﺗَـﺒ ـْﻣ َ َوَﻟَﻘﻞ   اﻟﺒﻴﺖ




































  ﺎﻔ َﺻ َ ن ْإ ِ ك َر ُو ْﺮ ُﺳ ُ ﻮ ْﻔ ُﺼ ْﻳ َ ﺎﻣ َ ﻞ َﻠ ْﻘ َﻟ َو َ    ﻦ ْﻨ َﻄ ِﻄ ْﻔ َﺘ ـَﻣ ُ ﻦ ْﻜ ُﻰ ﻓ َﻘ َﺒ ـْﺗ ـَ ﺎﻣ َ ﻞ َﻠ ْﻘ َﻟ َو َ
  ﺎﻔ َﺻ َ ن ْإ ِ ك َر ُ/  َﻳْﺼُﻔْﻮ ُﺳُﺮو ْ ﺎ /ﻣ َ ﻞ َﻠ ْﻘ َﻟ َو َ    ﻦ ْﻨ َﻄ ِﻄ ْﻔ َﺘ ـَﻣ ُ / ﺗَـﺒـَْﻘﻰ َﻓُﻜﻦ ْ ﺎ /ﻣ َ ﻞ َﻠ ْﻘ َﻟ َو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥/٥/  ٥//٥///    ٥//٥///    ٥//٥/٥/  ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ         ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ       ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   
،  اﳋﺎﻣﺴﺔ ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺘﲔ وﳘﺎ اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ و
َﻳْﺼُﻔْﻮ )ﻫﻲ ﻛﻠﻤﺔ  اﳋﺎﻣﺴﺔاﻟﺘﻔﻌﻴﻠﺔ و( ﺗَـﺒـَْﻘﻰ َﻓُﻜﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﺗﻐﻴﲑاﻤﺎ ﺗﺴﻤﻲ و(. ُﺳُﺮو ْ
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ ﻣﻦ 
  
 ﻰأَﺗ َ َﻗﺪ ْ ْﻴﻞ ٍﻠ ِﻗ َ َﻋﻦ َﻳﻮَﻣﻚ َ َﻓَﻜَﺄن *      ُﻋﺪة ً ﻨَـْﻔِﺴﻚ َﻟ ِ َﻓُﺨﺬ ْ ﻞ ُﻴ ْﺒ ِاﻟﺴ  َوِﻫﻲ َ .٩
  ﻰأَﺗ َ َﻗﺪ ْْﻴٍﻞ ﻠ ِﻗ َ َﻋﻦ َﻳﻮَﻣﻚ َ َﻓَﻜَﺄن   *        ُﻋﺪ ة ًﻨَـْﻔِﺴَﻚ ﻟ ِ َﻓُﺨﺬ ْ ﻞ ُﻴ ْﺒ ِاﻟﺴ  َوِﻫﻲ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﺗ َأ َ ﺪ ْﻗ َ ﻦ ْﻠ ِﻴ ْﻠ ِﻗ َ ﻦ ْﻋ َ ﻚ َﻣ َﻮ ْﻳ ـَ ﻦ َﻧ ْﺄ َﻜ َﻓ َ    ﻦ ْﺗ َد َﺪ ْﻋ ُ ﻚ َﺴ ِﻔ ْﻨ ـَﻟ ِ ﺬ ْﺨ ُﻓ َ ﻞ ُﻴ ْﺒ ِﺳ َ ﺲ ْﻴ َﻫ ِو َ
  ِﻟْﻦ َﻗْﺪ أََﺗﻰ/  ﻲ ْﻠ ِﻗ َ ﻦ ْﻋ َ ﻚ َﻣ َ/ ﻮ ْﻳ ـَ ﻦ َﻧ ْﺄ َﻜ َﻓ َ    ﻦ ْﺗ َد َﺪ ْﻌ ُﻜ َﺳ ِ/  ﻒ ْﻨ َﻟ ِ ﺬ ْﺨ ُﻓ َ ل ُ/  ِﱯ ْﺳ َ ﺲ ْﻴ َﻫ ِو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/    ٥//٥///  ٥//٥///    ٥//٥///      ٥//٥///      ٥//٥///  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ         ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ




































  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ        ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    
 ، اﻟﺘﻔﻌﻴﻠﺔ  اﻟﺴﺎدﺳﺔﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺔ واﺣﺪة  وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﻐﻴﲑاﺎ ﺗﺴﻤﻲ و. ( ِﻟْﻦ َﻗْﺪ أََﺗﻰ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺴﺎدﺳﺔ
ﺑﺘﺴﻜﲔ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ 
  (.ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ
  
 ﻰاﻟِﻐﻨ َ ِﻣﻦ َ ﺺ َﻳ َْﻊ اﻟَﺤﺮ ِﻤ َِﻌَﺪ اﻟﻄ ّﺎ أَﺑ ـْﻣ َ*         ِﻨﻪ ِِﺑَﻌﻴ ْ ع ُﻮ ْﻨ ـُﻟُﻬَﻮاﻟﻘ َ ﻰ ﻨ ِاﻟﻐ َ ِإن  .٠١
  اﻟِﻐَﲎ  ِﻣﻦ َ ﺺ َﻳ َْﻊ اَﳊﺮ ِﻤ َِﻌَﺪ اﻟﻄ ّﺎ أَﺑ ـْﻣ َ  *         ِﻨﻪ ِِﺑَﻌﻴ ْ ع ُﻮ ْﻨ ـُاﻟﻘ َ ﻮ َﳍ ُ ِﲎ اﻟﻐ َ ِإن   اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﲎ ﻏ ِ ﻞ ْﻨ َﻣ ِ ﺺ َﻳ ْﺮ ِﺣ َ ﻞ ْﻌ َﻤ ِﻃ َ ط ْﺪ َﻌ َﺑ ـْﺎ أ َﻣ َ    ﻲ ْﻬ ِﻨ ِﻴ ْﻌ َﺑ ِ ع َﻮ ْﻨ ـُﻗ ـَ ل ْﻮ َﳍ َُ ﻲ َﻴ ْﻨ ِﻏ َ ﻞ ْﻨ َﻧ ـْإ ِ
  َﲎ ﻏ ِ ﻞ ْﻨ َﻣ ِ ص َ/ي ْﺮ ِﺣ َ ﻞ ْﻌ َﻤ ِﻃ َ /أَﺑْـَﻌَﺪط َْﻣﺎ     ﻲ ْﻬ ِﻨ ِﻴ ْﻌ َﺑ ِ ع َ/ﻮ ْﻨ ـُﻗ ـَ ل ْﻮ َﳍ َُ ي َ/  ِإﻧْـَﻨْﻞ َﻏِﲏ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/// ٥//٥/٥/    ٥//٥/// ٥//٥/// ٥//٥/٥/  اﻟﺮﻣﺰ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ   ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ     ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ       ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  
، اﻟﺘﻔﻌﻴﻠﺔ  اﻟﺮاﺑﻌﺔ و اﻷوﱃﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺘﲔ وﳘﺎ اﻟﺘﻔﻌﻴﻠﺔ 
(. َﻣﺎ أَﺑْـَﻌَﺪط ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔاﻟﺘﻔﻌﻴﻠﺔ و( ِإﻧْـَﻨْﻞ َﻏِﲏ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ


































زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﻐﻴﲑاﻤﺎ ﺗﺴﻤﻲ و
 (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 
  
  ﻰَﻋﺴ ََوَﻻ  َﻟَﻌﻞ َوَﻻ  ﻪ ِﻴ ْﻓ ِ ﺖ ََﺒﺤ َْأﺻ ْ  *    ياﻟﺬ ِ َﻋﻦ ِ ﺖ َﻴ ْﻧ ِو َ َﻟﻮ ْ َﻐَﻠﻨﻚ َﺸ ْﺗ َﻻ.١١
  ﻰَﻋﺴ ََوَﻻ  َﻟَﻌﻞ َﻻ  ﻪ ِﻴ ْﻓ ِ ﺖ ََﺒﺤ َْأﺻ ْ  *     ياﻟﺬ ِ َﻋﻦ ِ ﺖ َﻴ ْﻧ ِو َ َﻟﻮ ْ َﻐَﻠﻨﻚ َﺸ ْﺗ َﻻ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﺴ َ ﻋ ََﻻ و َ ﻞ َﻠ ْﻌ َ ﻟ ََﻻ  ﻪ ِﻴ ْﻓ ِ ﺖ َﺤ ْﺒ َﺻ ْأ َ    ي ْﺬ ِﻟ َ ﻞ ْﻨ ِﻋ َ ﺖ َﻴ ْﻧ ِو َ ﻮ ْﻟ َ ﻚ َﻨ َﻨ ـْﻠ َﻐ َﺸ ْ ﺗ ََﻻ 
  ﻰﺴ َ ﻋ ََﻻ و َ ل َ/ِه َﻻ َﻟَﻌﻞ ْ/ِﰲ ْ ﺖ َﺤ ْﺒ َﺻ ْأ َ    ي ْﺬ ِﻟ َ ﻞ ْﻨ ِﻋ َ ت َ/ِﱐ ْو َ ﻮ ْﻟ َ ﻚ َﻧ َ/َﻻ َﺗْﺸَﻐَﻠﻦ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///   ٥//٥//   ٥//٥/٥/    ٥//٥///  ٥//٥///  ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣَﻔﺎِﻋُﻠﻦ ْ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ        ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    
،  اﳋﺎﻣﺴﺔ و اﻷوﱃﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺘﲔ وﳘﺎ اﻟﺘﻔﻌﻴﻠﺔ 
 َﻻ  ه ِ)ﻫﻲ ﻛﻠﻤﺔ  اﳋﺎﻣﺴﺔاﻟﺘﻔﻌﻴﻠﺔ و( ﻦ ْﻠ َﻐ َﺸ ْ ﺗ ََﻻ )ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃاﻟﺘﻔﻌﻴﻠﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف ﺗﺴﻤﻲ  اﻷوﱃاﻟﺘﻔﻌﻴﻠﺔ  ﺗﻐﻴﲑاتو(. ﻞ ْﻌ َﻟ َ
 (ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ 
وﻫﻮ ﺣﺬف اﻟﺜﺎﱐ اﳌﺘﺤﺮك  اﻟﻮﻗﺺ  زﺣﺎفﺗﺴﻤﻲ  اﳋﺎﻣﺴﺔ  ﺗﻐﻴﲑات اﻟﺘﻔﻌﻴﻠﺔو
   .(ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ﲝﺬف ُﻣَﻔﺎِﻋُﻠﻦ ْ ﻓﺼﺎر)ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ 
 


































 ىاﻟَﻬﻮ َ ﺎَﻟَﻔﺔ ُِﻣﺨ َ ﻲ ْﻓ ِ َﺧﻴﺮ ٍ ﻓَـَﻠُﺮب    *    َﺒﺔ ٍﻳ ـِْﻟﺮ ِ ﺎك َاَدﻋ َِإذ َ اك ََﻫﻮ َ ﺎِﻟﻒ ْﺧ َ.٢١
  ىاﳍَﻮ َ ﺎَﻟَﻔﺔ ِﳐ َُ ِﰲ ْ َﺧﲑ ٍ ﻓَـَﻠُﺮب     *      َﺒﺔ ٍﻳ ـْﻟِﺮ ِ ﺎك ََدﻋ َ اِإذ َ اك ََﻫﻮ َ ﺎِﻟﻒ ْﺧ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﻮ َﻫ َ ﻞ ْﺘ ِﻔ َﺎﻟ َﳐ َُ ِﰲ ْ ن ْﲑ ِْﺧ َ ﺐ َﺑ ْﺮ ُﻠ َﻓ ـَ    ِﱳ ْﺒ َﻳ ـْﺮ ِﻟ ِ ﺎك َﻋ َا د َذ َإ ِ اك َﻮ َﻫ َ ﻒ ْﺎﻟ ِﺧ َ
  ىﻮ َﻫ َ ﻞ ْﺘ ِﻔ َﻟ َ/رِْن ِﰲْ ُﳐَﺎ/ﻲ ْﺧ َ ﺐ َﺑ ْﺮ ُﻠ َﻓ ـَ    ِﱳ ْﺒ َﻳ ـْﺮ ِﻟ ِ ك َ/ﺎﻋ َا د َذ َإ ِ ك َ/َﺧﺎِﻟْﻒ َﻫَﻮا  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥/٥/   ٥//٥///    ٥//٥/// ٥//٥///  ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُ
،  اﳋﺎﻣﺴﺔ و اﻷوﱃﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺘﲔ وﳘﺎ اﻟﺘﻔﻌﻴﻠﺔ 
رِْن ِﰲْ )ﻫﻲ ﻛﻠﻤﺔ  اﳋﺎﻣﺴﺔاﻟﺘﻔﻌﻴﻠﺔ و( َﻫَﻮاَﺧﺎِﻟْﻒ )ﻫﻲ ﻛﻠﻤﺔ    اﻷوﱃاﻟﺘﻔﻌﻴﻠﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﺗﻐﻴﲑاﻤﺎ ﺗﺴﻤﻲ و(. ُﳐَﺎ
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ ﻣﻦ 
 
 ﻰَﻋﻤ َ ﻲ ْاﻟﻤَﺤﺠِﺔ ﻓ َِب َﻋِﻦ ﻮ ْى اﻟُﻘﻠ َُوَأر َ  *     ِﺪﻩ ِﻳ ِْﻟُﻤﺮ ِ ﺑَـﻴﻦ ٌ اﻟﻤَﺤﺠﺔ ِ َﻋَﻠﻢ ُ.٣١
  ﻰَﻋﻤ َ ﺠِﺔ ِﰲ َْب َﻋِﻦ اﶈ َﻮ ْى اﻟُﻘﻠ َُوأَر َ  *             ِﺪﻩ ِﻳ ِْﻟُﻤﺮ ِ ﺑَـﲔ  ٌ ﺠﺔ ِاﶈ َ َﻋَﻠﻢ ُ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻤ َﻋ َ ِﰲ ْ ﺔ ِﺠ َﺠ ْﳏ ََ ﻞ ْﻨ ِﻋ َ ب َﻮ ْﻠ ُﻗ ـُ ل ْر َأ َو َ    ﻲ ْﻫ ِﺪ ِﻳ ْﺮ ِﻤ ُﻟ ِ ﻦ ْﻨ ُﻴ ِﻴ ْﺑ ـَ ﺔ ِﺠ َﺠ ْﳏ ََ ﻞ ْﻤ ُﻠ َﻋ َ
  ﻰﻤ َﻋ َ ِﰲ ْ ﺔ ِﺟ َ/ﺞ ْﳏ ََ ﻞ ْﻨ ِﻋ َ ب َ/ﻮ ْﻠ ُﻗ ـُ ل ْر َأ َو َ    ﻲ ْﻫ ِﺪ ِﻳ ْﺮ ِﻤ ُﻟ ِ /ﻦ ْﻨ ُﻴ ِﻴ ْﺑ ـَ ﺔ ِﺟ َ/ﺞ ْﳏ ََ ﻞ ْﻤ ُﻠ َﻋ َ  اﻟﺘﻘﻄﻴﻊ


































  ٥//٥///    ٥//٥///  ٥//٥///    ٥//٥///  ٥//٥///  ٥//٥///  اﻟﺮﻣﺰ
     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُ
 ﻻﺗﻮﺟﺪ ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﻫﺬا اﻟﺒﻴﺖ.
  
 
 َﻧﺠﺎ ِﻟَﻤﻦ ْ ﺖ َُﻋِﺠﺒ َْدٌةَوَﻟَﻘﺪ ْﻮ ْﺟ َُﻣﻮ ْ      *     ﺎﺗُﻪ ُﺠ ََوﻧ َ ﺎِﻟﻚ ٍِﻟﻬ َ ﺖ َُﻋِﺠﺒ َْوَﻟَﻘﺪ ْ.٤١
  َﳒﺎ ِﻟَﻤﻦ ْ ﺖ َُﻋِﺠﺒ َْوَﻟَﻘﺪ ْ َدة ٌﻮ ْﺟ َُﻣﻮ ْ  *          ﺎﺗُﻪ َُوﳒ ََ ﺎِﻟﻚ ٍﳍ َِ ﺖ َُﻋِﺠﺒ ْ َوَﻟَﻘﺪ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﺎﳒ ََ ﻦ ْﻤ َﻟ ِ ﺖ ُﺒ ْﺠ ِﻋ َ ﺪ ْﻘ َﻟ َو َ ﻦ ْﺗ ُد َﻮ ْﺟ ُﻮ ْﻣ َ    ﻮ ْﻬ ُﺎﺗ ـُﳒ ََو َ ﻦ ْﻜ ِﺎﻟ ِﳍ َِ ﺖ ُﺒ ْﺠ ِﻋ َ ﺪ ْﻘ َﻟ َو َ
  ﺎﳒ ََ ﻦ ْﻤ َﻟ ِ ت ُ/ﺐ ْﺠ ِﻋ َ ﺪ ْﻘ َﻟ َو َ َﻣْﻮُﺟْﻮَدُﺗْﻦ/    ﻮ ْﻬ ُﺎﺗ ـُﳒ ََو َ /ﻦ ْﻜ ِﺎﻟ ِﳍ َِ ت ُ/ﺐ ْﺠ ِﻋ َ ﺪ ْﻘ َﻟ َو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///   ٥//٥///   ٥//٥/٥/    ٥//٥///    //٥///    ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔِﺎِﻋُﻠﻦ ْ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ﺘَـَﻔﺎِﻋُﻠْﻦ  ﻣ ُ
، اﻟﺘﻔﻌﻴﻠﺔ  اﻟﺮاﺑﻌﺔﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺔ واﺣﺪة  وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ ﺗﻐﻴﲑاﺎ ﺗﺴﻤﻲ و. ( َﻣْﻮُﺟْﻮَدُﺗﻦ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔ
ﺑﺘﺴﻜﲔ ﺗﺎء  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ 
  (.اﻟﺘﻔﻌﻴﻠﺔ


































 ﻰُﻣﻨﺘَـﻬ َ ﺗََﺄﺧﺮ ََﻟﻮ ْو َ ﺎم ِاﻟِﺤﻤ َ ن ِو ْد ُ *   ِﻣﻦ ْ ﺲ ََوﻟَﻴ ْ ﺎم َاﻟِﺤﻤ َ ﻲ َُﺖ ِإذ َﻧﺴ َِوَﻋِﺠﺒ ْ.٥١
  ﻰﺗََﺄﺧَﺮُﻣﻨﺘَـﻬ ََﻟﻮ ْو َ ﺎم ِاِﳊﻤ َ ن ِو ْد ُ  *    ِﻣﻦ ْ ﺲ ََوﻟَﻴ ْ ﺎم َاِﳊﻤ َ ﻲ َُﺖ ِإذ َﻧﺴ َِوَﻋِﺠﺒ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻬ َﺘ ـَﻨ ْﻣ ُ ﺮ َﺨ َﺧ ْﺄ َﺗ َ ﻮ ْﻟ َو َ ﺎم ِِﲪ َ ﻞ ْﻧ ِو ْد ُ     ﻦ ْﻣ ِ ﺲ َﻴ ْﻟ َو َ ﺎم َِﲪ َ ﻞ ْﻴ َﺴ ِﻧ َ ذ ْإ ِ ﺖ ُﺒ ْﺠ ِﻋ َو َ
  ﻰﻬ َﺘ ـَﻨ ْﻣ ُ ﺮ َﺧ َ/خ ْﺄ َﺗ َ ﻮ ْﻟ َو َ م ِ/ُدْوِﻧْﻞ ِﲪَﺎ     ﻦ ْﻣ ِ ﺲ َﻴ ْﻟ َو َ م َ/ﺎِﲪ َ ﻞ ْﻴ َﺴ ِﻧ َ /ذ ْإ ِ ﺖ ُﺒ ْﺠ ِﻋ َو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/// ٥//٥/٥/    ٥//٥///  ٥//٥///    ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    
، اﻟﺘﻔﻌﻴﻠﺔ  اﻟﺮاﺑﻌﺔﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺔ واﺣﺪة  وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﻐﻴﲑاﺎ ﺗﺴﻤﻲ و. ( ُدْوِﻧْﻞ ِﲪَﺎ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔ
ﺑﺘﺴﻜﲔ  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ُْﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر )اﻟﺘﻔﻌﻴﻠﺔ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ 
  (.ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ
  
 ﻰاﻟُﺨﻄ َ ﻦ َﺮِﻋ ُْﻳﺴ ْ َوُﻫﻦ  ﻚ َِإﻟَﻴ ْ ﻞ ٌُرﺳ ْ *     ﺎﻤ ُﻫ ُِﻛَﻼ  ﺎر ِﻬ ََواﻟﻨـ  ِﻠﻚ َﻟَﻴ ْ ﺎت ُﺎﻋ َﺳ َ.٦١
  ﻰَﻨﺎﳋُﻄ َﺮِﻋ ُْﻳﺴ ْ َوُﻫﻦ  ﻚ َإِﻟَﻴ ْ ﻞ ٌُرﺳ ْ  *      ﺎﳘ ُُِﻛَﻼ  ﺎر ِﻬ ََواﻟﻨـ  ِﻠﻚ َﻟَﻴ ْ ﺎت ُﺎﻋ َﺳ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻄ َﺧ ُ ﻞ ْﻨ َﻋ ْﺮ ِﺴ ْﻳ ُ ﻦ َﻨ ْﻫ ُو َ ﻚ َﻴ ْﻟ َإ ِ ﻦ ْﻠ ُﺳ ْر ُ    ﺎﳘ ََُﻼ ﻛ ِ  ﺎر ِﻬ َﻨ ـَﻧ ـْو َ ﻚ َﻠ ِﻴ ْﻟ َ ﺎت ُﺎﻋ َﺳ َ
  رِْﻋَﻨْﻞ ُﺧَﻄﻰ/ﺲ ْﻳ ُ ﻦ َﻨ ْﻫ ُو َ ك َ/ُرْﺳُﻠْﻦ ِإَﱄ ْ    ﺎﳘ ََُﻼ ﻛ ِ  ر ِ/ﺎﻬ َﻨ ـَﻧ ـْو َ ﻚ َﻟ ِ/َﺳﺎَﻋﺎُت َﱄ ْ  اﻟﺘﻘﻄﻴﻊ


































  ٥//٥/٥/  ٥//٥/// ٥//٥/٥/    ٥//٥/// ٥//٥/// ٥//٥/٥/  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ   اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
 ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُ
 اﻟﺮاﺑﻌﺔو  اﻷوﱃﺗﻔﻌﻴﻼت وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ  ٣ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ 
ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔواﻟﺘﻔﻌﻴﻠﺔ ( َﺳﺎَﻋﺎُت َﱄ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃواﻟﺴﺎدﺳﺔ، اﻟﺘﻔﻌﻴﻠﺔ 
وﺗﻐﻴﲑات ﺗﻠﻚ (. رِْﻋَﻨْﻞ ُﺧَﻄﻰ)اﻟﺘﻔﻌﻴﻠﺔ اﻟﺴﺎدﺳﺔ ﻫﻲ ﻛﻠﻤﺔ و(  ُرْﺳُﻠْﻦ ِإَﱄ ْ)
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﺴﻤﻲ اﻟﺘﻔﻌﻴﻼت 
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 
  
  اﻓَِﺒﺎﻟَﺠﺰ َ ﺖ ََﻫَﻠﻜ ْ َوِإن ْ ﻢ ِﻴ ْاﻟَﺮﺣ ِ َﻣِﻠﻚ ِ   *  َﻤُﺔالرَﺣ ْ ﻓَِﺈﻧﻤﺎِﻫﻲ َ َوﻟَِﺌﻦ َﻧَﺠﻮت َ.٧١
  اَﻓِﺒﺎَﳉﺰ َ ﺖ ََﻫَﻠﻜ ْ َوِإن ْ ﻢ ِﻴ ْاﻟَﺮﺣ ِ َﻣِﻠﻚ ِ  *     ُﺔالَرﲪ َْ ﻓَِﺈﳕ ﺎِﻫﻲ َ َوﻟَِﺌﻦ َﳒَﻮت َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  اﺰ َﺟ َ ﻞ ْﺒ ِﻓ َ ﺖ َﻜ ْﻠ َﻫ َ ن ْإ ِو َ ﻢ ِﻴ ْﺣ ِر َ ﺮ ْﻜ ِﻠ ِﻣ َ    ﻞ ْﺘ ُﲪ َْر َ  ﻲ َﺎ ﻫ ِﻤ َﻨ َﻧ ـْﺈ ِﻓ َ ت َﻮ ْﳒ ََ ﻦ ْﺌ ِﻟ َو َ
  اﺰ َﺟ َ ﻞ ْﺒ ِﻓ َ ت َ/ﻚ ْﻠ َﻫ َ ن ْإ ِو َ م ِ/ﻲ ْﺣ ِر َ ﺮ ْﻜ ِﻠ ِﻣ َ    ﻞ ْﺘ ُﲪ َْر َ  ﻲ َﻫ ِ /ﺎﻤ َﻨ َﻧ ـْﺈ ِﻓ َ ت َ/ﻮ ْﳒ ََ ﻦ ْﺌ ِﻟ َو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///    ٥//٥///    ٥//٥///  ٥//٥/// ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ       ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻣ ُ
  ﻻﺗﻮﺟﺪ ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﻫﺬا اﻟﺒﻴﺖ.


































 ﻰﺣ َاﻟﺮ  اِﺋَﺮة َد َ ﺎم َﻳ اْﻷ َ ىﺗَـﺮ ََوَﻟَﻘﺪ ْ  *     ﺎاَﻟﻬ ََزو َ ﺖ ََأِﻣﻨ ْ ﺎﻴ َﻧ ـْاﻟﺪ  ﺎِﻛﻦ َﺎﺳ َﻳ َ.٨١
  ﻰﺣ َاﻟﺮ  اﺋَِﺮة َد َ ﺎم َﻳ اْﻷ َ ىﺗَـﺮ ََوَﻟَﻘﺪ ْ  *            ﺎاﳍ َََزو َ ﺖ َﺎأَِﻣﻨ ْﻴ َﻧ ـْاﻟﺪ  ﺎِﻛﻦ َﺎﺳ َﻳ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﺣ َر َ ﺮ ْﺗ ـَﺮ َاﺋ ِد َ ﺎم َﻴ َﻳ ـْأ َ ل ْﺮ َﺗ ـَ ﺪ ْﻘ َﻟ َو َ    ﺎاﳍ ََو َز َ ﺖ َﻨ ْﻣ ِﺎ أ َﻴ َﻧ ـْد ُ ﺪ ْﻨ َﺎﻛ ِﺎ ﺳ َﻳ َ
  ﻰﺣ َر َ ﺮ ْﺗ ـَﺮ َﺋ ِ/أَﻳْـَﻴﺎَم َدا /ل ْﺮ َﺗ ـَ ﺪ ْﻘ َﻟ َو َ    ﺎاﳍ ََو َز َ ت َ/ُدﻧْـَﻴﺎ أَِﻣﻦ ْ /ﻳَﺎ َﺳﺎِﻛَﻨﺪ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/٥/  ٥//٥///    ٥//٥/// ٥//٥/٥/ ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ 
 و اﻟﺜﺎﻧﻴﺔ و اﻷوﱃﺗﻔﻌﻴﻼت وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ  ٣ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ 
واﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ ( ﻳَﺎ َﺳﺎِﻛَﻨﺪ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ، اﻟﺘﻔﻌﻴﻠﺔ  اﳋﺎﻣﺴﺔ
وﺗﻐﻴﲑات ﺗﻠﻚ (. أَﻳْـَﻴﺎَم َدا)ﻫﻲ ﻛﻠﻤﺔ  اﳋﺎﻣﺴﺔاﻟﺘﻔﻌﻴﻠﺔ و(  ُدﻧْـَﻴﺎ أَِﻣﻦ ْ)
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﺴﻤﻲ اﻟﺘﻔﻌﻴﻼت 
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 
  
  ىر َِﺐ اﻟﺬ ﺎِﻫٍﻖ َﺻﻌ َْﻋَﻦ ﺷ َﻓﻲ رَأِس َأر ْ  *  ُﻣَﺘَﺤﺼﻦ ٍ ِﻣﻦ ﺮ ُﻫ ْاﻟﺪ  ﺎد َأَﺑ َ َوَﻟُﻜﻢ.٩١
  ىر َِﺐ اﻟﺬ ﺎِﻫٍﻖ َﺻﻌ َْﻋَﻦ ﺷ َﰲ رَأِس أَر ْ  *       ُﻣَﺘَﺤﺼﻦ ٍ ِﻣﻦ ﺮ ُﻫ ْاﻟﺪ  ﺎد َأَﺑ َ َوَﻟُﻜﻢ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىر َذ ُ ﺬ ْﺒ ِﻌ ْﺻ َ ﻦ ْﻘ ِﺎﻫ ِﺷ َ ﻦ َﻋ َر ْأ َ س ِأ ْر َ ِﰲ ْ    ﻦ ْﻨ ِﺼ ِﺼ ْﺤ َﺘ َﻣ ُ ﻦ ْﻣ ِ ﺮ ِﻫ ْد ُ د ْﺎد َﺑ َأ َ ﻢ ْﻜ ُﻟ َو َ


































  َﺻْﻌِﺒْﺬُذَرى/ ﻦ ْﻘ ِﺎﻫ ِﺷ َ ﻦ َﻋ َ/رَْأِس أَر ِْﰲْ     ﻦ ْﻨ ِﺼ ِﺼ ْﺤ َﺘ َﻣ ُ/َدْد ُدْﻫِﺮ ِﻣﻦ ْ/ﺎﺑ َأ َ ﻢ ْﻜ ُﻟ َو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/ ٥//٥/// ٥//٥/٥/    ٥//٥/// ٥//٥/٥/ ٥//٥///  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    
 اﻟﺮاﺑﻌﺔﺗﻔﻌﻴﻼت وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔو  ٣ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ 
ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔواﻟﺘﻔﻌﻴﻠﺔ ( َدْد ُدْﻫِﺮ ِﻣﻦ ْ)واﻟﺴﺎدﺳﺔ، اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ 
وﺗﻐﻴﲑات ﺗﻠﻚ (. َﺻْﻌِﺒْﺬُذَرى)اﻟﺘﻔﻌﻴﻠﺔ اﻟﺴﺎدﺳﺔ ﻫﻲ ﻛﻠﻤﺔ و(  ِﰲْ رَْأِس أَر ْ)
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﺴﻤﻲ اﻟﺘﻔﻌﻴﻼت 
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 
 ؟ﻰاﻷُﻟ َ ﻦ َأَﻳ ْ ﺗَـَﻌﺰزا ً د َاﻟُﺠﻨﻮ ْ ﺎﻬ َﻴ ـْﻓ ِ  *   او َْوَﺟﻨﺪ ُ ن َﻮ ْاﻟُﺤﺼ ُ واَﺷﺎد ُ ﻰاﻷُﻟ َ ﻦ َأَﻳ ْ.٠٢
  اُﻷَﱃ  ﻦ َأَﻳ ْ ﺗَـَﻌﺰزا ً د َﺎاﳉُﻨﻮ ْﻬ َﻴ ـْﻓ ِ  *      او َْوَﺟﻨﺪ ُ ن َﻮ ْاُﳊﺼ ُ واَﺷﺎد ُ اُﻷَﱃ  ﻦ َأَﻳ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﱃ أ ُ ﻞ ْﻨ َﻳ ـْأ َ ن ْز َز ُﺰ ْﻌ َﺗ ـَ د َﻮ ْﻨ ـُﺟ ُ ﻞ ْﻬ َﻴ ـْﻓ ِ    و ْﺪ ُﻨ َﻨ ـْﺟ َو َ ن َﻮ ْﺼ ُﺣ ُ ل ْﺎد ُ ﺷ ََﱃ أ ُ ﻞ ْﻨ َﻳ ـْأ َ
  أَﻳْـَﻨْﻞ ُأَﱃ  /ن ْز َز ُﺰ ْﻌ َﺗ ـَ د َ/ِﻓﻴـْ َﻬْﻞ ُﺟﻨُـﻮ ْ    و ْﺪ ُﻨ َﻨ ـْﺟ َو َ ن َ/َﺷﺎُدْل ُﺣُﺼﻮ ْ /أَﻳْـَﻨْﻞ ُأَﱃ   اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/ ٥//٥/// ٥//٥/٥/    ٥//٥///   ٥//٥/٥/  ٥//٥/٥/  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ     ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ       ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   


































 و اﻟﺜﺎﻧﻴﺔو  اﻷوﱃﺗﻔﻌﻴﻼت وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ  ٤ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ 
ﻫﻲ   اﻟﺜﺎﻧﻴﺔواﻟﺘﻔﻌﻴﻠﺔ ( أَﻳْـَﻨْﻞ ُأَﱃ )ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ، اﻟﺘﻔﻌﻴﻠﺔ  اﻟﺴﺎدﺳﺔو  اﻟﺮاﺑﻌﺔ
 اﻟﺘﻔﻌﻴﻠﺔو (ِﻓﻴـْ َﻬْﻞ ُﺟﻨُـﻮ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔاﻟﺘﻔﻌﻴﻠﺔ و(  َﺷﺎُدْل ُﺣُﺼﻮ ْ)ﻛﻠﻤﺔ 
زﺣﺎف ﺗﺴﻤﻲ وﺗﻐﻴﲑات ﺗﻠﻚ اﻟﺘﻔﻌﻴﻼت  (.أَﻳْـَﻨْﻞ ُأَﱃ )ﻫﻲ ﻛﻠﻤﺔ  اﻟﺴﺎدﺳﺔ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر )اﻟﺘﻔﻌﻴﻠﺔ اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ 
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ
  
  ﺎَﻘﻨ َاﻟ ْ ﻒ َِﺘﻠ ِﺨﻣ ُ ِﻟَﺤﺮ  ﺎج ِاﻟِﻬﻴ َ م َﻳَـﻮ ْ    *      َﺣِﻤﻴﺔ ً ن َو ْﺎِﺑﺮ ُاﻟﺼ  ﺎة ُاﻟُﺤﻤ َ ﻦ َأَﻳ ْ.١٢
  ﺎَﻘﻨ َاﻟ ِْﻒ َﺘﻠ ِﳐ ُ ﳊَِﺮ  ﺎج ِاﳍِﻴ َ م َﻳَـﻮ ْ  *            ﲪَِ ﻴﺔ ً ن َو ْﺎِﺑﺮ ُاﻟﺼ  ﺎة ُاُﳊﻤ َ ﻦ َأَﻳ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﺎﻨ َﻗ ـَ ﻞ ْﻔ ِﻠ ِﺘ َﳐ ُْ ر ِﺮ ْﳊ َِ ﺎج ِﻴ َﻫ ِ ﻞ ْﻣ َﻮ ْﻳ ـَ    َﱳ ْﻴ َﻴ ـْﲪ َِ ن َو ْﺮ ُﺎﺑ ِﺻ َ ﺺ ْﺎﺗ ُﲪ َُ ﻞ ْﻨ َﻳ ـْأ َ
  ﺎﻨ َﻗ ـَ ﻞ ْﻔ ِﻠ ِﺗ َ/ﺦ ْﻣ ُ ر ِﺮ ْﳊ َِ ج ِ/ﻳَـْﻮَﻣْﻞ ِﻫَﻴﺎ    َﱳ ْﻴ َﻴ ـْﻤ ِﳓ ََ/ُﺗْﺺ َﺻﺎِﺑُﺮو ْ/أَﻳْـَﻨْﻞ ُﲪَﺎ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///  ٥//٥/٥/    ٥//٥///  ٥//٥/٥/  ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ      ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُ  اﻟﻮزن اﻷﺻﻠﻲ
 اﻟﺮاﺑﻌﺔ واﻟﺜﺎﻧﻴﺔ و اﻷوﱃﺗﻔﻌﻴﻼت وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ  ٣ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ 
ُﺗْﺺ )واﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ ( أَﻳْـَﻨْﻞ ُﲪَﺎ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ، اﻟﺘﻔﻌﻴﻠﺔ 
وﺗﻐﻴﲑات ﺗﻠﻚ اﻟﺘﻔﻌﻴﻼت (. ﻳَـْﻮَﻣْﻞ ِﻫَﻴﺎ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔاﻟﺘﻔﻌﻴﻠﺔ و(  َﺻﺎِﺑُﺮو ْ
اﻟﺘﻔﻌﻴﻠﺔ  اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔﺗﺴﻤﻲ 
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)


































 ؟ىُﻘﺮ ََواﻟ ْ اِﺋﻦ َِواﻟﻤﺪ َ ﺮ َِﺤَﻀﺎﺋ َِواﻟ ِﻛﺮ ِ*     ﺎَواﻟَﺪﺳ َ ﺎِﻛﺮ َِواﻟَﻌﺴ َ ﺎِﺑﺮ ِاﻟﻤﻨ َ َوَذُوو.٢٢
  ىُﻘﺮ ََواﻟ ْ اِﺋﻦ ِﺪ ََواﳌ ﺮ َِﻀﺎﺋ َِواﳊ َ ِﻛﺮ ِ  *       ﺎَواﻟَﺪﺳ َ ﺎِﻛﺮ َِواﻟَﻌﺴ َ ﺎِﺑﺮ ِﻨ َاﳌ َوَذُوو  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﺮ َﻘ ُﻟ ْو َ ﻦ ِاﺋ ِﺪ َﻤ َﻟ ْو َ ﺮ ِﺎﺋ ِﻀ َﳊ َْو َ ﺮ ِﻛ ِ    ﺎﺳ َد َد ْو َ ﺮ ِﺎﻛ ِﺴ َﻌ َﻟ ْو َ ﺮ ِﺎﺑ ِﻨ َﻣ َ ل ْو ُوذ َ
  ىﺮ َﻘ ُﻟ ْو َ ﻦ ِﺋ ِ/اﺪ َﻤ َﻟ ْو َ ﺮ ِﺋ ِ/ﺎﻀ َﳊ َْو َ ﺮ ِﻛ ِ    ﺎﺳ َد َد ْو َ ﺮ ِﻛ ِ/ﺎﺴ َﻌ َﻟ ْو َ ﺮ ِﺑ ِ/ﺎﻨ َﻣ َ ل ْو ُوذ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/// ٥//٥///    ٥//٥///   ٥//٥/// ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    
 ﻻﺗﻮﺟﺪ ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﻫﺬا اﻟﺒﻴﺖ.
  
  ﻰاﻟُﻌﻠ َ ﻲﻓ ِ َواْﻟَﻤَﻨﺎِﺻﺐ ِ اِﺗﺐ ِِﺋِﺐ َواﻟﻤﺮ َ*ﺎﺠ َِﺐ َواﻟﻨ ﺋ ِﺎَﻜﺘ ََواﻟ ْ اِﻛﺐ ِاﻟَﻤﻮ َ َوَذُوو.٣٢
ﻮ َ َوَذُوو  اﻟﺒﻴﺖ
َ
  ﻰاﻟُﻌﻠ َ ِﰲ َواْﻟَﻤَﻨﺎِﺻِﺐ  اِﺗﺐ ِﺮ َِﺋِﺐ َواﳌ  *       ﺎﺠ َِﺐ َواﻟﻨ ﺋ ِﺎَﻜﺘ ََواﻟ ْ اِﻛﺐ ِاﳌ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻠ َﻋ ُ ﻞ ْﻓ ِ ﺐ ِﺎﺻ ِﻨ َﻤ َﻟ ْو َ ﺐ ِاﺗ ِﺮ َﻤ َﻟ ْو َ ﺐ ِﺋ ِ    ﺎﺠ َﻨ َﻧ ـْو َ ﺐ ِﺎﺋ ِﺘ َﻜ َﻟ ْو َ ﺐ ِاﻛ ِﻮ َﻣ َ ل ْو ُذ َو َ
  ﻰﻠ َﻋ ُ ﻞ ْﻓ ِ ﺐ ِﺻ ِ/ﺎﻨ َﻤ َﻟ ْو َ ﺐ ِﺗ ِ/اﺮ َﻤ َﻟ ْو َ ﺐ ِﺋ ِ    ﺎﺠ َﻨ َﻧ ـْو َ ﺐ ِﺋ ِ/ﺎﺘ َﻜ َﻟ ْو َ ﺐ ِﻛ ِ/اﻮ َﻣ َ ل ْو ُذ َو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///  ٥//٥///    ٥//٥///  ٥//٥///  ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ       ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    اﻟﻮزن 



































  ﻻﺗﻮﺟﺪ ﺗﻐﻴﲑات اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﻫﺬا اﻟﺒﻴﺖ.
  
  ىﺮ َﻳ ـَ َوَﻻ  ﺲ ُﻳﺤ ِ َأَﺣﺪ ٌ ُﻬﻢ ُﺎِﻣﻨ ـْﻣ َ    *   اﻮ َْﺒﺤ ُﻓََﺄﺻ ْ ك ِﻮ ْاﻟﻤﻠ ُ َﻣِﻠﻚ ُ  ﺎُﻫﻢ ُﻨ ََأﻓ ـَ.٤٢
  ىﺮ َﻳ ـَ َوَﻻ  ﺲ ﳛ ُِ َأَﺣﺪ ٌ ُﻬﻢ ُﺎِﻣﻨ ـْﻣ َ  *      اﻮ َْﺒﺤ َُﻓَﺄﺻ ْ ك ِﻮ ْﻠ ُاﳌ َﻣِﻠﻚ ُ ﺎُﻫﻢ ُﻨ َأَﻓ ـَ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﻣﺎِﻣﻨـْ ُﻬُﻤْﻮ َأَﺣُﺪْن ﳛُِْﺴُﺲ َوَﻻ ﻳَـَﺮى    أَﻓَـَﻨﺎُﳘُْﻮ َﻣِﻠُﻜْﻞ ُﻣُﻠْﻮِك َﻓَﺄْﺻَﺒُﺤﻮ ْ
  ُس َوَﻻ ﻳَـَﺮى/َأَﺣُﺪْن ﳛُِﺲ ْ /َﻣﺎِﻣﻨـْ ُﻬُﻤﻮ ْ    ِك َﻓَﺄْﺻَﺒُﺤﻮ ْ/َﻣِﻠُﻜْﻞ ُﻣُﻠﻮ ْ /أَﻓَـَﻨﺎُﳘُﻮ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///  ٥//٥/٥/    ٥//٥/// ٥//٥///  ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﺘـْ َﻔﺎِﻋُﻠﻦ ْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُ
، اﻟﺘﻔﻌﻴﻠﺔ   اﻟﺮاﺑﻌﺔﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺔ واﺣﺪة  وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ ﺗﻐﻴﲑاﺎ ﺗﺴﻤﻲ و. ( َﻣﺎِﻣﻨـْ ُﻬُﻤﻮ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔ
ﺑﺘﺴﻜﲔ ﺗﺎء  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ُْﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر )اﻟﺘﻔﻌﻴﻠﺔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ 
  (.اﻟﺘﻔﻌﻴﻠﺔ
 ش ِﻰ اﻟَﻌﺮ َْﻣِﻠﻜﺎ ًَﻋﻠ َ ﻳَـَﺰل ْ ُﻫَﻮ َﻟﻢ ْ*ي ْاﻟﺬ ِ اﻟَﻤِﻠﻚ ُ ﺎِﻫﺮ ُاﻟﻈ  اﻟَﺨِﻔﻲ  َوُﻫﻮ َ.٥٢
  ىﺘَـﻮ َِاﺳ ْ
َِﻠﻚ ُ ﺎِﻫﺮ ُاﻟﻈ  َوُﻫَﻮاﳋَِﻔﻲ   اﻟﺒﻴﺖ
  ىﺘَـﻮ َِاﺳ ْ ش ِﻰ اﻟَﻌﺮ َْﻣِﻠﻜﺎ ًَﻋﻠ َ ﻳَـَﺰل ْ ُﻫَﻮ ﱂ َْ  *       ي ْاﻟﺬ ِ اﳌ




































  ُﻫَﻮ ﱂَْ ﻳَـَﺰْل َﻣِﻠَﻜْﻦ َﻋَﻠْﻞ َﻋْﺮِش ْﺳﺘَـَﻮى    َوُﻫَﻮْﳋَِﻔﻴـْ ُﻴْﻆ ﻇَﺎِﻫُﺮْل َﻣِﻠُﻜْﻞ َﻟِﺬي ْ
 َﻋْﺮِش ْﺳﺘَـَﻮى /َﻣِﻠَﻜْﻦ َﻋَﻠﻞ ْ/ُﻫَﻮ ﱂَْ ﻳَـَﺰْل     َﻣِﻠُﻜْﻞ َﻟِﺬي ْ /ُﻳْﻆ ﻇَﺎِﻫُﺮل ْ/َوُﻫَﻮْﳋَِﻔﻲ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/   ٥//٥///   ٥//٥///    ٥//٥/// ٥//٥/٥/ ٥//٥///  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ        ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ﺘَـَﻔﺎِﻋُﻠْﻦ ﻣ ُ
ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺘﲔ وﳘﺎ اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ واﻟﺴﺎدﺳﺔ، اﻟﺘﻔﻌﻴﻠﺔ 
(. َﻋْﺮِش ْﺳﺘَـَﻮى)اﻟﺘﻔﻌﻴﻠﺔ اﻟﺴﺎدﺳﺔ ﻫﻲ ﻛﻠﻤﺔ و( ُﻳْﻆ ﻇَﺎِﻫُﺮل ْ)اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﻐﻴﲑاﻤﺎ ﺗﺴﻤﻲ و
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ُْﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر )اﻟﺘﻔﻌﻴﻠﺔ 
  
 ىِﺳﻮ َ َﻟﻪ ُ ﺲ َِﻚ ﻟَﻴ ْاﻟﻤﻠ ْ ﻲ ْﻓ ِ ي َْوُﻫَﻮ اﻟﺬ ِ  *   َﻘﻪ َُﺧﻠ ْ َواﻟﻤَﺪﺑـﺮ ُ ﺪر ُاﻟﻤﻘ َ َوُﻫﻮ َ.٦٢
*             َﻘﻪ َُﺧﻠ ْ َﺪﺑـﺮ َُواﳌ ﺪر ُﻘ َاﳌ َوُﻫﻮ َ  اﻟﺒﻴﺖ
    
  ىِﺳﻮ َ ﻟَﻪ ُ ﺲ َِﻚ ﻟَﻴ ْﻠ ْاﳌ ِﰲ ْ ي َْوُﻫَﻮ اﻟﺬ ِ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
 ىﻮ َﺳ ِ ﻮ ْﳍ َُ ﺲ َﻴ ْﻟ َ ﻚ ِﻠ ْﻣ ُ ﻞ ْﻓ ِ ي ْﺬ ِﻟ َ ل ْﻮ َﻫ ُو َ    ﻮ ْﻬ ُﻘ َﻠ ْﺧ َ ِﱪ ُﺑ ُْﻤﺪ َﻟ ْو َ ر ُد ِﺪ ْﻘ َﻣ ُ ل ْﻮ َﻫ ُو َ
  ىﻮ َﺳ ِ ﻮ ْﳍ َُ س َ/ِﻓْﻞ ُﻣْﻠِﻚ َﱄ ْ /ي ْﺬ ِﻟ َ ل ْﻮ َﻫ ُو َ    ﻮ ْﻬ ُﻘ َﻠ ْﺧ َ ﺮ ُﺑ ِ/ب ُْﻤﺪ َﻟ ْو َ ر ُد ِ/ﺪ ْﻘ َﻣ ُ ل ْﻮ َﻫ ُو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///    ٥//٥/٥/    ٥//٥///    ٥//٥///  ٥//٥///   ٥//٥///  اﻟﺮﻣﺰ


































  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ       ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ        ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ       ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ
، اﻟﺘﻔﻌﻴﻠﺔ   اﳋﺎﻣﺴﺔﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺔ واﺣﺪة  وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﻐﻴﲑاﺎ ﺗﺴﻤﻲ و. ( ﻗَـْﺮﻧُْﻞ َﻟِﺬي ْ)ﻫﻲ ﻛﻠﻤﺔ  اﳋﺎﻣﺴﺔ
ﺑﺘﺴﻜﲔ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ 
  (.ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ
  
  ﻰَﻗﻀ َ اِإذ َ َﻋَﻠﻴﻪ ِ ﻰﻀ َﻳُـﻘ ْﺎَوَﻻ ﻨ َﻴ ـْﻓ ِ   *    ُﻠﻪ َُأﻫ ْ ُﻫﻮ َ ِﺑﻤﺎ ﻲﻳَﻘﻀ ِ ي ْاﻟﺬ ِ َوُﻫﻮ َ.٧٢
  ﻰاَﻗﻀ َِإذ َ َﻋَﻠﻴﻪ ِ ﻰﻀ َﻳُـﻘ ْﺎَوَﻻ ﻨ َﻴ ـْﻓ ِ  *          ُﻠﻪ ُأَﻫ ْ ُﻫﻮ َ ِﲟﺎ ﻲﻳَﻘﻀ ِ ي َْوُﻫَﻮاﻟﺬ ِ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻀ َا ﻗ َذ َإ ِ ﻪ ِﻴ ْﻠ َﻰ ﻋ َﻀ َﻘ ْ ﻳ ـَُﻻ ﺎ و َﻨ َﻴ ـْﻓ ِ    ﻮ ْﻬ ُﻠ ُﻫ ْأ َ ﻮ َﺎ ﻫ ُﲟ َِ ﻲ ْﻀ ِﻘ ْﻳ ـَ ي ْﺬ ِﻟ َ ل ْﻮ َﻫ ُو َ
  ﻰﻀ َا ﻗ َذ َإ ِ ه ِ/ﻳُـْﻘَﻀﻰ َﻋَﻠﻲ ْ /ِﻓﻴـْ َﻨﺎ َوَﻻ     ﻮ ْﻬ ُﻠ ُﻫ ْأ َ ﻮ َﻫ ُ/ ﻳَـْﻘِﻀْﻲ ِﲟَﺎ /ي ْﺬ ِﻟ َ ل ْﻮ َﻫ ُو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/٥/  ٥//٥/٥/    ٥//٥///  ٥//٥/٥/   ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ     ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ      ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ       ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    
 و اﻟﺮاﺑﻌﺔﺗﻔﻌﻴﻼت وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔو  ٣ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ 
ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔواﻟﺘﻔﻌﻴﻠﺔ ( ﻳَـْﻘِﻀْﻲ ِﲟَﺎ)، اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ اﳋﺎﻣﺴﺔ
وﺗﻐﻴﲑات ﺗﻠﻚ (. ﻳُـْﻘَﻀﻰ َﻋَﻠﻲ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﳋﺎﻣﺴﺔاﻟﺘﻔﻌﻴﻠﺔ و(  ِﻓﻴـْ َﻨﺎ َوَﻻ )


































زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﺴﻤﻲ اﻟﺘﻔﻌﻴﻼت 
  (.ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ﺑﺘﺴﻜﲔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 
  
 ىاﻟُﻬﺪ َ ﻰِل ِإﻟ ََﻼ ِل ِﻣَﻦ اﻟﻀ َﻼ ﻀ َﺪ اﻟﺑَـﻌ ْ َﺷْﻌَﺒُﻪ * َﻘﺬ ََوأَﻧ ـْ ﻰﺠ َأَﻧ ْ ي ْاﻟﺬ ِ َوُﻫﻮ َ.٨٢
  ىاﳍُﺪ َ ِل ِإَﱃ َﻼ ِل ِﻣَﻦ اﻟﻀ َﻼ ﻀ َﺪ اﻟﺑَـﻌ ْ  *  َﺷْﻌَﺒُﻪ     َﻘﺬ ََوأَﻧ ـْ ﻰَأﳒ َْ ي َْوُﻫَﻮاﻟﺬ ِ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﺪ َﻫ ُ ﻞ ْﻟ َإ ِ ل َِﻼ ﺿ َ ﺾ ْﻨ َﻣ ِ ل َِﻼ ﻀ َﺿ ْ ﺪ َﻌ ْﺑ ـَ     ﻮ ْﻬ ُﺒ ـَﻌ ْﺷ َ ﺬ َﻘ َﻧ ـْأ َﻰ و َﳒ َْأ َ ي ْﺬ ِﻟ َ ل ْﻮ َﻫ ُو َ
  ىﺪ َﻫ ُ ﻞ ْﻟ َإ ِ ل ِ/َﻼ ﺿ َ ﺾ ْﻨ َﻣ ِ ل ِ/ﺑَـْﻌَﺪ ْﺿَﻀَﻼ     ﻮ ْﻬ ُﺒ ـَﻌ ْﺷ َﺬ َﻗ َ/َأْﳒَﻰ َوَأن ْ /ي ْﺬ ِﻟ َ ل ْﻮ َﻫ ُو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥/// ٥//٥/٥/    ٥//٥/// ٥//٥/٥/  ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  
، اﻟﺘﻔﻌﻴﻠﺔ  اﻟﺮاﺑﻌﺔ اﻟﺜﺎﻧﻴﺔ وﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺘﲔ وﳘﺎ اﻟﺘﻔﻌﻴﻠﺔ 
(. ﺑَـْﻌَﺪ ْﺿَﻀَﻼ )ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔاﻟﺘﻔﻌﻴﻠﺔ و( َأْﳒَﻰ َوَأن ْ)اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﻐﻴﲑاﻤﺎ ﺗﺴﻤﻲ و






































  ﻰَﻣﺘ َ ﻰَوِإﻟ َ ﻰَﻣﺘ َ ﻰَﺣﺘ  ﻰَﻣﺘ َ ﻰَﺣﺘ     *  ؟ﻲ ْﺎِﺣﺒ ِﺻ َ ﺎﻳ َ َﻋﻮيﺗَـﺮ َْﻻ  ﻰَﺣّﺘﻰ َﻣﺘ َ.٩٢
  َﻣَﱴ  َوِإَﱃ  َﻣَﱴ  َﺣﱴ  َﻣَﱴ  َﺣﱴ   *  ﺎِﺣِﱯ ْﺎﺻ َﻳ َ َﻋﻮيﺗَـﺮ َْﻻ  َﺣّﱴ َﻣَﱴ   اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﱴ  ﻣ ََﱃ إ ِ و ََﱴ  ﻣ ََﱴ ﺘ ْ ﺣ ََﱴ  ﻣ ََﱴ ﺘ ْﺣ َ    ِﱯ ْﺎﺣ ِﺎﺻ َﻳ َ ى ْﻮ ِﻋ َﺮ ْ ﺗ ـَ َﻻ َﱴ  ﻣ ََﱴ ﺘ ْﺣ َ
  َﱴ  ﻣ ََﱃ إ ِو َ/ َﺣْﺘَﱴ َﻣَﱴ / َﺣْﺘَﱴ َﻣَﱴ     ﻳَﺎَﺻﺎِﺣِﱯ ْ /َﻻ ﺗَـْﺮَﻋِﻮى ْ /َﺣْﺘَﱴ َﻣَﱴ   اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/٥/ ٥//٥/٥/    ٥//٥/٥/ ٥//٥/٥/  ٥//٥/٥/  اﻟﺮﻣﺰ
  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ   اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُ
  اﻟﺜﺎﻟﺜﺔ واﻟﺜﺎﻧﻴﺔو اﻷوﱃﺗﻔﻌﻴﻼت وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ  ٥ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ 
واﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ( َﺣْﺘَﱴ َﻣَﱴ )ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ، اﻟﺘﻔﻌﻴﻠﺔ  اﳋﺎﻣﺴﺔ و اﻟﺮاﺑﻌﺔو 
 اﻟﺮاﺑﻌﺔواﻟﺘﻔﻌﻴﻠﺔ (  ﻳَﺎَﺻﺎِﺣِﱯ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺜﺎﻟﺜﺔواﻟﺘﻔﻌﻴﻠﺔ ( َﻻ ﺗَـْﺮَﻋِﻮى ْ)ﻫﻲ ﻛﻠﻤﺔ 
وﺗﻐﻴﲑات (. َﺣْﺘَﱴ َﻣَﱴ )ﻫﻲ ﻛﻠﻤﺔ  اﳋﺎﻣﺴﺔاﻟﺘﻔﻌﻴﻠﺔ و(   َﺣْﺘَﱴ َﻣَﱴ )ﻫﻲ ﻛﻠﻤﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﺗﺴﻤﻲ ﺗﻠﻚ اﻟﺘﻔﻌﻴﻼت 
 (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ ﻣﻦ 
  
 ﻰﻬ َاﻟﻨـ  ﻲِﻷُﻟ ِ َوِﻓﻜَﺮة ٌ َﺗُﻤﺮ  ِﻋﺒَـﺮ ٌ  *     ﺎِﻬﻤ َﻴ َْوﻓ ِ ﺎر ُﻬ ََواﻟﻨـ  َﻫﺐ َُﻳﺬ ْ ﻞ ُﻴ َْواﻟﻠ .٠٣
  ﻰﻬ َاﻟﻨـ  ِﻷُِﱄ  َوِﻓﻜَﺮة ٌ َﲤُﺮ  ِﻋﺒَـﺮ ٌ  *          ﺎِﻬﻤ َﻴ َْوﻓ ِ ﺎر ُﻬ ََواﻟﻨـ  َﻫﺐ َُﻳﺬ ْ ﻞ ُﻴ َْواﻟﻠ   اﻟﺒﻴﺖ
  ﻰﻬ َﻧ ـُ ﻦ ْﻟ ِ ِﻷ ُ ﻦ ْﺗ ُﺮ َﻜ ْﻓ ِو َ ر ُﺮ ْﲤ َُ ن ْﺮ ُﺒ ـَﻋ ِ    ﺎ ﻤ َﻬ ِﻴ ْﻓ ِو َ ﺎر ُﻬ َﻨ ـُﻧ ـْو َ ﺐ ُﻫ َﺬ ْﻳ َ ﻞ ُﻴ ْﻠ َﻟ ْو َاﻟﻜﺘﺎﺑﺔ 



































  ﻰﻬ َﻧ ـُ ﻦ ْﻟ ِ ِﻷ ُ/ ﻦ ْﺗ ُﺮ َﻜ ْﻓ ِو َر ُ/ﺮ ْﲤ َُ ن ْﺮ ُﺒ ـَﻋ ِ    ﺎ ﻤ َﻬ ِﻴ ْﻓ ِو َ ر ُ/ﺎﻬ َﻨ ـُﻧ ـْو َ ﺐ ُﻫ َ/َوْﻟَﻠْﻴُﻞ َﻳﺬ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/// ٥//٥///    ٥//٥/// ٥//٥/// ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    
، اﻟﺘﻔﻌﻴﻠﺔ   اﻷوﱃﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺔ واﺣﺪة  وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ ﺗﻐﻴﲑاﺎ ﺗﺴﻤﻲ و. ( َوْﻟَﻠْﻴُﻞ َﻳﺬ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ
ﺑﺘﺴﻜﲔ ﺗﺎء  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ُْﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر )اﻟﺘﻔﻌﻴﻠﺔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ 
  (.اﻟﺘﻔﻌﻴﻠﺔ
  
  اﻟَﺜﺮى ﻢ ََﻒ َوَﺟﺪُﺗُﻢ ﻃَﻌ ِْض َﻛﻴ ِْب اَﻷر ْ *ﺗُـﺮ ْ ﺎن َﻔ َﻴ ـْﺿ ِ ﺎﻳ َ ات ِﻮ َاَﻷﻣ ْ َﺸﺮ ََﻣﻌ ْ ﺎﻳ َ.١٣
  اﻟَﺜﺮى ﻢ ََﻒ َوَﺟﺪُﰎُ ﻃَﻌ ِْض َﻛﻴ ِْب اَﻷر ْ  *      ﺗُـﺮ ْ ﺎن َﻔ َﻴ ـْﺎﺿ ِﻳ َ ات ِﻮ َاَﻷﻣ ْ َﺸﺮ ََﻣﻌ ْ ﺎﻳ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﺮ َﺛ ـُ ﺚ ْﻤ َﻌ ْﻃ َ ﻮ ْﲤ ُُﺪ ْﺟ َو َ ﻒ َﻴ ْﻛ َ  ض ِر ْأ َ ﻞ ْﺑ ِ     ﺮ ْﺗ ـُ ﺎن َﻔ َﻴ ـْﺎﺿ ِﻳ َ ات ِﻮ َﻣ ْأ َ ل ْﺮ َﺸ َﻌ ْﺎ ﻣ َﻳ َ
  ﻃَْﻌَﻤْﺚ ﺛُـَﺮى ْﻮ/ﲤ ُُﺪ ْﺟ َو َ ف َ/ِﺑْﻞ أَْرِض َﻛﻲ ْ     ِﺿﻴـْ َﻔﺎَن ﺗُـﺮ ْ/أَْﻣَﻮاِت ﻳَﺎ /ﻳَﺎ َﻣْﻌَﺸَﺮل ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/   ٥//٥///     ٥//٥/٥/    ٥//٥/٥/ ٥//٥/٥/ ٥//٥/٥/  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ     ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُاﻟﻮزن 



































  اﻟﺜﺎﻟﺜﺔ واﻟﺜﺎﻧﻴﺔو اﻷوﱃﺗﻔﻌﻴﻼت وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ  ٥ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ 
واﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ( ﻳَﺎ َﻣْﻌَﺸَﺮل ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ، اﻟﺘﻔﻌﻴﻠﺔ  اﻟﺴﺎدﺳﺔ و اﻟﺮاﺑﻌﺔو 
واﻟﺘﻔﻌﻴﻠﺔ (  ِﺿﻴـْ َﻔﺎَن ﺗُـﺮ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺜﺎﻟﺜﺔواﻟﺘﻔﻌﻴﻠﺔ ( أَْﻣَﻮاِت ﻳَﺎ)ﻫﻲ ﻛﻠﻤﺔ 
ﻃَْﻌَﻤْﺚ )ﻫﻲ ﻛﻠﻤﺔ  اﻟﺴﺎدﺳﺔاﻟﺘﻔﻌﻴﻠﺔ و(   أَْرِض َﻛﻲ ِْﺑْﻞ )ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔ
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف ﺗﺴﻤﻲ وﺗﻐﻴﲑات ﺗﻠﻚ اﻟﺘﻔﻌﻴﻼت (. ﺛُـَﺮى
 (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ 
 
  ﻰاﻟُﺤﻠ َ ﻚ َﺗِﻠ ْ ﺗَـَﻐﻴـَﺮت ْ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ ََأﻫ ْ*   َﻫُﻜﻢ ْﻮ ُْوﺟ ُ اب ُﺮ َاﻟﺘـ  َﻣﺤﺎ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ ََأﻫ ْ.٢٣
  ﻰاﳊُﻠ َ ﻚ َﺗِﻠ ْ ﺗَـَﻐﻴـَﺮت ْ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ  *       َﻫُﻜﻢ ْﻮ ُْوﺟ ُ اب ُﺮ َاﻟﺘـ  َﳏﺎ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻠ َﺣ ُ ﻞ ْﻜ َﻠ ْﺗ ِ ت ْﺮ َﻴ ـَﻴ ـْﻐ َﺗ ـَ ر ِﻮ ْﺒ ـُﻗ ـُ ﻞ ْﻠ َﻫ ْأ َ    ﻢ ْﻜ ُﻫ َﻮ ْﺟ ُو ُ اب ُﺮ َﺗ ـُ ﺖ ْﳏ ََ ر ِﻮ ْﺒ ـُﻗ ـُ ﻞ ْﻠ َﻫ ْأ َ
  ﺗِْﻠَﻜْﻞ ُﺣَﻠﻰ /ت ْﺮ َﻴ ـَﻴ ـْﻐ َﺗ ـَر ِ/أَْﻫَﻠْﻞ ﻗُـﺒُـﻮ ْ    ﻢ ْﻜ ُﻫ َﻮ ْﺟ ُو ُ ب ُ/اﺮ َﺗ ـُ ﺖ ْﳏ ََ ر ِ/أَْﻫَﻠْﻞ ﻗُـﺒُـﻮ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/  ٥//٥/// ٥//٥/٥/    ٥//٥/// ٥//٥///  ٥//٥/٥/  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ        ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُ
 اﻟﺮاﺑﻌﺔو  اﻷوﱃﺗﻔﻌﻴﻼت وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ  ٣ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ 
ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔواﻟﺘﻔﻌﻴﻠﺔ ( أَْﻫَﻠْﻞ ﻗُـﺒُـﻮ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃواﻟﺴﺎدﺳﺔ، اﻟﺘﻔﻌﻴﻠﺔ 


































وﺗﻐﻴﲑات ﺗﻠﻚ (. ﺗِْﻠَﻜْﻞ ُﺣَﻠﻰ)اﻟﺘﻔﻌﻴﻠﺔ اﻟﺴﺎدﺳﺔ ﻫﻲ ﻛﻠﻤﺔ و(  أَْﻫَﻠْﻞ ﻗُـﺒُـﻮ ْ)
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﺴﻤﻲ اﻟﺘﻔﻌﻴﻼت 
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 
  
  ىاﻟﻨَـﻮ َ ﺎِﺣﻄَﺔ َُﻟﺸ َ ِﺑُﻜﻢ ْ ﺎر َﻳ َاﻟﺪ  ِإن    *   ُﻛﻢﺎِر ِدﻳ َ ﺑَِﻨﺄي ِ ﻰَﻛﻔ َ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ ََأﻫ ْ.٣٣
  ىاﻟﻨَـﻮ َ ﺎِﺣﻄَﺔ َُﻟﺸ َ ِﺑُﻜﻢ ْ ﺎر َﻳ َاﻟﺪ  ِإن   *      ُﻛﻢﺎِر ِدﻳ َ ﺑَِﻨﺄي ِ ﻰَﻛﻔ َ ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﻮ َﻧ ـَ ُﱳ ْﻄ َﺎﺣ ِﺸ َﻟ َ ﻢ ْﻜ ُﺑ ِ ﺎر َﻳ َد ِ ﺪ ْﻨ َﻧ ـْإ ِ    ﻢ ْﻛ ُﺎِر ﻳ َد ِ ى ِﺄ ْﻰ ﺑﻨ َﻔ َﻛ َ  ر ِﻮ ْﺒ ـُﻗ ـُ ﻞ ْﻠ َﻫ ْأ َ
  ىﻮ َﻧ ـَ ُﱳ ْﻄ َﺣ ِ/ﺎﺸ َﻟ َ ﻢ ْﻜ ُﺑ ِ ر َ/ِإﻧْـَﻨْﺪ ِدﻳَﺎ    ﻢ ْﻛ ُﺎِر ﻳ َد ِ ى ِ/ﺄ ْﻰ ﺑﻨ َﻔ َﻛ َ  ر ِ/أَْﻫَﻠْﻞ ﻗُـﺒُـﻮ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/// ٥//٥/٥/    ٥//٥/// ٥//٥/// ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُ
، اﻟﺘﻔﻌﻴﻠﺔ  اﻟﺮاﺑﻌﺔ و اﻷوﱃﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺘﲔ وﳘﺎ اﻟﺘﻔﻌﻴﻠﺔ 
(. ِإﻧْـَﻨْﺪ ِدﻳَﺎ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔاﻟﺘﻔﻌﻴﻠﺔ و( أَْﻫَﻠْﻞ ﻗُـﺒُـﻮ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﻐﻴﲑاﻤﺎ ﺗﺴﻤﻲ و
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 
 ىﻮ َاﻟﻘ ُ َرث  ُﻠﻪ َُﺣﺒ ـْ َأﺻَﺒﺢ َ ﺎت َﻣ َ َﻣﻦ ْ *       ﺑَﻴَﻨُﻜﻢ اُﺻﻞ َﺗَـﻮ ََﻻ  ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ ََأﻫ ْ.٤٣
  ىﻮ َاﻟﻘ ُ َرث  ُﻠﻪ َُﺣﺒ ـْ َأﺻَﺒﺢ َ ﺎت َﻣ َ َﻣﻦ ْ *            ﺑَﻴَﻨُﻜﻢ اُﺻﻞ َﺗَـﻮ ََﻻ  ر ِﻮ ْاﻟُﻘﺒ ـُ ﻞ َأَﻫ ْ  اﻟﺒﻴﺖ




































  ىﻮ َﻗ ـُ ﻞ ْﺜ َﺛ ـْر َ ﻮ ْﻬ ُﻠ ُﺒ ـْﺣ َ ﺢ َﺒ َﺻ ْأ َ ﺎت َﻣ َ ﻦ ْﻣ َ    ﻢ ْﻜ ُﻨ َﻴ ـْﺑ ـَ ﻞ َاﺻ ُﻮ َﺗ ـََﻻ  ر ِﻮ ْﺒ ـُﻗ ـُ ﻞ ْﻠ َﻫ ْأ َ
 َرﺛْـَﺜْﻞ ﻗُـَﻮى /ﻮ ْﻬ ُﻠ ُﺒ ـْﺣ َ ﺢ َﺑ َ/َﻣْﻦ َﻣﺎَت َأص ْ    ﻢ ْﻜ ُﻨ َﻴ ـْﺑ ـَ ﻞ َﺻ ُ/ِر َﻻﺗَـَﻮا/أَْﻫَﻠْﻞ ﻗُـﺒُـﻮ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/  ٥//٥///     ٥//٥/٥/    ٥//٥/// ٥//٥// ٥//٥/٥/  اﻟﺮﻣﺰ
     ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ       ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣَﻔﺎِﻋُﻠﻦ ْ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ        ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُ
 اﻟﺮاﺑﻌﺔواﻟﺜﺎﻧﻴﺔو  اﻷوﱃﺗﻔﻌﻴﻼت وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ  ٤ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ 
اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ  و (أَْﻫَﻠْﻞ ﻗُـﺒُـﻮ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃواﻟﺴﺎدﺳﺔ، اﻟﺘﻔﻌﻴﻠﺔ 
اﻟﺘﻔﻌﻴﻠﺔ اﻟﺴﺎدﺳﺔ ﻫﻲ  و(  َﻣْﻦ َﻣﺎَت َأص ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔواﻟﺘﻔﻌﻴﻠﺔ ( ِر َﻻﺗَـَﻮا)
واﻟﺴﺎدﺳﺔ ﺗﺴﻤﻲ  اﻟﺮاﺑﻌﺔو  اﻷوﱃاﻟﺘﻔﻌﻴﻠﺔ  وﺗﻐﻴﲑات(. َرﺛْـَﺜْﻞ ﻗُـَﻮى)ﻛﻠﻤﺔ 
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  )اﻟﺘﻔﻌﻴﻠﺔ زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ 
ﺗﺴﻤﻲ  وأﻣﺎ ﺗﻐﻴﲑات اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ(ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ
ﺗﺎء  ﲝﺬف ُﻣَﻔﺎِﻋُﻠﻦ ْ ﻓﺼﺎروﻫﻮ ﺣﺬف اﻟﺜﺎﱐ اﳌﺘﺤﺮك )ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  اﻟﻮﻗﺺ  زﺣﺎف
  .(اﻟﺘﻔﻌﻴﻠﺔ
  
 ﻰﻓَـﺘ َ ِﻣﻦ ْ َدرك َ ﻟِﻠﻪ ِ ﺗُﻪ َُﻓَﺪَﻋﻮ ْ    *     ﺮِﻩ ِِﺑَﻘﺒ ْ ﺖ َُوﻗَـﻔ ْ َﻗﺪ ْ ﻲ ْﻟ ِ َأخ ٍ ِﻣﻦ ْ َﻛﻢ ْ.٥٣
  ﻓَـَﱴ  ِﻣﻦ ْ َدرك َ ﻟِﻠﻪ ِ ﺗُﻪ َُﻓَﺪَﻋﻮ ْ  *        ﻩ ِِﺑَﻘﱪ ِْ ﺖ َُوﻗَـﻔ ْ َﻗﺪ ْ ِﱄ ْ َأخ ٍ ِﻣﻦ ْ َﻛﻢ ْ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﱴ ﻓ ـَ ﻦ ْﻣ ِ ك َر ُر ْد َ ﻩ َِﻼ ﻠ ْﻟ ِ ﻮ ْﻬ ُﺗ ـُﻮ ْﻋ َﺪ َﻓ َ    ﻲ ْﻫ ِﱪ ِْﻘ َﺑ ِ ﺖ ُﻔ ْﻗ ـَو َ ﺪ ْﻗ َ ِﱄ ْ ﻦ ْﺧ ِأ َ ﻦ ْﻣ ِ ﻢ ْﻛ َ


































  َﱴ ﻓ ـَ ﻦ ْﻣ ِ ك َر ُ/ﻟِْﻠَﻼِﻩ َدر ْ /ْ ﻮﻬ ُﺗ ـُﻮ ْﻋ َﺪ َﻓ َ    ﻲ ْﻫ ِﱪ ِْﻘ َﺑ ِ ت ُ/ِﱄْ َﻗْﺪ َوَﻗﻒ ْ /َﻛْﻢ ِﻣْﻦ َأِﺧﻦ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/٥/ ٥//٥///    ٥//٥///   ٥//٥/٥/     ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ       ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ   اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ         ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   
 و اﻟﺜﺎﻧﻴﺔو اﻷوﱃﺗﻔﻌﻴﻼت وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ  ٣ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ 
واﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ ( َﻛْﻢ ِﻣْﻦ َأِﺧﻦ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ، اﻟﺘﻔﻌﻴﻠﺔ  اﳋﺎﻣﺴﺔ
وﺗﻐﻴﲑات ﺗﻠﻚ (. ﻟِْﻠَﻼِﻩ َدر ْ)ﻫﻲ ﻛﻠﻤﺔ  اﳋﺎﻣﺴﺔاﻟﺘﻔﻌﻴﻠﺔ و(  ِﱄْ َﻗْﺪ َوَﻗﻒ ْ)
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﺴﻤﻲ اﻟﺘﻔﻌﻴﻼت 
  (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 
  
  ﻰﺎَﺳﻘ ََوﻣ َ ﺐ ِﻴ ْﺒ َِﻛﺎﻟﻄ  َﻌﻢ َﺎَن َأﻃ ْﺎ ﻛ َﻣ َ   *    أََﺗﺖ ِْإذ ْ َﻛﺎﻟﻤِﻨﻴﺔ َ َﻳﻖ ِ َﻟﻢ أَُأَﺧﻲ .٦٣
  ﻰﺎَﺳﻘ ََوﻣ َ ﺐ ِﻴ ْﺒ ِﺎﻟﻄ ﻛ َ َﻌﻢ َﺎَن َأﻃ ْﺎ ﻛ َﻣ َ  *         أََﺗﺖ ِْإذ ْ ِﻨﻴﺔ َاﳌ ﻳَِﻘﻚ َ ﱂ َ أَُأَﺧﻲ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻘ َﺎﺳ َﻣ َو َ ﺐ ِﻴ ْﺒ ِﻄ َﻄ ْﻛ َ  ﻢ َﻌ َﻃ ْأ َ ﺎن َﺎ ﻛ َﻣ َ    ﺖ ْﺗ َأ َذ ْإ ِ ﺔ َﻴ َﻴ ـْﻨ ِﻣ َ ﻞ ْﻜ َﻘ ِﻳ َ ﱂ َْ ﻲ َﻴ ْﺧ َأ ُأ َ
  ﻰﻘ َﺎﺳ َﻣ َو َ ب ِ/ِﱯ ْﻄ َﻄ ْﻛ َ  ﻢ َﻋ َ/َﻣﺎ َﻛﺎَن َأط ْ    ﺖ ْﺗ َأ َذ ْإ ِ ﺔ َﻳ َ/ِﲏ ْﻣ َ ﻞ ْﻜ َﻘ ِﻳ َ/ ﱂ َْ ﻲ َﻴ ْﺧ َأ ُأ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///    ٥//٥///   ٥//٥/٥/    ٥//٥/// ٥//٥/// ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ       ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُاﻟﻮزن 



































، اﻟﺘﻔﻌﻴﻠﺔ   اﻟﺮاﺑﻌﺔﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺔ واﺣﺪة  وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﻐﻴﲑاﺎ ﺗﺴﻤﻲ و. ( َﻣﺎ َﻛﺎَن َأط ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔ
ﺑﺘﺴﻜﲔ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ 
  (.ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ
  
 ﻰﻗ َاﻟﺮ  َوَﻻ  ﻚ ََﻋَﻠﻴ ْ َﺬرُﻩ َُأﺣ ْ ﺖ ُُﻛﻨ َْﻗﺪ ْ *     ﺎﻣ َ ﻚ ََﻋﻨ ْ ﺎِﺋﻢ ُاﻟَﺘﻤ َ ﻦ ِﺗُـﻐ ْ َﻟﻢ أَُأَﺧﻲ .٧٣
  ﻰﻗ َاﻟﺮ َوَﻻ  ﻚ ََﻋَﻠﻴ ْ َﺬرُﻩ َُأﺣ ْ ﺖ ُُﻛﻨ َْﻗﺪ ْ  *      ﺎﻣ َ ﻚ ََﻋﻨ ْ ﺎِﺋﻢ ُاﻟَﺘﻤ َ ﻦ ِﺗُـﻐ ْ ﱂ َ أَُأَﺧﻲ   اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻗ َر ُﺮ ْﻟ َو َ ﻚ َﻴ ْﻠ َﻋ َ ﻮ ْﻫ ُر ُﺬ َﺣ ْأ َ ﺖ ُﻨ ْﻛ ُﺪ ْﻗ َ    ﺎﻣ َ ﻚ َﻨ ْﻋ َ ﻢ ُﺎﺋ ِﲤ ََ ﺖ ْﻨ ِﻐ ْﺗ ـُ ﱂ َْ ﻲ َﻴ ْﺧ َأ ُأ َ
  ﻰﻗ َر ُﺮ ْﻟ َو َ ك َ/ﻲ ْﻠ َﻋ َ ﻮ ْﻫ ُر ُذ َ/َﻗْﺪُﻛْﻨُﺖ َأح ْ    ﺎﻣ َ ﻚ َﻨ ْﻋ َ ﻢ ُﺋ ِ/ﺗُـْﻐِﻨْﺖ َﲤَﺎ /ﱂ َْ ﻲ َﻴ ْﺧ َأ ُأ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥/// ٥//٥/٥/    ٥//٥/// ٥//٥/٥/ ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ُﻣﺘـْ َﻔِﺎُﻋْﻠﻦ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ   ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﻣ ُ
، اﻟﺘﻔﻌﻴﻠﺔ  اﻟﺮاﺑﻌﺔ ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺘﲔ وﳘﺎ اﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ و
(. َأح َْﻗْﺪُﻛْﻨُﺖ )ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔ اﻟﺘﻔﻌﻴﻠﺔو( ﺗُـْﻐِﻨْﺖ َﲤَﺎ)اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﻐﻴﲑاﻤﺎ ﺗﺴﻤﻲ و
 (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 



































 ﺎاﻟﻤﺘﻜ َ ﻖ َﻴ ْﺿ ِ َوَﺟﺪت َ ﻒ َى وََﻛﻴ ْو ََﻣﺄ ْ*ﻧَِﺔالﻮ ُْﺧﺸ ُ أَُأَﺧﻲ َﻛﻴَﻒ َوَﺟﺪَت َﻣﺲ .٨٣
  ﺎﺘﻜ َاﳌ ﻖ َﻴ ْﺿ ِ َوَﺟﺪت َ ﻒ َى وََﻛﻴ ْو ََﻣﺄ ْ  *  ال ﻧَﺔ ِﻮ ُْﺧﺸ ُ َﻣﺲ أَُأَﺧﻲ َﻛﻴَﻒ َوَﺟﺪَت   اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﺎﻜ َﺘ َﺘ ْﻣ ُ ﻞ ْﻘ َﻴ ـْﺿ ِ ت َﺪ ْﺟ َو َ ﻒ َﻴ ْﻛ َى َو و َﺄ ْﻣ َ    ﻞ ْﺘ ِﻧ َﻮ ْﺸ ُﺧ ُ ﺲ َﺴ ْﻣ َ ت َﺪ ْﺟ َو َ ﻒ َﻴ ْﻛ َ  ﻲ َﻴ ْﺧ َأ ُأ َ
  َﻗْﻞ ُﻣْﺘَﺘَﻜﺎ/ﻲ ْﺿ ِ ت َﺪ ْﺟ َو َ ف َ/َﻣْﺄَوى وََﻛﻲ ْ    ﻞ ْﺘ ِﻧ َﻮ ْﺸ ُﺧ ُ س َ/ﺲ ْﻣ َ ت َﺪ ْﺟ َو َ ف َ/ﻲ ْﻛ َ  ﻲ َﻴ ْﺧ َأ ُأ َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/    ٥//٥///   ٥//٥/٥/    ٥//٥///       ٥//٥///     ٥//٥///  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ        ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ       ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ﺘَـَﻔﺎِﻋُﻠْﻦ    ﻣ ُ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ           ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ﻣ ُ
واﻟﺴﺎدﺳﺔ، اﻟﺘﻔﻌﻴﻠﺔ  اﻟﺮاﺑﻌﺔﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺘﲔ وﳘﺎ اﻟﺘﻔﻌﻴﻠﺔ 
(. َﻗْﻞ ُﻣْﺘَﺘَﻜﺎ)اﻟﺘﻔﻌﻴﻠﺔ اﻟﺴﺎدﺳﺔ ﻫﻲ ﻛﻠﻤﺔ و( َﻣْﺄَوى وََﻛﻲ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔ
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﻐﻴﲑاﻤﺎ ﺗﺴﻤﻲ و
 (.ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 
  
  ىد َاﻟﺮ  اِﺋَﺮة ِد َ ِﻓﺮاق ُ ِﻣﻨﻪ ُ ﻓََﺄَﺟﻞ  *      ﺎِﻟﻤﺎ ًﺳ َ اِﻗﻚ َِﻓﺮ َ ِﻣﻦ ْ َﺮق َُأﻓ ـْ َﻗﺪُﻛﻨﺖ ُ.٩٣
  ىد َاﻟﺮ  اﺋَِﺮة ِد َ ِﻓﺮاق ُ ِﻣﻨﻪ ُ َﻓَﺄَﺟﻞ   *       ﺎِﻟﻤﺎ ًﺳ َ اِﻗﻚ َِﻓﺮ َ ِﻣﻦ ْ َﺮق ُأَﻓ ـْ َﻗﺪُﻛﻨﺖ ُ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىد َر َ ﺮ ْﺗ ِﺮ َاﺋ ِد َ اق ُﺮ َﻓ ِ ﻪ ُﻨ ْﻣ ِ ﻞ ُﻠ ْﺟ َﺄ َﻓ َ    ﻦ ْﻤ َﺎﻟ ِﺳ َ ﻚ َاﻗ ِﺮ َﻓ ِ ﻦ ْﻣ ِ ق ُﺮ َﻓ ـْأ َ ﺖ ُﻨ ْﻛ ُ  ﺪ ْﻗ َ


































  ىد َر َ ﺮ ْﺗ ِﺮ َﺋ ِ/اد َ اق ُﺮ َﻓ ِ ه ُ/ﻦ ْﻣ ِ ﻞ ُﻠ ْﺟ َﺄ َﻓ َ    ﻦ ْﻤ َﺎﻟ ِﺳ َ ﻚ َﻗ ِ/اﺮ َﻓ ِ ﻦ ْﻣ ِ ق ُر َ/َﻗْﺪ ُﻛْﻨُﺖ َأف ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/// ٥//٥///   ٥//٥///    ٥//٥///  ٥//٥///     ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ        ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ         ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   
، اﻟﺘﻔﻌﻴﻠﺔ   اﻷوﱃﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺔ واﺣﺪة  وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ 
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﻐﻴﲑاﺎ ﺗﺴﻤﻲ و. ( َﻗْﺪ ُﻛْﻨُﺖ َأف ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ
ﺑﺘﺴﻜﲔ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ ﺎﱐ ﻣﻦ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜ
  (.ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ
 
 ىَﺟﺮ َ ﺎِﺑﻤ َ ﻚ َﻴ ْﻓ ِ َﻋَﻠﻲ  اِﻹﻟَﻪ ِ ُﺣْﻜﻢ ُ  *   ىَﺟﺮ َ ِإذ ْ ﻊ ُﺟ اﻟﺘَـﻮ َ ﻲﻟ ِ َﺣﻖ  ﻓَﺎﻟَﻴﻮم َ.٠٤
  ىﺎَﺟﺮ َﲟ َِ ﻚ َﻴ ْﻓ ِ َﻋَﻠﻲ  اِﻹَﻟﻪ ُِﺣْﻜُﻢ   *       ىَﺟﺮ َ ِإذ ْ ﻊ ُﺟ اﻟﺘَـﻮ َ ِﱄ  َﺣﻖ  ﻓَﺎﻟَﻴﻮم َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ىﺮ َﺎﺟ َﲟ َِ ﻚ َﻴ ْﻓ ِ ﻲ َﻴ ْﻠ َﻋ َ ﻩ َِﻻ إ ِ ﻞ ْﻤ ُﻜ ْﺣ ُ    ىﺮ َﺟ َ ذ ْإ ِ ﻊ ُﺠ ُﺟ ْﻮ َﺗ ـَ ﺖ ْﻴ َﻟ ِ ﻖ َﻘ ْﺣ َ م َﻮ ْﻴ ـَﻠ ْﻓ ـَ
  ىﺮ َﺎﺟ َﲟ َِ ك َ/ِﰲ ْ ﻲ َﻴ ْﻠ َﻋ َ ه ِ/ُﺣْﻜُﻤْﻞ ِإَﻻ     ىﺮ َﺟ َ ذ ْإ ِ ﻊ ُ/ﺟ ُج ْﻮ َﺗ ـَ ﺖ ْﻴ َﻟ ِ ق َ/ﻓَـْﻠﻴَـْﻮَم َﺣﻖ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥//٥///   ٥//٥/٥/    ٥//٥///   ٥//٥///   ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ      ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ        ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  


































 ، اﻟﺘﻔﻌﻴﻠﺔ اﻟﺮاﺑﻌﺔ و اﻷوﱃﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ ﺗﻔﻌﻴﻠﺘﲔ وﳘﺎ اﻟﺘﻔﻌﻴﻠﺔ 
(. ُﺣْﻜُﻤْﻞ ِإَﻻ )ﻫﻲ ﻛﻠﻤﺔ  اﻟﺮاﺑﻌﺔاﻟﺘﻔﻌﻴﻠﺔ و( ﻓَـْﻠﻴَـْﻮَم َﺣﻖ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃ
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﻐﻴﲑاﻤﺎ ﺗﺴﻤﻲ و
 (. ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 
  
 ﻰَﺑﻜ َ اِإذ َ َﻋَﻠﻴﻚ َ ِﻣﻨﻪ ُ َوﺗَـَﻘﻄﻌﺎ ً   *   َﺮة ًَﺣﺴ ْ ﻲ ََﻋْﻴﻨ ﺑَـْﻌﺪ َ ﻲﻗَـْﻠﺒ ِ ﻚ َﻴ ْﻜ ِﺒ ْﻳ ـَ.١٤
  ﻰاَﺑﻜ َِإذ َ َﻋَﻠﻴﻚ َ َوﺗَـَﻘﻄﻌﺎًِﻣﻨﻪ ُ  *         َﺮة ًَﺣﺴ ْ ﺑَـْﻌَﺪَﻋْﻴﲏ َ ﻗَـْﻠِﱯ  ﻚ َﻴ ْﻜ ِﺒ ْﻳ ـَ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻜ َا ﺑ َذ َإ ِ ﻚ َﻴ ْﻠ َﻋ َ ﻪ ُﻨ ْﻣ ِ ﻦ ْﻌ َﻄ ُﻄ ْﻘ َﺗ ـَو َ    ﻦ ْﺗ َﺮ َﺴ ْﺣ َ ِﲏ َﻴ ْﻋ َ ﺪ َﻌ ْﺑ ـَ ِﱯ ْﻠ ْﻗ ـَ ﻚ َﻴ ْﻜ ِﺒ ْﻳ ـَ
  ﻰﻜ َﺑ َا ذ َإ ِ ك َ/ِﻣْﻨُﻪ َﻋَﻠﻲ ْ ْﻦ/ﻌ َﻄ ُﻄ ْﻘ َﺗ ـَو َ    ﻦ ْﺗ َﺮ َﺴ ْﺣ َ ِﱐ َ/ِﰊْ ﺑَـْﻌَﺪ َﻋﻲ ْ/ﻳَـْﺒِﻜْﻴَﻚ َﻗﻞ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///   ٥///٥/   ٥//٥///    ٥//٥/// ٥//٥/٥/    ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ُﻣْﻔَﺘِﻌُﻠﻦ ْ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ      ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ﺘَـَﻔﺎِﻋُﻠْﻦ   ﻣ ُ
و اﻟﺜﺎﻧﻴﺔ  اﻷوﱃﺗﻔﻌﻴﻼت وﻫﻲ اﻟﺘﻔﻌﻴﻠﺔ  ٣ﻛﺎن اﻟﺘﻐﻴﲑات ﰲ ﻫﺬا اﻟﺒﻴﺖ 
واﻟﺘﻔﻌﻴﻠﺔ اﻟﺜﺎﻧﻴﺔ ﻫﻲ ﻛﻠﻤﺔ ( ﻳَـْﺒِﻜْﻴَﻚ َﻗﻞ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﻷوﱃواﻟﺴﺎدﺳﺔ، اﻟﺘﻔﻌﻴﻠﺔ 
اﻟﺘﻔﻌﻴﻠﺔ  وﺗﻐﻴﲑات. (ِﻣْﻨُﻪ َﻋَﻠﻲ ْ)ﻫﻲ ﻛﻠﻤﺔ  اﳋﺎﻣﺴﺔاﻟﺘﻔﻌﻴﻠﺔ و(  ِﰊْ ﺑَـْﻌَﺪ َﻋﻲ ْ)
زﺣﺎف اﻹﺿﻤﺎر وﻫﻮ ﺗﺴﻜﲔ اﳊﺮف اﳌﺘﺤﺮك اﻟﺜﺎﱐ ﻣﻦ ﺗﺴﻤﻲ  اﻟﺜﺎﻧﻴﺔ و اﻷوﱃ
  اﻟﺘﻔﻌﻴﻠﺔ وﺗﻐﻴﲑات (ﺑﺘﺴﻜﲔ ﺗﺎء اﻟﺘﻔﻌﻴﻠﺔ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ﻓﺼﺎر ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ)اﻟﺘﻔﻌﻴﻠﺔ 
ﺗﺴﻜﲔ ﻣﻦ اﻟﺜﺎﱐ ﻹﺿﻤﺎر)ﺰل وﻫﻮ ﻣﺮﻛﺐ ﻣﻦ ﻣﻦ ااﳋ زﺣﺎفﺗﺴﻤﻲ  اﳋﺎﻣﺴﺔ


































ﺑﺘﺴﻜﲔ ﺗﺎء  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْﻓﺼﺎر  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ (اﻟﺮاﺑﻊ اﻟﺴﺎﻛﻦﺣﺬف ( واﻟﻄﻲ)اﳌﺘﺤﺮك
  . ﻓﻴﻘﺎل ُﻣْﻔَﺘِﻌُﻠﻦ ْﲝﺬف أﻟﻒ اﻟﺘﻔﻌﻴﻠﺔ   ِﻌُﻠﻦ ُْﻣﺘـْﻔ َﻓﻴﺒﻘﻲ  اﻟﺘﻔﻌﻴﻠﺔ 
  
  ﺎَواﻟَﺤﺸ َ اِﻧﺢ َاﻟَﺠﻮ َ ﺖ ُﻘ َﻠ َﻗ ـْﻓَﺄ َ يَﻛِﺒﺪ ِ     *       ﺗَـَﻘﻄَﻌﺖ ْ ﺎُأَﺧﻲ ﻳ َ ُﺗﻚ َذََﻛﺮ ْ اَوِإذ َ.٢٤      
  ﺎَواَﳊﺸ َ اِﻧﺢ َاَﳉﻮ َ ﺖ ِﻘ َﻠ َﻗ ـَْﻓﺄ َ يَﻛِﺒﺪ ِ  *         ﺗَـَﻘﻄَﻌﺖ ْ ﺎُأَﺧﻲ ﻳ َ ُﺗﻚ َذََﻛﺮ ْ اَوِإذ َ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﺎﺸ َﳊ َْو َ ﺢ َاﻧ ِﻮ َﺟ َ ﻞ ْﺘ ِﻘ َﻠ َﻗ ـْﺄ َﻓ َ ي ْﺪ ِﺒ ِﻛ َ    ﺖ ْﻌ َﻄ َﻄ ْﻘ َﺗ ـَ ﻲ َﻴ ْﺧ َﺎأ ُﻳ َ ﻚ َﺗ ُﺮ ْﻛ َا ذ َذ َإ ِو َ
  ﺎﺸ َﳊ َْو َ ﺢ َﻧ ِ/اﻮ َﺟ َ ﻞ ْﺘ ِﻘ َﻟ َ/ق ْﺄ َﻓ َ ي ْﺪ ِﺒ ِﻛ َ    ﺖ ْﻌ َﻄ َﻄ ْﻘ َﺘ ـَﻳ ـَ/ﻲ ْﺧ َﺎأ ُﻳ َ ﻚ َﺗ ُ/ﺮ ْﻛ َا ذ َذ َإ ِو َ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///   ٥//٥/// ٥//٥///    ٥//٥/// ٥//٥///  ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ       ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ








































  اﻟﻔﺼﻞ اﻟﺨﺎﻣﺲ 
  اﻟﺨﺎﺗﻤﺔ
  أ.اﻟﻨﺘﺎﺋﺞ 
  ﻓﻴﻤﺎ ﻳﻠﻲ اﻟﺒﺎﺣﺚ وﻳﻨﺘﻬﻲ ﻫﺬا اﻟﺒﺤﺚ ﺑﺎﻟﻨﺘﺎﺋﺞ اﻟﱵ وﺟﺪﻫﺎ
اﻟﻘﺒﻮر" ﻷﰊ اﻟﻌﺘﺎﻫﻴﺔ ﻫﻲ ﲝﺮ .أن اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﺷﻌﺮ "ﻣﻦ أﺣﺲ أﻫﻞ ١
  اﻟﻜﺎﻣﻞ ووزﻧﻪ:
  ُﻣﺘَـَﻔﺎِﻋُﻠﻦ ْ ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ * ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ 
  ُﻬﻢ ِﱄْ ﺑَـْﲔَ َأْﻃَﺒﺎِق اﻟَﺜﺮىَﻣَﻦ اَﺣﺴ  *  َﻣَﻦ اَﺣﺲ ِﱄْ أَْﻫَﻞ اﻟُﻘﺒُـْﻮِر َوَﻣْﻦ رََأى       اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  َﻣَﻦ َﺣْﺴَﺴُﻬْﻢ ِﱄْ ﺑَـْﲔَ َأْﻃَﺒﺎِﻗْﺚ ﺛَـَﺮى    َﻣَﻦ َﺣْﺴَﺲ ِﱄْ َأْﻫَﻠْﻞ ﻗُـﺒُـْﻮِر َوَﻣْﻦ رََأى
  ﺑَﺎِﻗْﺚ ﺛَـَﺮى/ِﱄْ ﺑَـْﲔَ َأْط / َﻣَﻦ َﺣْﺴَﺴُﻬﻢ ْ    ِر َوَﻣْﻦ رََأى/ أَْﻫَﻠْﻞ ﻗُـﺒُـﻮ ْ /َﻣَﻦ َﺣْﺴَﺲ ِﱄ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/  ٥//٥/٥/     ٥//٥///    ٥//٥///  ٥//٥/٥/       ٥//٥///  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ        ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ         ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ  ﻠﺔﻴاﻟﺘﻔﻌ
  
اﻷوزان اﻟﻌﺮوﺿﻴﺔ ﰲ ﺷﻌﺮ "ﻣﻦ أﺣﺲ أﻫﻞ اﻟﻘﺒﻮر" ﻷﰊ  . وﻛﺎﻧﺖ ﺗﻐﻴﲑات٢
  اﻟﻌﺘﺎﻫﻴﺔ ﻫﻲ :
  ﺑﻴﺘﺎ وﻫﻲ : ٧٣أ( زﺣﺎف اﻹﺿﻤﺎر وﻛﺎن ﰲ 





































  واﳌﺜﺎل ﻣﻨﻬﺎ:




  َﻟُﻔِﲏْ ﻓَـَﻘْﺪ أَْﻧَﻜْﺮَت ﺑُـْﻌَﺪْل ُﻣْﻠﺘَـَﻘﻲ    ﺄ ْﻳ َو َ ﻮ ْﻬ ُﻓ ـُاَﻻ أ َ ﺖ ُﻨ ْﻛ ُ  ﻦ ْﻣ َ ِﱄ ْ ﺲ َﺴ ْﺣ َ ﻦ َﻣ َ
  َدْل ُﻣْﻠﺘَـَﻘﻲ/أَْﻧَﻜْﺮَت ﺑُﻊ ْ/ﺪ ْﻘ َﻓ ـَ ِﲏ ْﻔ ُﻟ َ    َﻟُﻔُﻬْﻮ َوﻳَﺄ ْ/   َﻣْﻦ ُﻛْﻨُﺖ أَا/ َﻣَﻦ َﺣْﺴَﺲ ِﱄ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥/٥/  ٥//٥/٥/ ٥//٥///    ٥//٥///     ٥//٥/٥/       ٥//٥///  اﻟﺮﻣﺰ
  ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ُْﻣﺘَـَﻔﺎِﻋُﻠْﻦ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ           ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ      ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ     اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ       ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ           ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   
  
  واﳌﺜﺎل ﻣﻨﻬﻤﺎ: ٤٣،١١اﻟﻮﻗﺺ وﻛﺎن ﰲ ﺑﻴﺘﲔ وﳘﺎ: ب( زﺣﺎف 
  ﻰَﻋﺴ ََوَﻻ  َﻟَﻌﻞ َﻻ  ﻪ ِﻴ ْﻓ ِ ﺖ ََﺒﺤ َْأﺻ ْ  *     ياﻟﺬ ِ َﻋﻦ ِ ﺖ َﻴ ْﻧ ِو َ َﻟﻮ ْ َﻐَﻠﻨﻚ َﺸ ْﺗ َﻻ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﺴ َ ﻋ ََﻻ و َ ﻞ َﻠ ْﻌ َ ﻟ ََﻻ  ﻪ ِﻴ ْﻓ ِ ﺖ َﺤ ْﺒ َﺻ ْأ َ    ي ْﺬ ِﻟ َ ﻞ ْﻨ ِﻋ َ ﺖ َﻴ ْﻧ ِو َ ﻮ ْﻟ َ ﻚ َﻨ َﻨ ـْﻠ َﻐ َﺸ ْ ﺗ ََﻻ 
  ﻰﺴ َ ﻋ ََﻻ و َ ل َ/ِه َﻻ َﻟَﻌﻞ ْ/ِﰲ ْ ﺖ َﺤ ْﺒ َﺻ ْأ َ    ي ْﺬ ِﻟ َ ﻞ ْﻨ ِﻋ َ ت َ/ِﱐ ْو َ ﻮ ْﻟ َ ﻚ َﻧ ََﻻ َﺗْﺸَﻐَﻠْﻦ/  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///   ٥//٥//   ٥//٥/٥/    ٥//٥///  ٥//٥///  ٥//٥/٥/  اﻟﺮﻣﺰ


































  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣَﻔﺎِﻋُﻠﻦ ْ     ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـْﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ    اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ        ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    
  
  :١٤ف اﳋﺰل وﻛﺎن ﰲ ﺑﻴﺖ واﺣﺪ وﻫﻮ ج( زﺣﺎ
  ﻰاَﺑﻜ َِإذ َ َﻋَﻠﻴﻚ َ َوﺗَـَﻘﻄﻌﺎًِﻣﻨﻪ ُ  *         َﺮة ًَﺣﺴ ْ ﺑَـْﻌَﺪَﻋْﻴﲏ َ ﻗَـْﻠِﱯ  ﻚ َﻴ ْﻜ ِﺒ ْﻳ ـَ  اﻟﺒﻴﺖ
اﻟﻜﺘﺎﺑﺔ 
  اﻟﻌﺮوﺿﻴﺔ
  ﻰﻜ َا ﺑ َذ َإ ِ ﻚ َﻴ ْﻠ َﻋ َ ﻪ ُﻨ ْﻣ ِ ﻦ ْﻌ َﻄ ُﻄ ْﻘ َﺗ ـَو َ    ﻦ ْﺗ َﺮ َﺴ ْﺣ َ ِﲏ َﻴ ْﻋ َ ﺪ َﻌ ْﺑ ـَ ِﱯ ْﻠ ْﻗ ـَ ﻚ َﻴ ْﻜ ِﺒ ْﻳ ـَ
  ﻰﻜ َا ﺑ َذ َإ ِ ك َ/ِﻣْﻨُﻪ َﻋَﻠﻲ ْ ْﻦ/ﻌ َﻄ ُﻄ ْﻘ َﺗ ـَو َ    ﻦ ْﺗ َﺮ َﺴ ْﺣ َ ِﱐ َ/ﻳَـْﺒِﻜْﻴَﻚ َﻗْﻞ/ِﰊْ ﺑَـْﻌَﺪ َﻋﻲ ْ  اﻟﺘﻘﻄﻴﻊ
  ٥//٥///  ٥///٥/ ٥//٥///    ٥//٥/// ٥//٥/٥/ ٥//٥/٥/  اﻟﺮﻣﺰ
  ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ     ُﻣْﻔَﺘِﻌُﻠﻦ ْ   ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ    ﻦ ْﻠ ُﺎﻋ ِﻔ َﺘ ـَﻣ ُ   ُﻣﺘـْ َﻔﺎِﻋُﻠْﻦ    ُﻣﺘـْ َﻔﺎِﻋُﻠﻦ ْ  اﻟﺘﻔﻌﻴﻠﺔ
اﻟﻮزن 
  اﻷﺻﻠﻲ
  ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ        ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ   ُﻣﺘَـَﻔﺎِﻋُﻠْﻦ    
  
  ب.اﻹﻗﺘﺮاح
ﻟﻘﺪ ﲤﺖ ﻛﺘﺎﺑﺔ ﻫﺬا اﻟﺒﺤﺚ ﺑﻌﻮن اﷲ ﺗﻌﺎﱃ وﻳﺮي أن ﻫﺬا اﻟﺒﺤﺚ ﻻ ﲣﻠﻮ ﻣﻦ 
اﻟﺒﺎﺣﺚ أن ﺗﺼﻠﺤﻮا ﻣﺎﻓﻴﻪ وﻳﺮﺟﻮ اﻟﻘﺎرﺋﲔ أن ﻳﻨﺘﻔﻊ ﻳﺮﺟﻮ و اﻷﺧﻄﺎء واﻟﻨﻘﺼﺎن 
  ﻣﻦ ﻫﺬا اﻟﺒﺤﺚ.
  أﺧﲑا ﻧﺴﺄل اﷲ ﺗﻌﺎﱃ أن ﻳﻨﻔﻌﻨﺎ ﺑﻪ ﰲ اﻟﺪارﻳﻦ اﻟﻠﻬﻢ آﻣﲔ.و 


































  اﻟﻤﺮاﺟﻊ    
  اﻟﻤﺮاﺟﻊ اﻟﻌﺮﺑﻴﺔأ.
 (م ٦٨٩١اﳌﻄﺒﻌﺔ دار اﻟﺒﲑوت، : ﺑﲑوت )،دﻳﻮان أﰊ اﻟﻌﺘﺎﻫﻴﺔ .اﻟﺒﺴﺘﺎﱏ، ﻛﺮم
دار :ﻟﺒﻨﺎن -تﺑﲑو)اﳌﺮﺷﺪ اﻟﻮاﰲ ﰲ اﻟﻌﺮوض واﻟﻘﻮاﰲ. ﺑﻦ ﻋﺜﻤﺎن، ﳏﻤﺪ ﺣﺴﻦ
  (م٤٠٠٢اﻟﻜﺘﺐ اﻟﻌﻠﻤﻴﺔ، 
  (م ٨٩٩١اﻟﺪار اﻟﺜﻘﺎﻓﻴﺔ ﻟﻠﻨﺸﺮ ، : اﻟﻘﺎﻫﺮة )أوزان اﻟﺸﻌﺮ. ﻣﺼﻄﻔﻰ ،ﺣﺮﻛﺎت
ﻣﻜﺘﺒﺔ اﻟﻄﺎﻟﺐ :ﻣﻜﺔ )،ﰲ اﻟﻌﺮوض واﻟﻘﺎﻓﻴﺔدراﺳﺎت  .ﻋﺒﺪ اﷲ دروﻳﺶ،
  (٧٨٩١اﳉﺎﻣﻌﻲ،
اﳌﻄﺒﻌﺔ : ﻣﺼﺮ )، اﳌﺨﺘﺼﺮ اﻟﺸﺎﰲ ﻋﻠﻰ ﻣﱳ اﻟﺸﺎﰲ .اﻟﺪﻣﻨﻬﻮري، اﻟﺸﻴﺦ ﳏﻤﺪ
  (م٦٣٩١ﻣﺼﻄﺎﰱ اﻟﺒﺎب اﳊﻠﱯ،
 (م٣٦٩١ﻣﻜﺘﺒﺔ اﻟﻨﻬﻀﺔ اﳌﺼﺮﻳﺔ،)،  أﺻﻮل اﻟﻨﻘﺪ اﻷدﰊ. أﲪﺪ ،اﻟﺸﺎﻳﺐ
 (م٧٨٩١دار اﻟﻨﻬﻀﺔ اﻟﻌﺮﺑﻴﺔ،: ﺑﲑوت)،ﻋﻠﻢ اﻟﻌﺮوض واﻟﻘﺎﻓﻴﺔ .ﻋﺘﻴﻖ، ﻋﺒﺪ اﻟﻌﺰﻳﺰ
 (م ٨٠٩١اﳌﻄﺒﻌﺔ اﻟﻜﺎﺛﻮﻟﻜﻴﺔ، : ﺑﲑوت )، اﳌﻨﺠﺪ ﰲ اﻟﻠﻐﺔ .ﻟﻮﻳﺲ ﻣﻌﻠﻮف،
ﻣﻜﺘﺒﺔ : اﻟﻘﺎﻫﺮة)، ﻣﻴﺰان اﻟﺬﻫﺐ ﰲ ﺻﻨﺎﻋﺔ اﻟﺸﺮ اﻟﻌﺮﰊ .اﳍﺎﴰﻲ، أﲪﺪ
  (م٧٩٩١اﻷدب،
دار اﻟﻘﻠﻢ ، : دﻣﺸﻘﻲ )، اﻟﻌﺮوض اﻟﻮاﺿﺢ وﻋﻠﻢ اﻟﻘﺎﻓﻴﺔ .ﳏﻤﺪ ﻋﻠﻲ ،اﳍﺎﴰﻲ
 (م١٩٩١
اﳌﻌﺠﻢ اﳌﻔﺼﻞ ﰲ ﻋﻠﻢ اﻟﻌﺮوض واﻟﻘﺎﻓﻴﺔ وﻓﻨﻮن . ﺑﺪﻳﻊ أﻣﻴﻞ، ﻳﻌﻘﻮب
  (ه١٩٩١ار اﻟﻜﺘﺐ اﻟﻌﻠﻤﻴﺔ، د:ﻟﺒﻨﺎن -ﺑﲑوت)اﻟﺸﻌﺮ
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